SC MWAH Re CRC Cr em mb 


igre / Unsane / Extol / Slightly Stoopid / Clutch 





www.skratchmagazine.com 


\ 


POURS Uae Leela. Mi co Scene / LeT 





TAKEQVER « arene 


RECORDS 


~ LASTEN 


CO vite ST 2 
\ooe's- oF \DEMos/\0 ‘e i: Sis ee 


Ni 
VANS. se casrer| Ly | ile "6 te , 8 


VISIT WWW. MYSPACE. COM/SIGNMYBANDCONTEST 
R FULL CONTEST DETAILS, RULES, AND PRIZES 















inlet 


ROT 
ep 

anta Ana, Ga 
ERT Bac 
corner of 17th/Tustin = **" 


US amet Ul) ae eT 








PRODUCED BY ED ROSE 





Listen To 


UP (EY, ena 


DOUBLE CD featuring tracks from: 


Jason Mraz * Something Corporate « | Can Make A Mess Like Nobody’s Business 
Steel Train * The Format « Anberlin « Socratic * As Tall As Lions * Days Away « Rx Bandits 
House Of Fools * Cerys Matthews « Jenoah « Roark « Kisschasy * James Blunt 
Julia Haltigan * The Stay At Home Joneses * Dave Melillo * Rock & Roll Soldiers 
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Orange County's Newest All Ages Venue! 


139 W. Amerige Ave. Downtown Fullerton 
All Ages * Doors 7PM * Large Patio 
info: 714.738.6934 * www.TheAlleyClub.com 
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Holocaust Emergency 
Room 
A Tragic Downfall 
Murder at Monticello 


Space Available 
Durden 
Saving Daylight 
Liberated Hereos 


BET eee ets 
Tue. 8/16 * $8 


| HATE KATE (ex-Zebrahead) 
Arigma 
The Nogoego 
Hearts Across Atlantis 
Aviation Zero 


Jenoah 
Funeral and the 
Twilight 
Elm Street Rockers 
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Bonded By Blood 
First to Fall 
A Different Self 
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Wed. 8/24 * $8 


The Supernothings Ba Plcase To Mect You Tour 
The Skanksters Self Against City 
Chase Long Beach |i An Angle 
Shablamo Umbrellas 


Jue. 8/30 * $8 


Fri. 9/2 * $8 


THE GOD AWFULS 


Scary Kids Scaring 
Kids 
Lorene Drive 
Sunday Driver 
Small Towns 


THE 7 


Pandoras Box 
Project Self 


Fiore 
With Best 
Intentions 


Mon. 9/5 * $8 


THE SILENCE 


Plus Guests 


bes) 
Fri. 9/9 * $81] Tue. 9/6 * $3 


[Fri 10/7 * $12]| Wed. 


All Shows @ The Alley 


139 W. Amerige Ave. Fullerton, Ca 92832 
Doors at 7pm. All Ages. $8 
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Tuesday, August 23rd - Hardcore 


Bonded by Blood AM Bieta eel) 
Autumns Last Words — Bronko Tatonka 
August House Rob Carson 


Tuesday, August 30th - Ska 


The Supernothings Chase Long Beach 
BB at-ie) 18) ik The B-Sharps 
Shablamo The Sons Of Adam 
and M.M.V.F. 


Tuesday, September 6th - Punk 


With Best Intentions, Media Blitz, Fiore 
Unsalted, Destroying Something Beautiful, 
To End All Seasons 


For more information and show listings: 


www.orangetalent.com 


BOOK YOUR 
BAND NOW!! 


Visit our website for details on 
booking a show with Orange Talent 


www.orangetalent.com 
Book now and get FREE services 

from Brasco Video Production 

_www. cba At apaer mtd be 





Thursday Aug it 
Interrobang --Rebel Rebel - Undercover Slut - Dead By Day 
Sexytime Explosion 
Friday Aug 19 
The Slanderin - The Demonikats - The Skunks 
BU Nem irs len tise 
Saturday Aug 20 
One Down - The Guilty Hearts - Patt Todd and the Rank 
Outsiders The Dead Idols - The Goodboys 
Sunday Aug 21 
The Crowd - Pistol Grip - Monster X - Civet 
Underwater City People - Blockage - The Rainman Suite 


Monday Aug 22 
Metal Mondays 


Tuesday Aug 23 way 
Walk Round - Pardon my e Serenata - Bridgeport Boulevard \ ea be Bln OV 


Peg Leg - On Switch 


Wednesday Aug 24 a ay 
Abstractions - Starveya - Xone - Influx - Above Richter tl a ad |) IVXUIS (eu 


3 In - Dakota 
ee en Re eee 
Thursday Aug SS REE SiS 


Subject 2 Change - Habits Of Free dom - Elvis Wesley and the 
Pistol Wippers - Simon Says Die - Dead End Stiffs 


shi oY rT, 
Friday Aug 26 — em r Rap, 
tJ Pe a. 2 ee he eh eee Ree EM) erage seike pepe: eg pe ae OF Fe MI eset 


Los Ramones - Piss Pops - Spag - GO Like Hell neggce see hola h BORA ARE ER AA am ea td 
} eer ed 


strane ceeneeere SyEKE te 
Cy dd pee L Sava 


i 
¢ ee ae de a sake 


Saturday Aug 27 


Ei 
Dye TM sy Teer em Cee ttre Bree te Bera Tepe ea Ont Mig Oia TAKE ADVANTAGE OF OUR 


Beer Thieves of America - Unit F - The Swillerz and more! 
Sunday Aug 28 


Coffin Draggers - The Henchmen - The Stonecutters . W eS 
The Devil Batz i } Hi y i 
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Tuesday Aug 30 


The Morphine Drip — Everyday - ey and The Dicks - eer 
Wolfgang Bang - Dmz/38 D0 rt 
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Friday Sept 2 
The White Wall - On and Off Supertast - Land Of Ill Earthquakes 
-Funeral Party 


Wednesday Aug 31 } = it 
Kubitz Hall - Donkey Punch - The Flesh Godz - Indoor Fireworks NG Pa) Uy 


Saturday Sept 3 
DR KNOW - The Dysfunctionals - Johhny Cheapo 


American Plague Py 
Sunday Sept 4 mats Paste 

Private Party ak eu) 
Monday Sept 5 aN 
Metal py ate ) 
Tuesday Sept 6 


The Creature from the Sleepy lagoon Ip ve i a ri i ff 
The Bitter Start — Miel — ES ON | ay) MA 4 
Wednesday Sept 7 E pag i 


Domestic heats - The U nspoken 666 - Cringe 
The Upshots - Foul Play 


S Thursday Sept 8 
Vaeda — Apalacia - Shitting Glitter -Kingshead - Frisky Jones 
Friday Sept 9 


Metal Monday takes over a FRIDAY! en A bs: W RB ys 
pests Eby Sept 10 : E Le: hg-\ Aw 4 THE ANARCHY? 


Groovy Rednecks - Sidekick - Rebel Society 


Sunday Sept 11 VISIT 0 W E 
The Vibrators - rear eee - The Generators OUR 308.) 0) 31 DETAILS: 


The Deep Eynde - Piss Ant — Blockage - Glass Heroes - Bobot 
Adrenaline - Bang Sugar Bang 
Monday el 12 
Metal Mondays! 


Tuesday Sept 13 
BT Fats - Dirty Birds 


Wednesday Sept 14 
The Tombstones - The Devil Bats - Demonikatz 
Underdog Story 





THE NATION’S a 
LARGEST SELECTION \ 


OF MUSICAL GEAR 
& ACCESSORIES! 


THE GUITARS ¢ AMPS * PRO AUDIO 


DIGITAL KEYBOARDS * DRUMS 
PERCUSSION ¢ MUSIC SOFTWARE 
¥ 
ANYWHERE! BRASS & WOODWINDS ¢ DJ GEAR 


) THE GUARANTEED SHEET MUSIC & MORE! 


Peres Over 40 Stores 


} ee Nationwide! 
Visit our website: www.samashmusic.com « Call 1(888) 615-5904 for details 


ETT Ma The et emer ta Aa Westminster, CA Ti ETT Ay La Le PCO CST CCL bE 
Eis a HE Sey (714) 899-2122 {732} 572-5595 (718) 951-3888 CNP Pace kk 


Paramus, NJ Carle Place, NY New York, NY 


Tey TY Acree | 
(212) 719-2299 


(562) 468-1107 peak (310) 214-0340 UR RE] (516) 333-8700 


UOT a} va aac ae) Cherry Hill, NJ New! Springfield, NJ Forest Hills, NY White Plains, NY 
(323) 850-1050 (323) 654-4922 tise Pea (973) 376-5161 (718) 793-7983 PR LL 
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www.englandscreaming.com 


OSERS 


- OVER 300 STYLES OF CREEPERS. 
- MERC TONIC SUITS. 


- ENTIRE LINE OF 
FRED PERRY CLOTHING. 


. -OFFIIAL DR. MARTENS 5 TORE. 
- HUGE NEW ROCK INVENTORY. 


- WHERE TUK GETS THEIR TUKS,¢ 
43 << GRPFAST GETS THER GRPFASTS, 
Cee wae 


- EXCLUSIVE U. 5. DEALER OF 
GEORGE COX, ENGLAND'S 
ORIGINAL CREEPER MAKERS. 


#8 BRING THIS AD N### 
FOR OK OFF ANY ### 

#28 SINGLE [TEMIL He 
GOSERS 


717 MELOSE AVE. LOS ANGELES ch 90046 TEL (303) 653-4393 












PRINTED TEES 


WHITETEES BLACK TEES 


1color of ink - 1 side 


4 a SHOES o& ACCESSORIES 
275 ‘415 Paice 


‘ Sh ea CEREAL 
12 shirt minimum! 122 N. Citrus Ave. 


Pe Ea ane ah eae 
print up to 6 Spot Colors per location, Sun Ey 1 hia 
MU est oe 
help you with your artwork, 
BUC RT a 
TR Behari 
and a quick reach around, 
just kiddin’ 


8 OTHER ITEMS AVAILABLE: 
oodies: Pullover or Zipper, Long sieeve ees 
Basehall Jerseys, Ringers, Wifebeaters NEW & USED & Le teal 


CD's & VINYL. & A y POSTERS 
FOR ALL THOSE ANGRYGIRLS: Ped Osa PATCHES PINs 
Bahytees, Boybeaters, Spaghetti Strap Tanks, > BA STICKERS 
Cap Sleeve Jerseys, Ringers i | KEYCHAINS 


Twit IMPORTS 
& DONT FORGET: Lida 5 COLLECTIBLES. 
Printed Patches & Full Color 1” Buttons a 
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. * 967-7802 
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The Healthy Way 
to Good Promaoation!! 


TA LOL 
Sere ete 


While no vinyl sticker can prevent disease, they can 
help to get your band, business, club or event noticed. 
Stickers are cost effective and should be a part of a 
good promotion or advertising package. Here are 
some sample prices of just a few of the types of vinyl 
stickers we offer online at www.123stickers.com 


BLACK & WHITE SCREENPRINTED STICKERS ieee] Wee ott) 


4125250 500 _ 1000 50_ 500 1000 
fae" xase-[ $31] $55]8106 
So | ser [oraz] 109 
fave" x276"] $16] $23 [ $5] 902] [27e~x276"] $06] s02]5124 
$15 [$25 [$0 [S100 
jes" x2.75° ] S5e] $61 [S122 Stee) wre iy Fl ls moges 
Black ink screenprinted on 3.25 mil white 


& backgrounds OK. Price includes film 
vinyl. Black background / full bleed OK. and setup; shipping is additional. 
Price Includes film/setup; shipping additional 


CUSTOM SCREENPRINTED STICKERS 
250 500 1000 


4.25" X 1.38"1C | $86 12 


4.25” X 1.38” 2C 


4.25” X 2.75 1C 
4.25" X 2.75" 2C _1$20 


It's Great Fun! 


A 
et 
nN 
co 
| 
= 
we 
De) 
AIA 
= 
oO 
al 


Fr 
a 
Q 
co 

eI 
ae 
A 
= 
Q 
nN 


o> 
_ 


AiA 
Nila 
No 
MIN 
3 
NR 
s 
— 


Ain 
=| 
ry 
a 
=n 
PAL AMllaA 
=lirml—] ho 
HLOLOTI A 
NOL OT} Cj cot} = 


2.75” X 2.75” 1C 
2.75” X 2.75” 2C 


5.5” X 1.75" 1C 
5.5”X 1.75" 2C  [$188]$199]$22 


Standard ink colors printed on 3.25 mil white 
vinyl. PMS color match $45 ea. Additional ink 
colors and vinyls available. Price includes 
film and setup; shipping is additional. 


> 
x be 


OPEN PACKAGE. 


Aba, 
A 


PEEL AND STICK. 


We've got lots more sizes and styles of 
stickers online at www.123stickers.com 
including die-cut stickers, full-color digital 
stickers, bass drum logos, cut vinyl decals, 
even full-color banners and backdrops! 


Judas Rockin' Priest!! 
What are you waiting for, man? 
Go online and order yours Today? 


Start your day right with 
custom vinyl stickers. 
A good part of a well 
) WF _ DS NR EU CMe malts 





promotional program. 
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1 23stickers.com 


Toll Free 877-778-4253 sales@123stickers.com 
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Been a while since you did it¢ 
Sell your clothes for cash or store credit! 
Costa Mesa Riverside 
1500 Adams @ Harbor 10115 Hole Magnolia 
714.979.1968 eo es) foto! 
dee-lux.com myspace.com/deelux 


For your CD/DVD Replication 
& promo item needs 


! /rollout.com 


PROFESSIONAL RETAIL READY PACKAGING 
NEVER HIDDEN COSTS 


iste 500 CD's for $899 
1000 CD's for $1149 


GIGITAL AUDIO 


1000 DVD's for $1695 


CUSTOM MERCH & PROMO ITEMS 
1000 POSTERS for $495 
4000 POSTCARDS for $225 
1000 STICKERS for $199 boa 
500 GUITAR PICKS for $199 
"call us for a quote!” 


FRE: 


ai 


mike ct barcodes 
angelique josie with order! 


800-811-7478 info@cdrollout.com 
WWW .COROLLOUT.COM 
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17442, APEK CIRCLE 
HUNTINGTON BEACH. CA 92647 
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must have reliable vehicle and insurance. 
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The editor does not necessarily share the opinions expressed in this publi- 
cation and assumes no responsibility for the advertisers within its pages. 
He can be very expressive with his hands though. Translate that any way 
you desire you sick louses. 


Re: Fairmont Review. 
Dear Editors, 


It's obvious from Zac's review of 
Fairmont's “Hell is Other People” 
album that he wrote it in about 30 
seconds, didn't actually listen to 
the album and has no idea what 
the majority of artists on Eyeball 
Records sound like. 


While Thursday and My Chemical 
Romance may be the most suc- 
cessful artists on the label, keepin 
mind that Eyeball has also signed 
bands such as The Casualties, The 
#12 Looks Like You, Murder By 
Death, Sleep Station, All Rattle 
and Dust and Mermaid in a 
Manhole. 


Next time you let this chode 
review an album, make sure he 
does more than look at the title 
and write about himself. If you 
don't believe me, _ listen to the 


lock.don't get me wrong hemlock 
is okay but they really aren't 
hemlock anymore.please help the 
music scene with your magazine in 
bullhead city and trust you prob- 
ley get much profit from the dev- 
ils armpit. the local bands are 
lookin for a way to tell them 
venue assholes hey you'll still be 
cool with people not from mtv to 
play your shows and be cool.the 
even shitted some really awsome 
artist like voodoo glow skulls!just 
because they are not famous.shit 
to them they're not. all i have to 
say for b.h.c. is ," THE BITCH HAS TO 
FALL!!!" and they tocal bands 
down here or around us definitely 
know what i mean by that. FUCKIN 
HEMLOCK GROUPIE!?!!!(= 


chick vicious from s.p. saysthanx 
for your time and for the love of 
music hopefully you'll understand 


favorite quote from our crapbox: 
“the local bands are lookin for a way to te Il them venue assholes 


hey you'll still be cool with people not from mtv to play your shows” 


album yourself. You'll see that 
not only can Fairmont can write 
one hell of a catchy song, but that 
Zac's review is nothing but drivel. 
Then again, | really doubt you'll 
have the stones to publish this. 


-Anthony J Mennuti, 
General Manager, 90.3 WMSC-FM 


Hello Anthony, 

| must commend you on utilizing 
the word, chode. That alone - 
made this grown man here feel 
young again. Oh, we got stones. 
Lots of em. 


Boringly bye-bye, 
Scott, Skratch 


To Skratch: 

anyhow i don't understand the 
whole prcess of your free catalogs 
for certain places like cash4chaos 
and so fourth and don't have one 
for any lame shop here in bull- 
head (bullshit) city.these kids 
need more of a music scene 
around here and with good local 
bands like hoss(€who's playing 
with a.a.f. atcornfest)are not get- 
ting enough recognition for some 
dumbfuck venue assholes who 
only support the scene for hem- 


Hi Chick, 

How does one jump-start a letter 
with “anyhow”? You did. Maybe 
you we’re talking to your friend 
about this letter and then started 
typing? Anyhow, it must be a 
strange, strange life you lead in 
the devil’s armpit. Is that what 
they call it now? | knew it as the 
devil’s urethra. Crap, when did 
that all change? Back in the day 
they used to call my friend, Tony a 
penis. Now, they call him a dick. 
Times are changing, hun. 


As you improperly suggest that 
Skratch produces a “free cata- 
log,” this is simply untrue (review 
the beginning of this sentence, 
whuh?), we produce a magazine in 
this here devil’s earplug. How’d 
you know about my hemlock? It 
was all twisty and crusty. | mean 
thanks for mentioning it. A little 
ointment took care of that. Sploch 
spoloch here and some sploch 
spoloch there, and awwwwwwwe 
a cooling sensation. Nice. 


Cheers to onword progression 
and stuff, 
Scott, Skratch 


HELLO SKRATCH! 

Hey, you guys have to know this by 
now, but what the hell im gonna 
say it again. Your just pretty 
damn awesome. | don't mean to 
sound like a suck-up, but every- 
thing you guys do is killer, and you 
honesity have to be the best com- 
pany on this planet. To get to the 
point you rock, and | was hoping 
you could look around the place 
and see if you had an extra tee, or 
mabye a couple stickers, not 
much, just enough to represent 
you here in beaverton. 
Technically this is a letter askin 
for stuff, but im really just shoot- 
ing for giving you guys some 
needed respect. If you can't send 
anything Im still gonna spread the 
word verbally, and do my person- 
al best to get your name out their, 
so that more people can respect 
you like me. 


Keepin it Real, 
Brian Delaurenti 


Brian, 


You b askin, but we ain’t be givin. 
You’re like those spoiled blonde 
beach girls that get anything they 
want cuz they ask in that special 
little cutesy tone. But guess what. 
They’re cute and you’re not. 
Actually, you could be. But fuck, (I 
made sure | put a space between 
those two words- holy hell!) how 
could I send free stuff to someone 
in Beaverton. If I was single 
though, oh man, would | be visit- 
ing Beaverton. Know what I mean, 
uh huh? Oh yah. It’s difficult to 
resist your city’s slogan, 
“Spreading warmth to our com- 
munity.” That’s just darn peachy. 


Thanks for the kind remarks and 
hope your high school team does 
better this year: “Go Beavers!” 


Love, 
Scott, Skratch 


GOT SOMETHING 
IMPORTANT 
TO SAY UNLIKE 
THESE CRAPPY 
LETTERS? 


email us a letter. we'll try to be nice. 
write to: scott@skratchmagazine.com 








THE RED CHORD “Clients” 


Fira} aetict tu seopive # 10 gut of Wi in Derive! Magasieet 
“Gee of the Gent metal pele of BOG Ui met of 3 tthure Megaine 


THE ABSENCE 


“Fram Your brave" tn stores 9/8/05 





Yeu woot need tignsemetry te keep up - joel @ Relet 
ag 2 stick te Bite dewey ae? 4 2 out af 5 ln Bevaier 
‘gurgethieg ve, auteianding, and wlape.* Explicitly finnae 


Pick up 9 togy of The Red Gees gapechee* mew revert 
Cleese t¢ hear what avergene i telkieg abeutl 


<Sigtal Masiacs 





Ee band te o watch fe BRE 





“Tht Sick Gable sigt pried that thay are anreiaatig 





wvw.metaliblade.com eee 


SIH Mete! Siete Heconis Isc. SNS Cochres St PMG GER, Sind Valley, TA SRRETES “Yo Have ise ee,” 





a Lic 


MILLIONS OF DEAD CONCERT-GOERS 

Almighty hardcore punk legends MDC will be 
on tour once again, in support of their latest 
opus, MAGNUS DOMINUS CORPUS (Sudden 
Death), September 8 through October 22. 
Check www.myspace.com/mdc for details. 


BLACKEST OF THE BLACK 

The annual Blackest of the Black Tour 
“f (which started in 2003) is set to begin late- 
‘ September, featuring (as always) Danzig 
- supported this time around by Chimaira, 
Behemoth, Mortiis, Himsa, and The Agony 
Scene. And as even more of an incentive to 
attend, Doyle von Frankenstein will be join- 
ing Glenn onstage for a 30-minute set of 
Misfits goodness, something experienced 
earlier this year by lucky fans at two of 
Danzig’s tour stops. It was brilliant... Go to 
www.blackestoftheblack.com for dates. 





RUFIO IS OUT OF CONTROL 

You can watch a video for Rufio’s “Out of 
Control” at: 
www.nitrorecords.com/video.php?video_id= 
9, which was directed by Nick Carbonaro 
(Underoath, Copeland). Their latest album for 
Nitro came out July 12. 


TOURING MACHINES 

Suicide Machines will be on tour throughout 
August in support of their latest record, WAR 
PROFITEERING IS KILLING US ALL, which came 
{out on SideOneDummy August 9. Check 
'} www.sideonedummy.com/tours.php?band_n 
ame=The_Suicide_Machines for details. 





SCARY MEDICINE 

Scary Kids Scaring Kids’ new Darren Doane 
directed video (for “The Only Medicine”) can 
be viewed at: 
www.scarykids.com/site/download_files/vid 
eo/only_medicine.mov. Their debut album, 
THE CITY SLEEPS IN FLAMES is out now. 


Q NOR U NO MORE 
In break-up news, Q and Not U have called it 
quits after being around seven years and 
releasing three albums, with their 
x7 most recent being 2004’s POWER 
.¢ (Dischord). They’re set to play final 
shows in NYC at Knitting Factory 
f (September 20za double-header), Philly at 
First Unitarian Church (September 21), _. 











and Washington, D.C. (September 22 and 23 at 
Black Cat). 


SETTING SUN 

After 10 years together and three albums, 
Auckland, New Zealand’s Sommerset (not to 
be confused with Somerset!) have disbanded. 
They bid farewell by playing four shows in 
Australia and NZ. 


PIPEDOWN 

Sacramento politically-charged punk act 
Pipedown have disbanded after eight years 
of existence and releasing two albums: ENE- 
MIES OF PROGRESS and MENTAL WEAPONRY. 
They recorded two new songs, which will be 
available on-line soon. 


LOVE IS IN THE AIR 

You can check out Daphne Loves Derby’s new 
video for “Hammers and Hearts” off their 
Outlook Music debut, ON THE STRENGTH OF ALL 
CONVINCED (which was released July 26), at: 
http://www.outlookmusic.com/downloads/D 
LD_FinalColorWMed_Prog001 .mov. 

The band also has a new Website: www.daph- 
nelovesderby.com. 


HOUSTON, WE HAVE A PROBLEM 

After NASA deliberately crashed its probe, 
Deep Impact, into the Tempel 1 comet to 
unleash a spray of material formed billions of 
years ago in the hope that it’ll lend more 
information on the composition of the solar 
system, a Russian astrologist, Marina Bai, in 
legal documents submitted before the colli- 
sion on July 4 claimed, “It is obvious that ele- 
ments of the comet’s orbit, and correspond- 
ingly the ephemeris, will change after the 
explosion, which interferes with my astrolo- 
gy work and distorts my horoscope.” 
Appropriately, she is suing NASA for $300 mil- 
lion. 


GO BETTY GO UPDATE 

Go Betty Go’s next album, NOTHING IS MORE 
(SideOneDummy), will be out September 13. 
One track from the album, “Saturday” is fea- 
tured on the official 2005 Warped Tour com- 
pilation, and speaking of Warped, the gals 
will be playing the second half of this year’s 
traveling festival. 






FUCKED UP IN EUROPE 

Fucked Up will be laying waste to Europe 
throughout August and early-September 
whilst on tour. Check www.derange- 
drecords.com/tours.php for details. 


VIDDY THE AQUABATS 

The Aquabats have a new video online for 
“Fashion Zombies” off their latest album, 
CHARGE. Co-directed by Christian Jacobs (MC 
Bat Commander himself) and Jason devVilliers, 
it can be viewed at: 
www.nitrorecords.com/video.php?video_id= 
12. 


WAKING ASHLAND TOURING 

Waking Ashland, back from headlining 
Japan’s New Blood Tour, are in the midst of a 
two-month long tour with bands like 
JamisonParker and Veda in support of their 
debut LP, COMPOSURE, in the US for the rest of 
August and September. For all dates, go to: 
www.wakingashland.com. 


1 FARM 4 

| Farm began recording their new record, 
titled | FARM 4, in July at The Blasting Room 
with Bill Stevenson producing once again. 
The band says, “It will be packed with thrash 
and enough twist, turns, and melody to keep 
you guessing while you fall in to a chaotic 
trance of mind melting compositions...” No 
release date has been set, but the band plans 
to tour Europe, Japan, and North America to 
support their new album. 


CENSORING WILLIE 

The artwork of Willie Nelson’s latest album, 
COUNTRYMAN, comprising reggae versions of 
some of his songs like “One in a Row” and 
came out in July, features artwork not fit for 
Wal-Mart. The “real” album comes with mar- 
ijuana leaves over a red and yellow back- 
ground, but the Wal-Mart version, in lieu of 
the objectionable leaves, features a palm 
treezwa change made by Universal Music 
Group Nashville out of respect for Wal-Mart’s 
strict guidelines pertaining to lyrics and 
packaging. 











R.1.P. 

On July 17, “The Godfather of Ska,” Mr. Laurel 
Aiken, died of a heart attack in Leicester, 
England. He was 78 years old. 


SPREADING THE WEALTH 

Lorene Drive will be on tour throughout 
August in support of their just-released 
album ROMANTIC WEALTH. After playing a few 
Warped Tour dates, the band headed out 
August 10 with A Change of Pace and So They 
Say. Check www.lorenedrive.com for dates. 


THROWDOWN ARE TO DIE FOR 

Throwdown are headlining the first-ever “To 
Die For” tour (a series of dates with The 
Agony Scene, Remembering Never, and Sinai 
Beach sponsored by Orange County clothing 
line of the same name and Pure Volume tak- 
ing place in August and September) and will 
be the band’s premier headlining jaunt in 
support of their latest album, VENDETTA, 
which debuted at #156 on the Billboard 200, 
breaking a Trustkill record as the label’s 
highest charting metal band. 


HOT SAUCE OF GLORY 

You too will be able to taste the revolution 
when (and if) the Huey P. Newton Foundation 
(named after the co-founder of the ’60s mil- 
itant group, the Black Panthers) obtains a 
trademark for a hot sauce called “Burn Baby 
Burn: A Taste of the Sixties Revolutionary Hot 
Sauce”, which would be available later this 
year to celebrate the fortieth anniversary of 
the founding of the Black Panther Party. 
Other items the group has in the works as a 
“way to raise money and bring attention” to 
the foundation is through salsa and a cloth- 
ing line called “Spirit of the Sixties”. 


MIKE PARK/PLEA FOR PEACE NEWS 

Mike Park’s latest opus, NORTH HANGOOK 
FALLING, will be released August 23 on Sub 
City Records (“Hangook” means the country 
of Korea in Korean). Park says the album “is 
my hope to unify Korea.” Also, after his 
“Living Room Tour” there will be a fall Plea 
for Peace tour, “Bike for Peace,” which will 
commence September 9 in Seattle. For more 
info see www.pleaforpeace.com. 


SNAKES BREAK 

Certainly many will be saddened by the dis- 
banding of Hot Snakes. Yes, in July the band 
decided that after they played festivals in 
Norway and Sweden (August 12 and 13, 
respectively), they’d break up. After three 
LPs and one Peel Session EP, they reached 
the inevitable point where they felt it was 
time to move on. 


THE “RIGHT” MAN? 

On July 19, President George W. Bush nomi- 
nated appeals judge John Roberts to fill the 
Supreme Court seat vacated by outgoing 
Justice Sandra Day O’Connor, who 
announced her retirement July 1. If con- 
firmed by the Senate, the 50-year-old 
Roberts, a solidly conservative favorite of 
Republicans, would most likely shift the court 
rightward by replacing O’Connor, the swing 
vote on crucial decisions like abortion and 
affirmative action. And, as the justices don’t 
have term limits, could very well be influen- 
tial in the direction of the court for the next 
30 to 40 years. 


WIPED CLEAN 

A felony drug charge against oft-troubled 
former Stone Temple Pilots/present Velvet 
Revolver frontman Scott Weiland stemming 
from a 2003 arrest for heroin and cocaine 
possession was dismissed following his stint 
in rehab. Good news, as Weiland could’ve 
faced up to three years in jail. 


BUSY BAYSIDE 

Long Island’s Bayside’s on tour now through 

September 5 with Vendetta Red and 
Schoolhouse Heroes. Their second 

Victory album (following 2004’s 

SIRENS AND CONDOLENCES), a self- 

titled affair, will be out August 


23rd. 


GAY MARRIAGES OK’D 

On July 20, Canada became the fourth coun- 
tryealong with Netherlands, Belgium, and 
Spaineto legalize gay marriage. The bill 
grants same-sex couples the same legal 
rights as those in traditional male-female 
unions. 


ONCE IN A LIFETIME 

Seminal NJ hardcore act Lifetime are reunit- 
ing for a one-off show. Yup, they’re playing 
Hellfest August 20 and are making donations 
to the Save CBGB’s fund as well as another 
foundation not stated at press time. You can 
help out too at www.savecbgb.org. 


DYN-O-MITE!! 

In other reunion news, Kid Dynamite are re- 
banding for a gig at CB’s as well in August. 
They’re set to play with NY’s own Grey Area. 
Tickets for all the benefit shows to save CB’s 
throughout August and into September can 
be purchased through www.ticketweb.com. 
Other bands set to appear are Gorilla Biscuits 
(August 14), The Vandals (August 20), two 
nights of Dead Boys (August 26 with 
Flipper/Peter and the Test Tube 
Babies/Adrenalin 0.D./Furious George, and 
August 27 with Anti-Nowhere 
League/Nihilistics/SFA, and more. Check 
Ticket Web for details. 


SEARCH AND DESTROY 

In the wake of the second wave of terrorist 
bombings of London’s transit system in two 
weeks, the New York mass transit network 
(starting July 22) has installed a new policy 
to “ensure” riders’ safety: random searches 
of would-be passengers’ bags, becoming the 
first state to institute such a practice. NYC 
Police Commissioner Ray Kelly assured 
there’d be no racial profiling. Still, police 
searches of persons who aren’t suspected of 
wrongdoing has led the New York Civil 
Liberties Union to immediately criticize the 
move (one of many resulting from our coun- 
try’s endlesseand seemingly futilezequest 
for protection from terrorism) and were 
considering a suit against it. 


WHAT PRICE SAFETY? 

And in London after these attacks, the police 
have enforced a shoot-to-kill policy (in a 
country where 90 percent of the police force 
aren’t even armed) that will still remain 
active even though just days after the sec- 
ond transit bombing an innocent Brazilian- 
born electrician residing in Britain was mis- 
taken as a terrorist and shot five times at 
point-blank range. 


OLD SKARS NEVER DIE... 

Die Hunns will be on tour with Kings of 
Nuthin’, Black Halos, and Angel City Outcasts 
from September 2 to October 8 for Disaster 
Records’ Old Skars & Upstarts Tour. Disaster’s 
also putting out the 30-track OLD SKARS & 
UPSTARTS 505 comp in September. Visit 
www.alive-totalenergy.com/0S_505.html 
for more. 


NO USE FOR A USELESS I.D. 

Useless 1.D. will be touring Europe with No 
Use for a Name throughout August. NUFAN’s 
latest, KEEP THEM CONFUSED (Fat Wreck) 
came out in June, while Useless ID’s REDEMP- 
TION (Kung Fu) was released in July. 


GOTTA LOVITT 

Arlington, VA-based Lovitt Records are cele- 
brating their tenth anniversary with a show 
at Black Cat in D.C. Saturday, September 3. 
Bands playing include Des Ark, Bella Lea, Ben 
Davis, Navies, Del Cielo, and Fin Fang Foom. 
Lovitt also has promised some surprises as 
well. Richmond’s Engine Down will be head- 
lining the show, making the anniversary cel- 
ebration the band’s second-to-last show 
ever after a decade-long stint. 


REMAINS UNSEEN ; 
As of July 31, The Unseen ~ 
have embarked on a major 

North American tour. The 
band, who recently released 
their Epitaph/Hellcat debut 
STATE OF DISCONTENT, will be 

touring through October 16, fin- 
ishing up in Boston. They’ll be hit- 
ting the stage with such bands as A Global 
Threat, China’s Brain Failure, and Career 
Soldiers. For more info, see www.unseen- 
punks.com. 


AU REVOIR, LANCE 

Unfathomably but still all too oddly pre- 
dictably, Lance Armstrong won his unprece- 
dented seventh straight Tour de France. 
Admittedly the last tour of his career, the 
cancer survivor endured the annual three- 
week-trial in July and can now retire happi- 
ly to his three children and girlfriend Sheryl 
Crow knowing he’s an inspiration to us all. 


GETTING TO BOTTOM OF LEAK 

On July 25, a number of Democratic senators 
beseeched Congress to look into the leak of 
a CIA officer Valerie Plame’s identity. In the 
letter sent to Senate Majority leader Bill 
Frist and House Speaker Dennis Hastert, they 
said the disclosure of her name probably 
compromised her safety, and cited infor- 
mation suggesting that the ones guilty of * 
exposing her identity were White House * 
Deputy Chief of Staff Karl Rove and Lewis 
Libby, VP Dick Cheney’s chief of staff. 


GREAT GATSBY 

Gatsby’s American Dream will be shooting a 
video for the song “Theatre” off their latest 
album, VOLCANO in mid-August. Jay Martin 
(Plain White T’s, Matchbook Romance) will 
direct and Justin Cronkite (Coheed and 
Cambria, Killswitch Engage) will produce. 


BRILLIANT RED LIGHTS 

Agent Records has signed Davis, California’s 
Brilliant Red Lights. Their new CD, TOUCH LIKE 
YOU WANT IT, produced by Alex Newport (The 
Mars Volta, System of a Down, At the Drive- 
In), will be out October with a national tour 
to follow. 


WE HAVE LIFTOFF 
The launching of the space shuttle Discovery 
July 26 marked NASA’s first manned space 2 
mission in two-and-a-half years, after 
the Columbia disaster of 2003. The shut- 
tle was originally set to launch July 13 
when faulty readings from a hydrogen fuel 
level sensor forced its delay. The seven-per- 
son team’s mission is to deliver critical sup- 
plies and equipment to the international 
space station and test ways to repair the 
shuttle in orbitenot to mention help gain 
people’s confidence in the space program 
and its credibility once again if all goes as 
planned during the 13-day scheduled flight. 
But this will prove difficult, as it soon became 
apparent foam had fallen off the shuttle dur- 
ing liftoff (foam hitting the wing of Columbia 
doomed it on re-entry), and as a result, NASA 
is grounding the fleet until it can fig- 
ure out how to fix the problem. 


PEDRO THE LION SNEAK-PEAK ; 
While working on their fifth full- 

length album, Pedro The Lion decid- 
ed to make public some of the 
progress thus far. Feel free to take 
this opportunity to whet your 
appetite for the 2006 Jade Tree ox 
album with a sneak peak at what the band’s 
up to at: www.jadetree.com/+mp3/ 
Pied 0 TL hve Se 0 an 
The_Devil_is_Beating_His_Wife- 
DEMO2.5.mp3. 


THE NEWS was compiled by Janelle. 
Email us in with your handy-dandy news at: 
skratchnews@hotmail.com.Read 
Skratchmagazine.com for more news. 


















eee eee ee 


ae 3 rea al 
VICTORY 


io SELECTIONS OF 
a a ANT TIAL Aa o- 4 BTS: 
sige ies TNS 
aN SOL 
MEDIA cITy CENTER 
AAs LAR bb 
Tel 818.842.1150 
PANORAMA MALL 
PUN UMeA ORLA PIL 
a RA 


DOWNTOWN L.A. 
PARLOR Ua bi 


Ie nv 


— ee eS ee 


a eo 1 al 
ari. 


a Ree e a 





east? 
== 
= : 


= 


Sexeeet 
estat 


Zit 
s3iiss 
sesteneiiies 


=aF 
sane? 
= 


eareetst 


im order o 
Agnostic Front 
Frank Biack 

The Agony Scene 
Le Tigre 

Unsane 

Extol 

Slightly Stoopid 
Clutch 
Sentenced 

Todd 

Demon City Wreckers 
Fonogenic 

Hognose 

7 Shot Screamers 
The Glow 

Losa 


SKRATCH IS LOOKING FOR BANDS 
FOR OUR UPCOMING PROMO COMP. CD! 


interested? deadline: in 7 days 
email: ads@skratchmagazine.com 


CaranNmcés 


RECORDS & REHEARSALS 


Comtact Robert Truszjiliic 
(SG2) F73-SsT77 
Lato 7 ee = Se -  E 


ROoOoOMAS STFTARIEInG 
4aT S1Onr. 


Nae oe ee eb ry 
Santa Fe Springs Fear) KE 
(<SG2) 2464-9456 (714) 634-4678 





AGNOSTIC FRONT 
BY RICHIE WU 
Photo by Dale Rio 


As one of the early pioneers of 
hardcore, Agnostic Front has 
been brutalizing fans with their 
crushing sounds since 1982. 
With 13 albums under their 
belts, Agnostic Front is defi- 
nitely here for the long haul! 


| recently met up with Agnostic 
Front bass player Mike Gallo, 
where he gave me the latest on 
the band’s new album and 
tour. In addition, we talked 
about the evolution of hard- 
core, trends happing in the 
hardcore scene, .and what 
direction he thinks hardcore is 
headed. 


SKRATCH: First, tell me about 
anything new Agnostic Front 
has out or in the works. 
GALLO: Sure. We just put out 
a new record called ANOTHER 
VOICE on Nuclear Blast. 
Jamey Jasta from Hatebreed 
produced it and did an awe- 
some job. We also have two 
videos out on MTV 2 right 
now, one of which is for the 
song “Peace”, which Jamey 
Jasta is in. Let’s see, what 
else? We have the DVD LIVE 
AT CBGB’S that is out right 
now, and we have a new DVD 
on the way. 


SKRATCH: Let’s talk about 
playing in Europe! 

GALLO: We just did seven 
weeks in Europe with Death 
Before Dishonor. 


SKRATCH: How do the 
crowds in Europe differ to the 
ones here in the States? 


S°A COUPLE OF FI 


the area we're playing. | mean, 
it’s like, some shows might be 


better in New York just 
because that’s where we’re 
from, you know what | mean? 
| think the kids are all in it for 
the same reasons, though, 
which | think is great. 
However, | do think that in 
Europe our fan base is a lot 
bigger! 


SKRATCH: Really? 

GALLO: Oh yeah, we do a little 
bit better in Europe than we do 
here in the States, for sure! 
One of the reasons for that, | 
think, is that kids in Europe 
don’t have the opportunity to 
see as many shows as the kids 
here in the States do—so 
when the kids over there get 
the chance, they jump on it! 


SKRATCH: So how long have 
been on the road? 

GALLO: Since November! | 
mean, we've had a week off 
here and there but.... 


SKRATCH: Are you digging it? 
GALLO: Oh, |! love it! | love 
being on the road. This is what 
| always wanted in life. | mean, 
I've only been in the band for 
five years, so I’m not an origi- 
nal member, but being in a big 
band and touring is what | 
always wanted to do. Being in 
Agnostic Front, |’ve been able 
to do that, which is great! 


SKRATCH: Last night, you 
guys played at the Showcase 
Theatre. How was that? 
GALLO: It was wild! There 
were a lot of kids there! A cou- 
ple of fights broke out, but 
what can you do? 


SKRATCH: Talk about the new 
label. How’s it been working 
with Nuclear Blast? 

GALLO: It seems to be working 
out great! Nuclear Blast has 
really been awesome! When 
the record dropped, we were in 
every magazine; we received a 
lot of press. They have really 
put in a lot of work! We like 
and work well with all the peo- 
ple over at the label, so | 
would have to say it's been a 
good match. 


SKRATCH: You guys have a 
tour with Hatebreed coming 
up! 

GALLO: Yes, the Voice of 
Brutality South American Tour. 
It will be Hatebreed and us. 


SKRATCH: When is that going 
to happen? 

GALLO: Probably right around 
Christmas time. 


SKRATCH: Also, you guys 
have shows in Russia, Prague, 
Bulgaria! How crazy is that? 
GALLO: Well, Russia is going 
to be very exciting because we 
have never been there before. | 
mean, Moscow? Come on— 
that's wild! 


SKRATCH: Who's that with? 

GALLO: | think it’s just us— 
which is even crazier! | mean, 
we have done shows every- 
where, with the exception of 


Russia: we've played in 
Prague, we've done Serbia, 
Bulgaria, Greece, Spain, 


Germany, France...and the list 
just goes on. It’s been really 
wild! This one time we were 
playing in Bulgaria, and the 
kids there were walking 
around with full on blazing 


tr 
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torches. It was wild. And the 
place was electric! 


SKRATCH: Agnostic Front has 
been around since 1982. You 
guys have been able to wit- 
ness the many changes that 
have occurred over time to 
hardcore and punk rock. What 
is your take on the whole evo- 
lution of hardcore/punk-rock 
music? 

GALLO: Well, there’s the good 
and there’s the bad, you know 
what | mean? There are a lot of 
bands that call themselves 
hardcore and they're really not! 
These bands may like hardcore 
music or have hardcore influ- 
ences.... Listen, | don’t want to 
cut any bands down, it’s just 
that some of these bands front 
on the scene. They take what- 
ever they can from the hard- 
core scene and capitalize on it. 
The way | look at it is this: the 
music’s been around for so 
long that it is finally getting 
what it deserves. It’s great 
music, it’s amazing—and so 
more people are going to get 
hip to it! I’ve been going to 
hardcore shows for a long 
time, and there’s nothing like a 
hardcore show! | mean, it’s not 
like going to a concert and sit- 
ting down or just standing 
there! So again, it definitely is 
going to get out there to more 
people; and whether people 
like it or not, | think they 
should definitely be aware of 
it. So that’s why | think bands 
like Hatebreed, who are just 
blowing up right now, are tak- 
ing hardcore to a new level and 
making more people aware of 
it. | think it’s great, because 
they bring bands like Sick of it 
All, Agnostic Front, and 





Murphy's Law out on the road 
with them and try to expose 
more people to the music. 
They're trying to do whatever 
is best for the scene. So | think 
hardcore will be fine, as long 
as it keeps going like this, as 
long as it keeps coming from 
the heart! 


SKRATCH: So you think the 
hardcore genre is going in the 
right direction? 

GALLO: Look, everything goes 
in circles. As far as trends, I’ve 
seen in hardcore...It’s like, 
new stuff comes in and then it 
goes away. There is a ton of 
stuff | don’t like about hard- 
core, yet there is a ton of stuff 
| love about hardcore. | could 
go on and on about it! | think 
you have to take the good stuff 
with the bad. | mean, new kids 
will come in and do new things 
with the scene and have a new 
way of thinking about it. But 
you know what? We're still 
here! Sick of it All is still here, 
Madball...Tons of bands are 
still here after all these years. 
After all these years, it’s still 
going strong! 


SKRATCH: Here we are in 
2005. Agnostic Front has 
been playing since 1982. | 
think that’s quite an accom- 
plishment! 

GALLO: Thank you 


So there you have it: the skin- 
ny straight from Mike Gallo on 
all the latest from Agnostic 
Front, and a little more. For 
more information, go to 
www.agnosticfront.com and 
www.nuclearblastusa.com. 
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Frank Black 
By Manda-Dex-Punk 


It has been almost nine years since 
Frank Black of The Pixies has 
released a solo album, but that’s 
not what makes HONEYCOMB 
special. No, that would be Frank’s 
songwriting and the Nashville musi- 
cians bac ing him up. Yeah, you 
heard me: Nashville. Even if you 
aren't a fan of country music, 
there’s no way you could not like 
this album. 


Frank was kind enough to give me 
a call at ve place of work (this mag- 
azine) so that we could discuss his 
new album and more. 


SKRATCH: You know everybody 
here is really stoked about this 
interview. 

FRANK: [Laughs] 


SKRATCH: They’re all [In a fairly 
stupid voice:] “You’re interview- 
ing Frank Black? What time? | 
want to be there!” 

FRANK: They gotta get in line and 
get their own damn interview. 


SKRATCH: That’s right. But it 
would be for the same maga- 
zines, so.... 

FRANK: Yeah. [Laughs] 


SKRATCH: I’m just nervous, 
‘cause if | fuck up, they’re goin 

to be pissed off at me. ne di 

you ask him that why didn’t you 
ask him something better?” Oh, 
man. Anyway, how does HONEY- 
COMB differ from THE CULT OF 


RAY? 
FRANK: [Laughs] Uh, well, why that 
eat record, THE CULT OF 


SKRATCH: | don’t know—! just 
icked one. How does it differ 
rom any of your other albums? 
FRANK: Gosh darn, | don’t know 
where to begin. | mean, you know, 
different songs, different bands, dif- 
ferent producer, different city...It's 
just all different. 


SKRATCH: Yeah, well, it’s really 
“a if that helps. 
RANK: Thank you. 


SKRATCH: No problem. It’s just 
the truth. You did a cover of 
“Song of the Shrimp” from the 
movie GIRLS GIRLS GIRLS, 
which was an Elvis movie. Are 
you a big Elvis fan? 

RANK: Yes, but | don’t know his 
version of that song. | know that 
song from a guy called Townes Van 
Zandt, a folk singer. 


SKRATCH: So you cov- 
ered it because it was 
the folk singer’s, not 
because it was Elvis’s? 
FRANK: Well, | covered it 
because it’s a good song. 


SKRATCH: Why is it a 
noes song? ea 
FRANK: Because it is an 
interesting song, it’s a 
strange song, it’s funny, it’s 
dark, it has a lot of sorta 
double meanings, | sup- 
pose.... It's a_ strange, 
strange little song. 
SKRATCH: Do you do 
things differently when 
you’re in The Pixies ver- 
sus when you're doing 
your solo work or being 
aoa of The Catholics? 
FRANK: No. 


SKRATCH: You started your 
solo career back in ‘93, right? 


FRANK: Uh, that sounds about 
right, yeah. 


SKRATCH: Was there a reason 
ou decided to go solo then? 
RANK: Well, | had just broken 

up my band, The Pixies, so | 

suppose | could have started 
another band, but | dunno. You 
know, | have an ego. 


SKRATCH: eye yoret does. 
FRANK: My ego has needs. 


SKRATCH: Oh, that’s funny. 

What sort of needs has your jg 
ego had fulfilled lately? ; 
FRANK: My ego got to hang with | 
the Nashville cats, so that was sat- 
isfying, | suppose. Ummm...| don’t 








SKRATCH: It’s all the 
same? 
FRANK: Well, it doesn’t 








come out the same, because 
The Catholics sound one 
way and The Pixies sound 
another way. Other musicians 
sound another way. They're 
really what make it sound dif- 
ferent; | am who | am. | don’t 
RovG a split musical personal- 
ity. 


SKRATCH: No MPD for you? 
FRANK: Sorry? 


SKRATCH: MPD: multiple 
peregnein disorder. 
RANK: Right, okay. Yeah, 
that, | don’t have that thin 
when it comes to my music; 
just...| write music, you know? 
And it’s really the musicians 
that change or make it sound 
differently on other records. 











know. | don’t really have a plan 
or an agenda. I'll make other 
records in the future. I’m in the 
middle of making another 
Nashville record right now. 


SKRATCH: This album does 
have a lot of country flair on 
it. mcg think fans of yours 
or e Pixies or The 


Catholics will still like it? 


FRANK: | don’t know, | really 


don’t know. It’s up to them. | 
mean, ry might like it, they 
might not like it. I’m not really 
worried about it. It all depends 
on how broad their musical 
taste is, and it depends on 


think it’s 
ut I’m not 


whether or not the 
good or anything. 
worried about it. 


SKRATCH: In “I Burn Today” 
ete make reference to get- 
ing your future read by 
some tarot cards. Have you 
ever had a tarot reading 
before? 





FRANK: Yes. 


SKRATCH: What did it say? 
FRANK: Well, it’s all there in 
the song, you know? Not to 
ae you such a short answer, 
ut if’s all there in the lyrics. 


Feel free to quote me at 
length. 


SKRATCH: | shall. Who’s 
singing with you on 
“Strange Goodbye”? . 
FRANK: That’s my ex-wife 
Jean. 


SKRATCH: On “Honeycomb” 
you sing that God’s army is 
coming down to get you. 
That’s pretty scary. That’s all 
| have to say about that. It’s a 
good song, but...aaahhhh. Is 


TAM WHE LAM? RUN icat PERSONALITY.” 


there a specific reason you 
ut that in there? 

RANK: | suppose, [but] | 
don’t know why. | guess | was 
talking about religion. But it’s 
okay—you don’t have to be 
frightened; it’s just a song. 
Yeah, that’s a very strange 
song about memories from 
my...| guess it would be mem- 
ories of my childhood. 


SKRATCH: Are you reli- 
ious? 
RANK: No. 


SKRATCH: No. Were you reli- 
ious as a child? 
RANK: Mmmm, not as a 
young child, no, not as a 
younger child. 


Ait} 


SKRATCH: So not like at six 
or seven but more like at 13 
or 14? 

FRANK: Yeah. 


SKRATCH: Going back to 
Elvis, if you were going to 
get married in Vegas, would 
you choose a young Elvis 
minister or an old Elvis min- 
ister? 

FRANK: Well, in fact, | did get 
married in Vegas once. We 
opted for the drive-through. 


SKRATCH: [Hopefully] Was it 
a drive- 
through 
Elvis? 

FRANK: No, it was just...a 


guy. [Laughs] 


SKRATCH: Just a guy who 
ran a drive-through chapel. 
You know, our press coordi- 
nator here, the one who set 
this all up, she has the 
BIGGEST crush on you. She 
wanted to be here. She was 
late today, so she doesn’t 

et to hear this. 

RANK: She blew it, man. 


SKRATCH: She did. | told her 
| was going to say, “Hey, if 
you were ever single, would 
ou date our press coordina- 
or?”—and she’d be here to 
ae the answer. But she’s 
not. 
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THE AGONY SCENE 
By Janelle Jones 


THE DARKEST RED (Roadrunner) marks 
The Agony Scene’s grand return to the 
metal/hardcore scene and a blisteringly fero- 
cious one, at that. Replete with piercing vocals 
spouting vitriol, maniacal drumming, cata- 
clysmic low end, and relentlessly aggressive 
dual guitars, this ‘Tulsa five-piece (vocalist 
Mike Williams, drummer Brent Masters, and 
guitarist Chris Emmons; along with recent 
additions bassist Brian Hodges and guitarist 
Steve Kaye) prove that their brief disbanding 
from late 2003 (shortly afier the release of 
their self-titled debut LP on Solid State) to 
spring 2004 was merely a hiccup in the band’s 
evolution. All that came before this monolith- 
ic release was just a fleeting glance of what 
was to be, 





SKRATCH: I couldn’t help but notice 
some of the tours you have coming up: 
the one with Throwdown, and then 
you'll be eon Hellfest. [Smiling] And 
the Blackest the Black Tour. Now, 
that’s sick. 

CHRIS: Yeah, that’s freaking amazing. 


SKRATCH: How did you get on that? 

CHRIS: The weirdest thing about that is that 
Danzig actually hand-picked the bands. I 
don’t know who exactly sent our record, but 
he heard it and dug the record and sent his 
assistant out to watch us. He was rehearsing 
for a European tour, so his personal assistant 
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came out, T think 
it was when we were in 
L.A. That tour’s gonna 
be fuckin’ nuts, 


2 
SKRATCH: Yeah. Ps 
And you know, of. 
course, how they’re is 
gonna be doing The 
Misfits. 
CHRIS: That’s so incredible. Have you seen 
any of the other dates [with] Danzig and 
Doyle? 


SKRATCH: Yeah. I’m in NY, so I went 
to that show in March [one of a few 
where Glenn and Doyle played a hand- 
ful of Misfits tunes]. It was SO awesome. 
CHRIS: I saw a little at the New England 
Metal & Hardcore Fest. They did it there. I 
guess it wasn’t as long, but oh my god! It was 
five or six songs, but still.... We sat there all 
day just waiting for that. It was totally worth 
it. I can’t believe ’'m gonna watch that every 
night. This tour, the venues are [going to be] 
so big, We've never played anything that big at 


all. 


SKRATCH: I guess that’s where you 
guys wanna be: just touring, touring, 
touring. 

CHRIS: Pretty much. It’s cool to go home for 
a week or two, but after that you get really sick 
of fit], I think you just get so conditioned to 
being moving all the tme that when you 
come home, you just get bored so fast. 
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SKRATCH: I’m 
sure you get asked these 
things all the time, but 
when you guys put out 
the first album, that was 
2003. Is that when you 
stopped the band? 
CHRIS: No, we did a few 
tours on that. We did 
Demon Hunter, and then we 
did a tour with Norma Jean, and 
we did some dates on the Vans Off the 
Wall Tour, which was with Avenged Sevenfold 
and The Unseen. It was on that tour that we 
basically stopped, like right at the end of that, 


SKRATCH: Did you guys know you’d 
et back together? 
CHRIS: Not for sure, but you definitely knew 
who probably would if we were going to. | 
don’t think we knew, though. When it ended 
for me, I really didn’t think I was going to be 
doing it again. But here I am, and I don’t 
wanna do anything else. I should've known it, 


SKRATCH: What were you doing in the 
interim? 

CHRIS: I was going to school and working, I 
think everyone was just working [Laughs] 
which will lead you back to the band real fast. 
Really shitty jobs. 


SKRATCH: [Laughs] Do you have any 
plans of going back to school? 

CHRIS; Someday. College will always be 
there. If we ever had the luxury of being on a 
bus on our tours and having everything taken 





care of for us, | could take some online class- 
es, maybe. Right now doing the van thing. 
There’s not a whole lot of time to do outside 
stuff when you're touring. 


SKRATCH: Right. One thing I noticed 
on the press release was that it said basi- 
cally you guys coming back together 
was reinventing yourselves. With this 
record and changing labels and produc- 
ers, that was all a part of revamping 
the... 

CHRIS; It wasn’t an intentional “let’s change 
what we are” or whatever. We have two [new] 
people in the band, time has passed.,..You 
sorta look at what you’ve done before and 
think about what you should’ve done differ- 
ent. It wasn’t anything super intentional, but 
with new members it’s always gonna be a lit- 
tle different. One of the guitar players was 
new, and our bass player was new to the band 
when we got back together. If you just change 
one person, it can definitely force you to think 
differently about something. 


SKRATCH: So, live you still play some 
of the old stuff? 

CHRIS: Yeah. If we have an eight-song set, 
we usually do three or four old songs, 


SKRATCH: I never heard the first 
album, but I read some criticism saying 
it was kinda unoriginal. 

CHRIS: I don’t know. I think it was good for 
what it was; and there’s probably a lot of peo- 
ple doing way more unoriginal things getting 
way more publicity. It’s okay. It was written 
quickly and it was recorded quickly. We 
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recorded with [Killswitch Engage’s] Adam 
D., which was really good, but we just didn’t 
feed off of him because we didn’t have time 
to really work. We didn’t really go through lots 
of stages of producing, We didn’t go over the 
songs and say, “Maybe we should do this 
here”; we just sorta got in there and recorded 
it. I like some of it still. It’s not bad. 


SKRATCH: This one you took more 
time, yes? 

CHRIS: Yeah, we worked harder. We broke 
up and got a new record deal and had longer 
to work on the songwriting and restructuring, 
getting everything how we wanted it. We had 
a lot more time to work on this one, which 
was really nice. 


SKRATCH: How has the response been 
to this record? 

CHRIS: It’s been really good, as far as I can 
tell. Definitely getting a lot more attention 
than the last record. A lot of it’s due to being 
on Roadrunner, too, but the record’s being 
received a lot better. The last one, it didn’t 
really seem to be poorly received or well 
received; it seemed to be like, “Yeah, it’s pret- 
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ty good, but we'll see what they do next.” 
That’s what it felt like to me. “It's okay, it’s a 
good start, let's see what happens with the 
next couple records.” With this one I think it’s 
a little warmer. 


SKRATCH: Like you said, you have two 
new guys, so when you got back togeth- 
er, did you consider it almost as if it 
were a new band? 

CHRIS: It definitely felt fresh, but it didn’t 
seem like a new band. There were still three 
of the original, early members: me, Brent, 
and Mike. We've been playing together for so 
long that when you start playing together 
again, it still feels the same. It didn’t feel like 
starting all over, although it definitely felt real 
fresh. It felt a lot more relieved, a lot more 
calm. 


SKRATCH: I guess you’re promoted as 
metalcore, but what do you feel about 
categories? 

CHRIS: They're there for a reason. We are 
metalcore: there’s hardcore influence, there’s 
metal influence. I guess if that’s what you 
wanna call us... It’s a safe interpretation of a 
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lot of bands now. I don't really mind it. It’s 
never gonna stop. And it’s better than some- 
one saying, like, “Well, it sounds like a mix of 
this band and this band.” That's my favorite. 
When you buy the record, it’s like, “It does 
not sound like either of them.” [Laughs] 


SKRATCH: Has that happened to you 
‘SF 

CHRIS: Not too much. I think the one I 
heard going around is between Lamb of God 
and AFL. If you were gonna pick a couple 
bands and group them together and call it us, 
that would sound good. Whether we sound 
like it or not, those are two good bands. 


SKRATCH: This is a broad question, 
but what does The Agony Scene mean to 
you (i.e., being in this band)? 

CHRIS: ‘Every thing I wanna say is gonna 
sound like the cheesiest thing in the world, but 
it’s everything, It’s all I’ve got, it’s all I do, it’s 
all I think about. It’s pretty much my entire 
life. Outside of my family and real close 
friends, it’s my entire life. Unless you meant 
what does the name mean. That I don’t know, 
because our old guitar player made it up. 


BAND 
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SKRATCH: [Laughs] No, I meant the 
deeper meaning. So, yeah, this lineup’s 
pretty solid, then? 

CHRIS: Yeah, I don’t really see it er I 
mean, shit always happens, but hopefully... 
It’s pretty solid. We've already done more 
touring before this record came out than we 
did on the last one, and we haven't had any 
real big explosions, so we're doing good. 


SKRATCH: Everyone’s on the same 
wavelength? 

CHRIS: Yeah, as much as you possibly can 
be. You sit around with the same dudes in a 
van long enough and you'll have your days 
when you wanna kill ‘em; but you get 24 
hours apart and you're okay. I think every- 
one’s on the same wavelength more so than 
ever. 


For all those JUICY tour dates and more, 
check www.theagonyscene.com. 
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LE TIGRE 
By W.C. Moriarity 


Le Tigre has got to be one of the 
few bands around today that’s 
capable of delivering serious social 
and political messages while hav- 
ing a crowd bouncing off the walls 
with glee. For such a socially-con- 
scious band, the group certainly 
never shies away from putting on a 
show, complete with matching out- 
fits, choreography, and lots of other 
visual stimuli. Le Tigre’s anarchic 
roots reach back to Kathleen 
Hanna’s influential early-’90s riot- 
grrrl band, Bikini Kill. Current Le 
Tigre member Johanna Fateman 
originally met Hanna at a Bikini Kill 
show in Portland, OR, when she 
offered her a copy of her art zine. 
The two quickly became friends 
and eventually started writing 
songs together. JD Samson later 
joined the party to make up what 
we now know as Le Tigre. The 
band's latest album, THIS ISLAND 
(released late last year on 
Universal) marked its debut on a 
major labe'—which was a bit of an 
issue with some of the group's 
hard-core fans. 


Johanna took a few minutes to 
talk with SKRATCH just after the 
band had completed a series of 
dates opening for Beck and had 
just begun its own headlining 
summer tour across America. 


SKRATCH: I’m curious how 
you feel about the audience 
that’s out there for music that’s 
a little different and sort of 
pushes the boundaries. Do you 
get the sense that it seems to 
be growing or shrinking these 
days? 

JOHANNA: Well, for us, it’s just a 
matter of finding that audience. 
There are a lot of people out there 
who've discovered Le Tigre, but | 
always feel like there are a lot more 
potential fans out there who just 
haven't been exposed 





to us yet. It’s just a matter of us try- 
ing to reach those people. 


SKRATCH: | know there are 
some hard-core Le Tigre fans 
out there who were a little 
upset about the band signing 
on with a major label like 
Universal. How do you feel 
about some of the criticism 
you’ve gotten from some of the 
fans about that? 

JOHANNA: Well, because we 
were really clear and confident 
about why we were doing it, the 
criticism really doesn’t bother us 
much. We really needed to be 
able to go somewhere where we 
could get the support and the 
resources to do what we needed 
to do to just be able to get our- 
selves out there more—and 
that’s what a larger label could 
really do for us. | mean, if we 
weren't really doing it for the right 
reasons, then maybe there’d be 
something to feel guilty about. 
But it’s not like any of us are real- 
ly living all that well, so... 
[Laughs] 


SKRATCH: You’ve also got 
your own little label now, Le 
Tigre Records. What are the 
plans for that? 

JOHANNA: Well, right now it's 
really just putting out our back 
catalogue, all our older stuff. 


SKRATCH: Is it possible that 
you might be signing other 
bands and putting them out? 
JOHANNA: Everything's a little 
vague right now—so, anything’s 
possible! 


SKRATCH: A lot of people who 
have any sort of serious mes- 
sage as a part of their music 
tend not to pay too much atten- 
tion to matters of style or 
appearance. You do, and I’m 
curious to get your sense 

of how 


really paying attention to the 
whole look and style of the 
band contributes to the overall 
effect of what you’re trying to 
do. 

JOHANNA: Yeah, it always both- 
ers me when people try to sepa- 
rate the music and the message. 
It's all a part of what we do. | 
mean, we like dance music, AND 
we've got something to say—so 
that’s just what we do. And the 
way you present things to people 
is always important. 


SKRATCH: For people who 
feel inspired in any way by the 
political messages in your 
music—whether its anti-war, 
anti-Bush, or pro-feminism— 
what would you encourage 
people who want to get more 
involved in things in some way 
to do? 

JOHANNA: I'd just say to use 
whatever your natural talents are, 
whatever it is you’re good at, to 
further the cause in some way. 
Everybody’s got something differ- 
ent they're good at to contribute, 
and | think that’s what you have 
to do. You don't want to just sign 
up to be some sort of activist if it's 
going to be like drudgery to you. 
That's no good. 


SKRATCH: Because you do 
represent some _ serious 
issues, do you ever feel the 
burden of having to serve as 
some sort of role model and 
not do anything too stupid or 
goofy (like most people in rock 
bands usually do)? 

JOHANNA: Well, we're pretty 
goofy to begin with; we do goofy 
stuff all the time ({which] | think is 
good)—so it's kind of hard for 
people to get carried away with 
taking us too seriously, | think. 
We're all human; we do stupid 
stuff all the time. 


SKRATCH: What's it been like 
opening for Beck lately? 

JOHANNA: It's been good. 
Beck’s fans are really well- 
behaved, and they seem pretty 
open to us—which is a lot better 
than some other horror stories 
I've heard with other opening 
acts. But they’re kind of quiet and 
really well-behaved, because 
they’re not really there to see us: 
they’re there to see Beck. 


SKRATCH: What’s the worst 
gig you’ve ever had to deal 
with? 

JOHANNA: Well, there are 
always little things that go wrong 
with gigs all the time; but we did 
a show in this place in Boston 
one time where it was like the 
floor started buckling on us. 


SKRATCH: Was that recently? 
JOHANNA: No, that was a few 
years ago. Fortunately, we've 
been playing in more structurally 
sound places these days! 


SKRATCH: Well, besides play- 
ing in more structurally sound 
venues, is there anything else 
you’d like to see happen or 
accomplish with this band, 
anything that you'd consider a 
sort of pinnacle of success or 
achievement? 

JOHANNA: | think we've already 
achieved it. I'm really happy with 
what we've done with this band. 
It's pretty much been everything 
we'd wanted to do. | really can’t 
think of anything else—except 
just reach more people. 


SKRATCH: Do you have any 
final words of advice for peo- 
ple? 

JOHANNA: Just support Planned 
Parenthood. That's probably the 
best thing | could say at this 
point! 








You can find out more about 
what's happening in Le Tigre’s 
world at www.letigreworld.com, 
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CHRIS: There is a 
current Heavy music 
seen? Oh yeah, £ Eor- 


got about Pig 
Destroyer. We’ il 
kick in. 

SKRATCH: The video 


for “Scrape” is quite 
possibly what you're 
most well known for. 
Does that grow weary 
after a while? 
CHRIS: Never! 
that video. 


I love 


SKRATCH: How does it 
feel when Unsane is 
cited as such a sem- 
inal band in the 
extreme genre? 
CHRIS: 71) think it's 
great. We love doing 
what we do, and it’s 
cool that people see 
us that way. 


SKRATCH: 


What are 
your touring plans 
for BLOOD RUN? 
CHRIS: We have 
already done a couple 
of Cours in the 
States and are in the 
middle of the 
European dates. 


Clothes With An Attitude! Onesies, Bibs, 


Pera UV com 


After that, I’m not 
sure, but we will be 
touring for quite a 
while for this 
record. We really 
like doing these 
songs live. 


SKRATCH: What’s your 
take on CBGB’s clos- 
ing? Any fond memo— 
ries you'd like to 
share? 


CHRIS: That really 
sucks. CBGB should 
be a historic. , 
Site or  some- 
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the NYC 
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I could write a novel 
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SKRATCH: How do you 
feel about the NYC 
scene today as com-— 
pared to when you 
were still unsigned? 
CHRIS: It has seemed 
a little “white belt” 
for me lately. 


SKRATCH: What are you 
currently listening 






other bands? 


CHRIS: Our drummer, 
Vincent Signorelli, 


SKRATCH: 
words? 
CHRIS: Kill your par- 
ents. 


Any final 
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Extol 
By Brian Spiegel 


Sometimes the best part about pop- 
ping an album into your CD player is 
the surprises that the thin metallic 
disk might hold. Take Extol’s new 
album THE BLUEPRINT DIVES, for 
example. You would expect a metal 
band from Norway to sound, well, 
really stereotypically Norwegian 
metal. What you wouldn’t expect is 
to hear something that is more 
melodic then hectic, more beautiful 
then ugly, more Deftones then 
Borgir—all without sacrificing any of 
the challenging sounds that can 
sometimes make metal oh so good. 
Extol’s eighth album is a welcome 
departure from the dime-a-dozen 
metal bands that liter today’s 
Ozzfestian musical landscape. 


Fresh off a U.S. tour and a European 
jaunt with Mastodon, | got a chance 
to talk to bassist John Mjaland, who 
was sitting at home in beautiful Oslo, 
Norway. No fjords were discussed 
olUalaoM damon 


SKRATCH: Where are you right 
now? 
JOHN: I’m at home in Oslo. 


SKRATCH: How is it there right 
now? 

JOHN: I’ve seen better summer days, 
but it’s nice. Its okay, | guess. 


SKRATCH: | know you guys are 
going to be playing some shows 
coming up, but are you recording 
right now or just taking some time 
elim ATRL Td 

JOHN: Yeah, we are taking some 
time off between shows. Some of us 
have started working a bit, trying to 
make some money. We are going 
back on tour in September. 


SKRATCH: You guys are playing all 
around Europe, right? 
JOHN: Yeah, we are. 


SKRATCH: For somebody who is not 
terribly familiar with the Norwegian 
metal scene, how would you try to 
describe it? 


JOHN: Ummm...what people know 
about it is the extreme metal: black 
metal, church-burning, all that—but 
it’s not really like that. 


SKRATCH: A lot of American maga- 
zines like to write about the crazy 
Norwegian black-metal scene. | 
know you guys aren’t black metal 
and don’t subscribe to that, but is 
their truth to how crazy it is? | know 
there has been arrests out there and 
0 

JOHN: | don’t really know what they 
are writing, but my impression is that 
it is not true. It was like that back in 
the early ‘90s, the first half, maybe. 
It was a lot more extreme attitudes: 
people were beating up people, 
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burning down churches, and there 
was violence. Most of it was just 
image things, stuff like that. At least 
now it seems like people have grown 
up and nobody has to pretend to be 
all tough anymore. 


SKRATCH: It seems that your bio 
and a lot of other magazines tend to 
compare you to Opeth. Do you think 
that’s a pretty fair comparison? 
JOHN: Well, | really don’t know. | lis- 
tened to Opeth a lot during their first 
couple albums—like 10 years ago— 
so | don’t really know what's been 
going on for the last 10 years [with 
Opeth]. My impression is that it has 
become very different from [what we 
are doing]. It’s funny: | think it 
sounds very different, but maybe 
some of the progressive parts might 
remind people of [us]. 


SKRATCH: A lot of people who lis- 
ten to your new CD the first time 
might be surprised at how melodic it 
sounds. | know that there is sort of 
an idea that some people might 
have about the Scandinavian metal 
scene, but your stuff is very melod- 
ic. Has that been something that 
you've tried to do your entire career, 
CMM em eae mh em LETS a 
tried recently (i.e., putting more 
melodic melodies in there)? 

JOHN: We definitely have more 
melodic vocals now than we've had 
in the past. Also, there has been a 
remarkable change in the sound from 
the previous albums, and the transfer 


acon 8) =121 har aT} 01 21 
thing. The guitars sound different on 
the new album. It’s been melodic all 
the way, | guess. [This album] has a 
stronger emphasis on that. 


SKRATCH: | know a lot of bands 
don’t like to describe their sound, 
but could you sort of pinpoint what 
you guys sound like or what kind of 
bands you consider yourself in the 
same league as? 

JOHN: That's always a tricky ques- 
tion. In some of the reviews that 
have been written about the new 
album, some of them have had huge 
difficulties saying that. Bands like 
Faith No More, all kinds of death- 
metal bands—all kinds of bands, 
actually—are mentioned in the 
reviews. It is like the songs on the 
new album are different from each 
other: one song might be in the vain 


of like Tool, and another song might 
sound like Cult of Luna. We listen to 
a lot of different music, as well. None 
of us really listen to a lot of metal. 


SKRATCH: | read in an interview 
Liriano meth Mm ool (e (lam ele) 
Christians. Going back to the black- 
metal thing, with all of the stuff 
going on with the satanic side of the 
Norwegian black-metal scene, do 
you find it important to differentiate 
yourselves from those types of 
group?. 

JOHN: No, we don’t. [Laughs] We 
don’t care. | think a lot-of those types 
of bands find a need to differentiate 
themselves from us. We play what 


we play—it’s just us. They might do 
[what they do]—we don’t care. 


SKRATCH: You guys just played 
some shows with Mastodon [in 
Europe]. How did that tour go? 

JOHN: It was really good. We really 
enjoyed the tour. It was decided so 
late that we were going to be on the 
tour, so some of the places didn't 
have our names on the bill. Some 
places didn’t know that we were 
coming, so people showed up a bit 
later. Actually, for some shows, the 
tickets said that the doors opened at 
Rela MVM) t=] ace a] Mae] |e Ole sma Ol alclg 
than that, it was great. We had a 
great time anyway. We really enjoyed 
the company of the other bands. 


SKRATCH: | know you guys have a 


~ following here, but what are your 


shows like in Europe? 


JOHN: We are really excited to be .. 


playing Europe now. We still haven't 
done a lot of touring in Europe, and 
before we joined Century Media we 
NV{siesiam ame fs) 0g1 00) ((e Baim 0] 0) e-em A (eM Cc) 
really excited to see how that will be. 


SKRATCH: Do you guys play a lot in 
the U.S., or do you guys tend to 
stick to Norway and Scandinavia? 
JOHN: Well, we've done four U.S. 
tours (the latest one in the spring). 
But like*! said before, there hasn't 
been much touring in Europe. We 
really want to work harder on Europe 
now, [as well as] in Norway and 
Sweden, countries around here. The 
response to the new album. has been 
really good. 


SKRATCH: What’s next for you 
guys? | know you are doing some 
touring in Europe. Any U.S. tours, or 
are you guys going to sit down and 
record a new album? 

JOHN: | guess we will start after the 
European tour. We are planning to do 
some gigs in Scandinavia, and we 
will work on some new material and 
stuff like that. 


SKRATCH: Will the new material be 
more in the vein of the new album, 
or will you guys go back to more of 
a harder sound? 


JOHN: | gless you could say that 
with the new album it will be like a 
new platform. We are always trying 
to do new things, and | think we will 
go from there. It won’t differ that 
much from THE BLUEPRINT DIVES. 


Extol’s “new” album, THE BLUE- 
PRINT DIVES, is in stores now. As 
you might have guessed, no U.S. 
tour dates are planned as of now. But 
if you’re in Oslo on September 9th, 
then you should go to their show 
with Opeth at the Rockefeller. Airfare 
can’t be THAT much. 
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SLIGHTLY STOOPID 
Interview and photos by Annette 
Ovanessian 


Slightly Stoopid will be the first to 
tell you that reggae and weed is 
their perfect combination of fun 
and creativity. With their series of 
sing-along “weed anthems,” 
Miles and Kyle (vocals/bass/gui- 
tar) continue to spread those irie 
times with their brand-new 
album, CLOSER TO THE 
SUN. This double-CD is packed 
with downright ganja reggae, 
power punk, and laid-back hip- 
hop beats-all while incorporating 
blues and folk. A true-to-heart 
grass-roots band, Slightly Stoopid 
tours over half of every year. 
They are able to connect with 
their fans on a personal level and 
share their music with the world. 
This summer they will be heading 
out to Japan, where they'll show 
new faces what makes California 
punk-rock-reggae so fresh! 


Break out your piece and light 
one up as Slightly Stoopid talk 
about their newly-formed record 
label (Stoopid Records), memo- 
ries, and the process of making 
CLOSER TO THE SUN shine. 


SKRATCH: For 11 years, 
Slightly Stoopid has been 
wrapped up in making music. 
Throughout the years, what 
are some of the most mean- 
ingful accomplishments 
you’ve achieved through 
making music? 

KYLE: I like making people 
smile. 

MILES: [Puts me on hold] (Sorry, 
I was in middle of a four-footer. 
We just got some super bomb!) 
Just having the ability to go across 
the country. And the kids who are 
singing your music back to you 


and just packing the house. That’s 
the craziest thing that you could 
ever have happen. It’s the best 
high in the world. 


SKRATCH: Back in 1995, 
when Bradley Nowell from 
Sublime signed you to his 
label, Skunk Records, you 
must have been blown away 
with excitement! What was 
going through your minds at 
that time? 

KYLE: We were just in high 
school when we started and were 
playing for about a year. We actu- 
ally thought we had a record deal 
with NOFX. One of our friends 
played a joke on us. He sent us a 
letter saying that he was NOFX 
at Fat Wreck Chords and that we 
had gotten a record deal with 
them. We were all stoked, and 
then we found out that it was a 
joke. [Laughing] That’s fucked 
up! After that, we played a show 
up in Long Beach at this tavern, 
and Bradley just said, “Let’s make 
a record with these guys!” So we 
went to record, and we hadn’t 
even graduated high school yet. It 
was hard to believe at the time. 
MILES: We were one of 
Sublime’s biggest fans when we 
were growing up. It was like a 


‘dream come true. You’re like 17 


years old, and you don’t know 
what to say. They gave us a big 
opportunity. They were our 
friends, too, so they looked out for 
us. 


SKRATCH: When did you 
pick up your first 
guitar/bass? And when did 
you guys put your heads and 
music together? 

KYLE: It kind of comes from 
playing the acoustic guitar. 
Playing unplugged on the couch- 


that’s where we get a lot of ideas. 
A lot of our first instruments were 
stolen. The only way to get a 
good deal is to get something 
that’s stolen from someone who 
stole it-or to steal it yourself. 
When we had a saxophone player 
for the first time, we had to steal a 
saxophone for him. Shit like that. 


SKRATCH: Since the very 
beginning of reggae music, 
there has always been a focus 
on the love of smoking weed. 
Slightly Stoopid has its share 
of “weed anthems” and is 
extremely open about letting 
it be known. Why is this 
theme so significant? 

KYLE: We feel that there’s noth- 
ing wrong with smoking the 
weed. Everywhere we go...We’ll 
get on an airplane, and right 
before we walk through them 
doors, we'll sneak a little toke by 
the trash can, and we'll blow it 
out right before we walk through 
the doors. I mean, that’s how 
much we just love our weed. We 
go everywhere in the United 
States, and we still be doing the 
same thing: smoking the best kind 
of weed. So it’s going to come out 
in the music. 

MILES: It’s something that is a 
peace level between everybody. 
When you be getting your blaze 
on, you feel a lot better. Without 
it, I think everyone would be 
pissed off. 


SKRATCH: When _ you 
smoke, do get more creative 
when making music? 

MILES: I think so. We use it for 
our creativity. It’s something we 
use to just chill with. That’s what 
we wake up to. Everything we do 
in life revolves around that. 





SKRATCH: CLOSER 

TO THE SUN is Slightly 
Stoopid’s fifth album. In 
terms of writing and produc- 
tion, what sets this album 
apart from 2003’s EVERY- 
THING YOU NEED? 

KYLE: It’s more soulful. I think 
it’s more like the kind of shit that 
we would play on the couch with 
our acoustic guitars, then mashed 
up all with the whole band in one 
record. It’s more...You could kick 
back and get stoned to it. 
MILES: First of all, we have a 
drummer for the whole record. 
We used a lot of drum machines 
for - EVERYTHING YOU 
NEED, and I think this record has 
more of an organic feel. We’re 
evolving as musicians. You just 
mature as you play together for 
longer periods. We tried to bring 
it back to more of the acoustic 
feel. 


SKRATCH: CLOSER TO 
THE SUN is very experimen- 
tal, as far as the musical 
aspect. Are there any chal- 
lenges in making tracks when 
you bring in and incorporate 
new sounds and new ideas? 
KYLE: The only challenges we 
have is trying to pick what songs 
are going to go on the album- 
because we have so many damn 
songs! 

MILES: The only challenge is if 
you get a writer’s block. The 
music that we write is kind of all 
the styles’ of music that we listen 
to. Our influences pour out like 
that, where we have the blues, the 
reggae jams, the heavier stuff, the 
hip-hop.... The hardest thing is if 
you get a block where you can’t 
even write and you don’t even 
know what you’re doing. 





SKRATCH: That’s from 
smoking too much weed! 
MILES: [Laughs] Sometimes you 
get too stoned and you can’t even 
get your shit done. The hardest 
thing is making sure you always 
stay creative with your music. We 
try to make every record differ- 
ent. That way it’s not just the 
same sound. 


SKRATCH: Hooking up with 
reggae legend Barrington 
Levy on a track must have 
been a great experience for 
Slightly Stoopid. How did 
you guys cook up “See It No 
Other Way” in the studio? 

KYLE: Barrington came in to the 
studio one day, and we had him 
listen to all our songs and asked 
him if he waned to collaborate 
with us on any of them. Some 
songs he said, “Yo, me no feel 
that.” But right when I played 
him that song, he just started 
singing like a bird. He went into 
the vocal booth and just dropped 
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a cherry bomb on it like an ice- 
cream cone. Everyone was smil- 
ing and putting their hands up in 
the studio. It’s rare shit. It was a 
beautiful day. 

MILES: He just killed it! He was 
there only like for three hours. We 
rolled him a fat-ass joint, we 
smoked it, and he was gone. He 
just flew back to Jamaica. 


SKRATCH: Have you gotten 
any feedback from him 
regarding the song? 

MILES: Yeah! He loves the song. 
He said he’s been bumping it all 
over Jamaica and says that people 
are into it. That guy has a voice 
like no other. 


SKRATCH: Talk 
Stoopid Records. 

KYLE: That’s our own record 
label. We’re going to start putting 
out anyone who’s talented. If it’s 
dope, if it doesn’t suck and it 
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up on your neck and make your 
titties hard, then we’ll put that shit 
out! 

MILES: We’re trying to get the 
label built up right now. 
Hopefully this record can help us 
build it up to where we can bring 
on other artists. 


SKRATCH: Will any Slightly 
Stoopid records ever be 
pressed on vinyl? 

MILES: Actually, we want to 
release the very first record on 
vinyl. It’s the ‘96 release, the self- 
titled one. We only printed 5,000 
copies of it. 


SKRATCH: That’s the record 
that’s going for $400 dollars 
on eBay! 

MILES: I trip out on that. People 
pay some crazy prices. 


443 BROADWAY 
(619) 444 2274 


SPORTS ARENA 
3112 Mipway Or. 
(619) 223 7777 


SKRATCH: You should make 
money off that shit yourself. 
Go print like 20 more! 
MILES: And sell them! [Laughs] 
If I printed 20 more, I’d end up 
giving them away. 


SKRATCH: What does the 
future hold for Slightly 
Stoopid? 

KYLE: We’re coming out with a 
DVD, and we’ll always be touring, 
because that’s what we’ve been 
doing since we got out of high 
school. That’s our livelihood right 
there. We will also be putting out 
records every time we get a 
chance, because we make music 
like we breathe air. It just doesn’t 
stop. 
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Clutch 
By Mike SOS 


Boundary-pushing rock group Clutch have 
released yet another ambitious endeavor, 
ROBOT HIVE/EXODUS, and they are currently 
headlining the inaugural Sounds of the 
Underground tour. 


When catching up with vocalist Neil Fallon over 
the phone, we spoke about the new album, the 
band’s new record label, and what keeps 
Clutch ticking after all this time as a veritable 
rock ‘n’ roll machine. 


SKRATCH: How did you guys wind up in the 
Sounds of the Underground Tour? 

NEIL: Sounds of the Underground came about 
really quite easily. Our manager put it together, 
so | guess we're what you'd call founders of it. 
He was, you know, an initial partner in making 
this tour happen, and that was sort of our in. 


SKRATCH: Do you guys enjoy the festival 
experience on the whole? 

NEIL: Well, it’s new to us. [...] There’s a lot of 
hurrying up and waiting. But it’s good expo- 
sure, at the end of the day. 


SKRATCH: Have you guys done any European 
festivals before? 

NEIL: Uh, yeah, we did one...Not a whole lot. 
We just did one about two months ago in Spain 
(which was great). 


SKRATCH: Any differences that you've 
noticed between European and American 
fests, or are they basically the same thing? 
NEIL: Um, | think European Festivals, 
they...they are more indifferent. | do notice that 
there. They are more open-minded [...] | think 
Americans still tend to just cater to a specific 
genre. 


SKRATCH: ROBOT HIVE/EXODUS displays 
some changes in the band’s sound: the key- 
board you added, it’s a little more bluesy, etc. 
How did those changes come about, and what 
is the best thing you feel about these changes? 
NEIL: Well, when we did BLAST TYRANT, | had 
put a bunch of keyboards on it, and we were 
looking for a keyboard player, because | wasn’t 
about to sing behind a keyboard. It was initial- 
ly going to be a temporary thing, but we kind of 
hit it off with Mick and really became accus- 
tomed to hearing the B3 with our music. And 
as far as the blues goes, | think that, you know, 
our favorite bands are bands like Black 
Sabbath and Led Zeppelin [...] They are like 
the first generation of rock that listened to the 
blues. In a lot of ways they are blues bands. So 
| don't think it’s...It’s almost as if it is full circle 
(as opposed to, like, a progression). 


SKRATCH: What is your favorite song, your 
least favorite song, and the song that chal- 
lenged the most on this album? 

NEIL: My favorite song? I’d have to say...I’m 
fond of the live track, “Who's Been Talking”. It 
was a very spontaneous decision to do it. In 
contrast to that, there’s that song 
“10001110101”, which was a real bear. 
Lyrically | just went over and over it again-and 
sometimes that can make a song more difficult 
to enjoy, even though it may turn out great. As 
for challenging, that was probably that one. 


SKRATCH: You guys have a new record label, 
DRT. How did you guys hook up with them, 
and how has it been so far compared to your 
other label experience? 

NEIL: Well, major labels like Atlantic and 
Columbia, what they are designed to do is sell 
platinum records. Everything else is kind of an 
afterthought to them-and we are not a band (at 
least as | see it) that is going to be doing that 
anytime soon. With DRT, it’s more an honest 
relationship, where they know what kind of 
band we are. We are a touring band that makes 


its money on the road, and they are not going to 
financially and philosophically make us out to 
be something that we are not. It is much more 
of a business agreement between two parties. 


SKRATCH: You guys are known for always 
being on the road. What are some of the best 
and worst things about being on the road? 

NEIL: Well, being on the road, you get an edu- 
cation that you can’t get from anywhere else. 
You learn a lot and get to travel so much. The 
worst part is traveling. The older you get...You 
know, you get families and kids and more root- 
ed where you live, so it’s more difficult to leave. 


SKRATCH: What is your favorite summertime 
memory of being in Clutch? What things stick 
out in your mind when you think of summer- 
time and Clutch? 

NEIL: Oh, boy, that’s a tough one. There’s been 
a couple of days off where we'll find ourselves 
in exotic spots. Just a couple of weeks ago we 
had a day off in San Sebastian in Spain, which 
was...Seeing all these people on a topless 
beach was pretty kick-ass. 


SKRATCH: What keeps Clutch going? How do 
you guys keep it interesting for yourselves? 
What motivates you guys? 

NEIL: Fear of day jobs. That and, you know, we 
try to make music that will entertain us first 
and not...you know. | think the minute we try 
doing music that is designed to entertain some- 
one else, it gets really boring. 


SKRATCH: How would you describe Clutch to 
someone who'd never heard you guys before? 
NEIL: For me, it’s just straight-up rock ‘n’ roll 
with a sense of humor and a bit of escapism. 


SKRATCH: What are you currently listening 
to? 

NEIL: Some old Yardbirds CD and a Norwegian 
act called Dungeon that I’ve been listening to 
quite a bit. 








SKRATCH: How do you spend your down time 
on the road? 

NEIL: A steady regimen of sleeping, watching 
TV, and eating. 


SKRATCH: Your lyrics have always been 
known to be a little left of center. Is there any- 
thing you haven’t written about that you'd like 
to? Is there anything that you wouldn’t write 
about at all? 

NEIL: | try to stay away from politics and per- 
sonal relationship issues. To me, that’s boring. 
| like to do more fiction than anything else. If 
it’s fiction, you can say whatever you want to 
say. And, you know, emotions, they come and 
go. Who wants to sing about the big break-up 
five years later? There’s plenty of topics that | 
don't...| guess...1 don’t know. They are out 
there-it’s just a matter of finding them. 


SKRATCH: How was growing up in the 
Maryland area influence your taste in music? 


NEIL: | think it could be described as two 
things. Geographically and artistically, we kind 
of were right in the middle of two scenes. 
There’s a well-known DC punk scene where we 
grew up-Minor Threat and Bad Brains and Void 
and what have you. Also, in Maryland there’s a 
big stoner metal scene, where you have guys 
like Wino and Internal Void...and Wretches. 
Those were all big influences on us. 


SKRATCH: What keeps your live experiences 
such a thrill for you after all these years? 
NEIL: | always get stage fright a little bit. | think 
that’s a good thing, because it pumps up your 
adrenaline. There are days where you don't 
really go through and try to give it your all, but 
| will always tell myself that there may be a kid 
out there 14 years old who’s been waiting 
years to see your band, and you have one 
chance to make a first impression, and, you 
know, you can’t apologize for it later if you 
weren't giving it 100%. 


SKRATCH: Who would be considered to be 
one of your greatest vocal influences? 
NEIL: I’ve always been a big fan of Tom Waits. 


SKRATCH: What would you do if you weren't 
in Clutch? What other fields interest you? 

NEIL: | was about a signature away from join- 
ing the Navy, so I’d probably still be doing that. 


SKRATCH: What’s coming up next for you 
guys after Sounds of the Underground? 

NEIL: We've got about a week’s worth of dates 
in August, and we are basically going to be 
headlining until Christmas or New Year’s. 


SKRATCH: Any final words to the readers? 
NEIL: | don’t know if you already have knowl- 
edge of it, but I’d just like to mention the 
Website, www.pro-rock.com. It has touring 
information and a message board (if you want 
to meet some special people). 


“THERE’S PLENTY OF TOPICS THAT | DON'T...1 GUESS...1 DON’T KNOW.” 
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Sentenced 
Ley lle ol 


Interviewing guitarist Sami 
Lopakka of the Finnish metal out- 
fit Sentenced via e-mail was a 
very unorthodox experience. 
Finding one-tifth of the group com- 
pletely at peace with the bands 
decision to call it a day (the album 
is titled THE FUNERAL ALBUM, 
after all) was unusual, but the self- 
loathing and minimizing of the 
band’s accomplishments was an 
eye-opener. Keeping the goth 
metal mentality down to the wire, 
we found out why Sentenced 
decided to call it a day, as well as 
whats so special about.the con- 
nection between Finland and 
heavy metal, 


SKRATCH: When did Sentenced 
form, and how did you come up 
Se iilca eit cid 

SAMI L.: It was 1989 when the 
band was formed. The name 
seemed fitting to the lyrics, even 
more so in [later] years—you 
know, the idea that life is a life 
sentence and that death is the 
release. And now, 16 years later, 
we are finally approaching the 
release. 


SKRATCH: Why do so many 
metal bands hail from Finland? 
How did you discover metal? 

Es el es eltigsi) Wiere(ce 
ground in Finland when we start- 
ed. | discovered metal through 
some Slayer, Death, and Metallica 
albums; and later on through 
underground tape trading. It blew 
me away. In Finland there was a 
rapid rising for metal music some- 
where in the mid 90s. and we 
were part of the “awakening with 
our album AMOK. Since then, 


metal has been becoming more 
popular all the time, to the point 
where now it's even dominating 
the national charts. Why? | dont 
have the answer, really. Maybe 
metal and the Finnish mentality 
just fit together in a perfect way. 


SKRATCH: What kept 
Sentenced running all these 
years? 


SAMIL.: The urge to create some- 
thing new, something that wasn't 
done before, and something of our 
own. Every Sentenced album dif- 
fers in some way from the previ- 
ous ones, as the search always 
took us to differentoplaces. The 
band has also grown music- 
wise—and even success-wise— 
with every album. In a way. we 
were looking for the highest musi- 
cal peak for the band, and now it 
feels we have found it. We have 
conquered the mountain of our 
own shit; our work here is done. 


SKRATCH: How was recording 
THE FUNERAL ALBUM com- 
pared to previous releases? 

SAMI L.: The recording itself was 
the same as always, but writing 
those songs was something very 
different. We knew already then 
that this was going to be our last 
record, and we wanted to some- 
thing special with it: to write the 
soundtrack for the band’s funeral. 
We also wanted to include a feel- 
ing of goodbye or parting in the 
songs, to have songs that actually 
deal with the band coming to its 
end. lf turned out fo be a very 
challenging and exhausting 
process, as you can (of course) 
write the last album only once. But 
when everything was finished. it 
was also probably the most 
rewarding moment of our Career. 


s Use ShGie gens 


= We felt that we had reached what 


we were after with it. 


SKRATCH: Is there any remorse 
or sadness now that the band 
has ended? 

SAMI L.: Remorse, no; sadness, 
yes. We took about two years to 
make the final decision, and we 
are still certain that it is the only 
right thing to do for the band and 
for the people in the band. Still, 
there is this certain sadness of let- 
ting something important go. On 
one side, it's something melan- 
choly; on the other, it's a relief. 
[But] it is not exactly over yet: we 
are playing THE FUNERAL gigs 
right now. The last one will be in 
October. That show will be filmed 
and recorded and will be released 
later on as a live DVD. It will be 
called BURIED ALIVE. 


4 SKRATCH: What's next for you? 


SAMI L.: I'm going to finish a novel 
| started a few yeWe have con- 


“< quered the mountain of our own 


shit; our work here is done.ars 
back. It's a totally different form of 
art and a great challenge, of 
course. This winter | finally have 
time to see if | have what it takes. 


SKRATCH: Are you satisfied 
with what Sentenced has 
accomplished? 

SAMI L.: Yeah. We always did just 
exactly what we wanted to, and it 
would be stupid to regret anything. 


would you 
describe Sentenced to some- 
one who never heard your 


id = 
@ music? 


SAMI L.. Ugly guys play shitty 
music. Don't get involved with it if 
you havent already. Save your- 
self. 


SKRATCH: What bands influ- 
enced Sentenced? 

SAMI L.: Back in the late 80s, it 
was the same bands that got us 
into metal to start with: Death, 
Obituary, Metallica, Slayer, 
Entombed, and so on. Since the 
early years, we have tried to avoid 
specific influences and searched 
for something of our own. But, 
obviously, anything you are 
impressed by will have an effect 
later on. Personally, nowadays | 
listen to bands like Type O 
Negative, Anathema, and Nick 
Cave & the Bad Seeds. 


yar HO! gh Blo) AY iy irly 
Sentenced’s influence in 
today’s metal? 

SAMI L.: | do. But then again, | 
cant be very objective on this 
matter. Its of course great if we 
managed to create something 
impressive enough to have an 
influence on other musicians. 


SKRATCH: How would you like 
Sentenced to be remembered? 
SAMI L.; Ugly guys who played 
ais, aaleye 


SKRATCH: Any final words for 
the fans? 

grec Gilacictely 
received thousands of messages 
since we pul the funeral state- 
ment’ out in February. li has been 
overwhelming to see how much 
the band has meant and still 
means to so many people all over 
the world. We just want to say 
thank you back to all those peo- 
ple. | hope you enjoy the last 
album and join the funeral in one 
way or the other. After its all over 
in October this year, all the best 
for all of you. 
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Todd 
Be erie) eelsieiil 


Craig Clouse (formerly of Austin bands 
Crown Roast, Negative Step, and 
Hammerhead) has relocated to London. After 
his relocation in 2002, he started a new band 
to fill a last-minute spot opening for a local 
Breeders show. The band, lodd, has now 
released several records, toured Europe and 
the U.S., and is in the midst of recording 
another couple albums (one LP for Southern 
Records and one 7” split with Part Chimp on 
Jazzband Records). Texas and London are 
two very different places, and although Craig 
says he will always consider himself a Texan, 
he seems to be enjoying London quite a bit. 
He also seems to be bringing some of his 
Texan wildness into the U_K.’s music scene. 


SKRATCH: What was it like going from 
Texas to London? 

CRAIG: It was a big change of pace. Austin is 
pretty low key compared to London. It's more 
of an everyday struggle here, but it makes 
you have to work hard to get things done. We 
do miss Austin, though-——and Texas in gener- 
al. There’s nowhere quite like it. 


SKRATCH: What prompted your move to 
London? 

CRAIG: You can't get a decent cup of tea in 
aie ise 


SKRATCH: Will you always consider your- 
Bee ay cere 
(Oya Oe ie 


SKRATCH: Tell me about the experience of 
putting a band together quickly for the pur- 
pose of opening one show. 

CRAIG: | worked In a record shop in London 
for a while until the roof caved in. | made 
some four-track recordings during that time 
and put them on a CD. A guy who worked at 
nearby 4ad Records came to the shop a lot, 
so | gave him a CD. After a while, he asked 
me if | could actually play the stuff live and 
try to get a band together. The Breeders 
were playing in London, and | guess he 
thought it might be cool for us to play. 


SKRATCH: How did you pick the band mem- 
oes 

CRAIG: | worked with a good friend who is 
now Todd's drummer We always talked 
about starting a band but never got around 
to it. The Breeders’ show kicked our asses 
into action! | got my wife to play keyboards 
(a little toy Casio. We still use it), and | got 
another friend to play guitar. Boom, boom, 
boom—Todd is born. 


SKRATCH: Did you ever expect Todd to 
carry on past that show? 

CRAIG: No, not at all. | thought I'd just keep 
casually messing around with four-track 
recordings, but the show went so well and 
was so exhilarating that we just had to keep 
going! Now we're a full-on rock operation 
with records and tours and promo photos 
and Marshalls and merchandise! [Laughs] 
Fuckin’ nuts. 


SKRATCH: How is Todd different from your 
past bands? 

CRAIG: | think we all put more effort into 
Todd. We just enjoy the hell out of it; we 
have fun with it. 


SKRATCH: How does being part of the 
music scene in London compare to those 
Peat Wiss ges eG LCe re 

CRAIG: It's a different type of audience 
here—at least in London, | guess. People in 
the States are a little more rowdy, more of a 
rock audience. People here tend to stand 
back and want to be impressed rather than 
just fuck shit up. 


SKRATCH: You have some interesting track 
names on your album. What motivates the 
naming and lyric-writing in your songs? 
CRAIG: | don’t know. Just grabbing different 
ideas, throwing them together, and trying to 
make sense but not make sense. 


SKRAITCH: What are some of your musical 
Vaasa 

CRAIG: Classical music on the radio turned 
down really low and left on all the time. 


SKRATCH: I’ve read you put on some wild 
shows. Can you describe one of the crazier 
Cees 

CRAIG: Hmmm. Well, they re not ALL wild 
rock parties. We had our sound guy do 
some vocals for a couple songs. He did it 
for the whole tour usually wearing a large 
horse-head mask. When we played in 
Brussels, he jumped into the crowd and 
started punching himself so hard in the 
face that he knocked himself over. While 
he was on the ground, a teenage boy in a 
black, long-sleeve Slipknot shirt and truck- 
er’s hat kicked him so hard in the balls that 
he couldn't stand up. He just lay there sur- 
rounded by people, writhing in total 
agony and wearing a fucking horse head! 
| guess the kid thought kicking the guy in 
the balls would just fit in with the whole 
bizarre scene. Meanwhile, | started swing- 
ing from some lights at the front of the 
stage, and some guy with a mohawk pulls 
my pants down in front of 400 people. 
How quickly our glories turn to night- 
mares. Like the time | fell off the stage In 
Austria holding a large beer bottle. It 


smashed, and | landed on it. Some guy 
bends over to pick me up and spills the 
entire contents of his beer directly onto 
my face as | lay beneath him in broken 
glass. That sucked. 


SKRATCH: What do you hope people think 
when they walk out of one of your shows? 


ieee 
beer?” 


“Is it too late to buy some more 


SKRATCH: Is there anything else you want 
to make sure SKRATCH readers know? 
CRAIG: There is probably no hope. 


Todd will be touring the U.K. through 
December and Europe in the new year with 
hopes of making it to the U.S. in the spring. 
Keep watch of the Texas Brit and his wild 
band through www.invisibleyouthpicom. 
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Demon City Wreckers 5 
EMAC MSS MATT 





sycore,” a rough combination of psychobilly and hard- 


ine is the latest term used to describe Demon City 
Me ce sound. Despite Mike’s stylistic Meena 
sine the band’s hardcore and hard-core punk pi ee eS 
Given ees like Minor Threat, Fugazi, The Misfits ao 
Operation Ivy) are a bit more obvious than their er 
VATE en emma cer nya UT eTetem od one itt aren a 


sae up of four comic-book fans. the pee Oe 
Oe Tem niCnatc mime ter en rien may eS 
obsessed with serial killers, Hailing from is 
Ct of Tucson, AZ, DCW have recently released 
their debut full-length album, INNER DEMONS EYE 
are quickly becoming crowd f ee 
budding music scene. 


eres 
avorites in their town’s 


Phere ROLL MART maT ERT PATA] 
Tucson? 5 
JASON: Uh, nothin’. It’s fuckin’ really hot! 


SG YAU Gls Caer) renee area | 
Saineaed hi It’s disgusting here right now. This is ite 
THE absolute worst time of the year. 


SKRATCH: It was in the 10 
. . > 100s here last week. 
JASON: Here it’s like 112 still. . 


eaten H: Oh my God. So do you guys only go 
out at night, or what? : ; 
JASON: Sa A 
Aa I don’t even really go out at night. It doesn’t real- 
NACE TaTeem iH Ta Ute sen TT TB stat tT ae hundred at night 


ieigayieh nas So is this basically where the 
BST MO amen Te eit ed 
JASON: Yeah, that’s kind of actually 


idea of 


SAY elem emia 
came up with like 
se asically, our crew, we all have 
ie niet [...] tattooed on the back of our neck It’s 
<ind of like an “our city” ame) mt we 

E ur city” type of thing, you know? 


that from, It’s EICUET MAen een Teante) 
a really long time ago. B 


SKRATCH: So do people around town all know you 
guys as the guys from Demon City? ; 
JASON: Yeah, pretty much. ‘ 

Demon City Wreckers” anymore; it’s just pretty much 
been shortened to that because it’s ent Oe . 
for the town, too. 


Like, nobody even says 


a description 
SKRATCH: What’s th 
these days? a 
JASON: [...] Aside from Austin. Tucson’s 
got probably the biggest independ- 
ent music scene anywhere in 

American that I’ve been. 


€ music scene like in Tucson 


actually stop here. 


abil- 


got introduced to it that way. BU item eet ay 
much been the biggest thing. 
4. oO Rls bac l hed ee 
JASON: Yeah. There’s a shitloadSKRATCH: One of they lyrics in the first 
of bands here! You can catch track describing Demon City is “where every 
shows like at least every other PEN MET ee onc uo AWA Te Ay Ce ey 
night, if not every night. Especially Te De BU ela SS ee 
like in the last three or four years, tons of JASON: A typical day, just an average day for 


B wea @ SEL « oy 2 erate 
ETT Ce Nome tee meen irom titre many Pee ee On mOc Nm HLL te to go to work 
or don’t have to go to work? [...] Okay, on MENA 


they really didn’t before). Like, Loa olkomm lt : 4 
was kind of just a stop over between Texas that we go to work: ar eas up. He’s a 
and (ean Ge but now it seems like every- waiter at Congress [club in Tucson,| and then 

~ he usually comes home and sleeps for a long 
time and then goes out and drinks a lot. I wake 
up in the morning, I go to work.... | edit porno 
for a living, so when | get home rekenvm Ure ea 
TPT N remo tactie mel nnae lot. And Mike is a 
store manager for Hot Topic. | elo encliNy 
know what he does after work, so tater LAY 
hard to say. Ed is a prison guard in the morn- 
Tivo ENCORE Layer Lea LLL and then takes care 
Sa CR Ne eC em RRO MULE 


body’s making much more of an effort to 


SKRATCH: What would you say is the 
ee Te Nm CTU S LLL Ed Tucson? 
JASON: [...] Well, lately we've been getting 
anywhere between 100-200 people a show. 


SKRATCH: Wow, that’s pretty good. 
JASON: Actually, it’s really good! We’ve been 
Som PMOL CC NSS NLC LCG esti) 
Kats down a couple weeks ago, and I think 
with bands, guest lists, gnd everything, it endec 
up being about 160 people-and it was on a 
Dittctrn anton eon hace RSC NM LLL Cg 
the last year or two [...] Before, the most you 
could count on for a psychobilly show or any- 
thing that wasn’t a little more mainstream was 
maybe 50 people. So [the music scene] has 
picked up A LOT. 


Ra VW RG) SPRAY OUR Mort Les is it 
Pc determine, like, which parts to cut 

out and which parts are good? 

JASON: [Laughs] It’s just something you 


erro hna 


SKRATCH: So there’s no real technique to 
it? Or is it just about what you personally 
TUL a ee ccs 





SKRATCH: Have you noticed anything 
CUTAN UEUACO  OSL Prt) 
contributor to people’s peaking interest in 
psychobilly, or is it just that people simply 
like the music? 

JASON: Yeah, that’s mostly been it. T mean, 
Ryitceey Mt em orive ent Teo varco mre COM wal eetemaLnTY 
Prot om UO Meee ULL definitely 
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helps out a lot. There were a lot of kids Waite) 





PU meu Mam SUCL RCNA gna be before. 





You'd have to special order CDs and hassle 
with imports. Most kids can’t afford to pay $25 
for a record-especially if they haven't heard it 
before. The bands getting on Hellcat was defi- 
nitely good, and they started taking all this stuff 
on tour. The Punks vs. Psychos Tour was 
UCM ae one oe a UCe SOOM CeCe eli rea cy 
see these punk-rock bands that they knew 
about [who] had no.- 
idea what psy- 

























ae hm oe 
a Bron 





NIG. VV RG sreeU MRE Rel ed 

JASON: He went by Schmitty. He was coined “the 
Pied Piper of Tucson.” He was like a little bit older 
than high-school age, but you know, fit really into 
Tirta at iCe Mey Meuce om ee CMEC TIC Tem ER oemenT Emma] 
he had a penchant for young girls [which is basical- 
ly why] he was called the Pied Piper. He had a lot 
of girls following him around. He was a really 





JASON: Well, it’s more of my boss’s opinion of 
what he thinks is good. That’s the biggest part i 
Aire else nrel ene Kem nT Lan ZOU Sn ma ELL Nome ice 
Tacit really so much of what you want, lteertins 


he knows what he’s doing more than we do. 


SKRATCH: Where does the inspiration for most 
Meee es 

JASON: A lot of the stuff on the album is 

like... We've all kind of been really interested and 
read up a lot and watched a lot Pena me eS oEe 
killers, so a lot of our stuff comes from that. At 


strange motherfucker, too. 


NG GU ROi cba U ro Mm tie) eae rt eke Oo] 
serial killer. 

least three or four songs on the album are mostly JASON: Yeah, but he did some REALLY weird 
about that. And then a lot of other different stuff, stuff. Like, he took to wearing like a fake prosthetic 
Pri ene) RS RIS COM NONI MNO omen Co movies-all nose with no makeup or anything. He just started 
Vem ny eT Neon bua LC NY Cosa Am Ue Soi To mNa Len LS S| eel ion ate 
Arn is kind of playing a bigger part in our WESC LLEVA ON Aer Sean CSU STO ECan nes an CET 

el and will continue to. A lot of the stuff for the things that he did. He showed up for Lit TeV orca 
‘ of his trial in motorcycle boots; and he had taken 
ome MO MUNCH eee Vo Kee mien m TE Tue 


and stuck them on the bottom of his boots; and- then 


upcoming album is going to be based on like the 
biggest serial killerthat Tucson ever had, {which 


STH Venere <2) ae Be 





Oklahoma, and Louisiana in efateag 
www.demoncitywreckers.com, 


Tee ore lee Tend PY a temtret tl 


‘ appear to be like a 
foot taller than he was. He w 


as gonna get out of 
these charges because he didn’t Lilet Teme Cosa Te ton 
because he had cans in his eee 


SKRATCH: So did Taare 
Ee apg 
JASON: Oh no. I think the total might have been 


Mig or four [people] by the time it was finished, 
sa roncemt tiie 


nd up dropping the 


about it is that when they were 
looking for the remains, this Wie 
a Tucson, like out of nowhere. It was the only 
TEST M Cela an ren oy happened. The bones 


ird freak hurricane 


FTG} 
Femains got washed away, like totally gone. 
SKRATCH: So they never found the bodies? 


JASON: Yeah. | think there was like one body that 
they never found. A hurricane-in the middle of the 
Clore 


Look out for DCW on tour in Texas, New Mexico, 


; and check out 








Fonogenic.com 
By Jeff Lambert 


With his cigarette lit and half a cup 
of coffee on the table in front of him, 
Tal Pink smiles uncertainly as | arrive 
to the trendy Hollywood coffee shop. 
On April 10, Tal, co-founder of 
Fonogenic, officially launched his 
revolutionary Digital © Sounds 
Boutique. This online music store 
offers its users the ability to down- 
load and play music on virtually 
every player on the market. Unlike 
sites that regurgitate the same main- 
stream garbage you hear on the 
radio, Fonogenic.com is an outlet for 
new/independent bands to present 
their music to interested listeners. 
Taking another drag from his ciga- 
rette, Tal explains more about how 
music is chosen for the site, how we 
as consumers can hear it, and how 
local bands can submit their materi- 
al to Fonogenic.com. 


SKRATCH: We're here to talk about 


Fonogenic.com. So, what is it? 
TAL: It’s a Website offering music 
downloads from independent artists. 
The music is hand-picked, and we 
promote those artists on the site. 
Basically, it’s a music-downloading 
site with an emphasis on selectivity 
and promotion. We make it easy for 
someone on the site to connect with 
the music they like. 


SKRATCH: How did Fonogenic 
start? Where did you get the idea? 

TAL: It’s always evolving, but really it 
started [...] as a way for our own 
community of artists to put out their 
music. In the last decade, people 
have become more self-reliant as 
artists; and [more recently] the 
Internet has become an outlet to 
promote their music. We provide the 
means and the access for this. And 
we thought that the more [types of 
artists] we reach out to, the more it 
becomes a site for people to come 


will i get 
again. 
should 


IN STORES 


\ Kung Fu Records 


| www. kungfurecerds.com 
p.o.box 38909 heliywood, ca $0038 


Bouncing 


visit and discover something. This 
[diversity] adds value to the site and 
to the experience. You will find more 
than just one good artist. 


SKRATCH: What does “Fonogenic” 
mean? 

TAL: Fonogenic...It’s kind of a...well, 
[...] it’s kind of an invented word, 
but really it's a combination of “pho- 
togenic” and plays off of “phono” 
and audio. It means, it sounds good. 


SKRATCH: Who were the original 
artists? How were they chosen? 

TAL: They were people that we 
worked with. Some of them were 
friends, sometimes people referred 
us to artists they knew-stuff we 
thought deserved to be promoted. 
And | met this guy, Matt Roberts, 
from this small label called Surprise 
Truck. He was really cool, you know, 
and intrigued by what we were 
doing. He gave me a bunch of CDs 
and told me to take what | like. | got 


Souts 


some really talented musicians from 
him. 


SKRATCH: What makes Fonogenic 
different from all the other online 
music stores and mediums? 

TAL: On a basic level, | think there 
are two kinds of sites out there: sites 
that are pushing major releases-you 
know, things that are currently hot in 
the mainstream-and then there are 
sites trying to go for an independent- 
music type of thing and creating 
musical communities. | think for us, 


‘the main difference is that while 


we're closer to the independent 
music model, we're trying to have 
the kind of mentality that record 
labels used to have: we're trying to 
find good music, and trying to focus 
on the music itself over any other 
consideration. 





LIVE AT THE GLASSHOUSE 
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All the music is hand-picked, and 
we’re much more artist-centric. | 
mean, people who come to the site 
are coming to discover a new artist, 
not to find something they've already 
heard. 


SKRATCH: What makes a band 
“worthy” of Fonogenic? 

TAL: It’s definitely subjective. The 
co-founder and | choose the music. 
\’m not interested in adding a major 
band strictly because they’re 
“major,” you know? | mean, many 
times people just tell me about an 
artist, and I'll go see them live. Up 
until now, it’s something I’m happy 
to do. The litmus test is the music is 
“fonogenic”: not whether it’s inde- 
pendent, major or otherwise, but if it 
sounds good. 


THE UNSEEN 


Lower Class Crucifixion CD and LP 


ANTI-FLAG 
Mobilize €D and LP 


SKRATCH: What is the spectrum of 
music that is on the site? 

TAL: It’s eclectic, and at the moment 
you’re not browsing by genre. Each 
band has a genre next to it, but 
Fonogenic is more for people to poke 
around the site and find something 
from the mix that appeals to them. | 
would say the gamut ranges from 
rock to electronica, | mean, at the 
moment there isn’t a lot of jazz, but 
you know, we’re artist-focused, not 
genre-focused. 


SKRATCH: If you are a local band, 
how do you go about contacting and 
submitting your material to be a 
part of Fonogenic? Is there a place 
to do this on the Website? 

TAL: At the moment, you go to the 
site and you can actually register 
and submit your e-mail address. 
From there, we contact the artist 
with detailed instructions as to how 
to proceed. Most submissions will be 
rejected because we have a limited 


THE UNSEEN 
So This Is Freedom? €D and LP 


ANTI-FLAG 
A New Kind Of Army €D and LP 


number of artists that we want to 
feature at any given time. There is a 
chance that even if the submission is 
rejected, it may be reconsidered 
down the line. Once you’re an artist, 
you get a bio on the Website and you 
can submit info on your live shows 
and stuff like that. 


SKRATCH: So if you want to hear 
an artist who looks appealing, can 
you listen to the music or do you 
just have to buy it and hope it's 
good? 

TAL: You can sample the music, and 
all the samples are the length we 
choose in order to give the listener a 
sense for what the song is all about. 
Plus, you can listen to the Fonogenic 
Radio, which is a random playlist of 
selected tracks. It’s streamed right 
there on the site. We have a really 
straightforward audio player. You 
can stream it to any media player 
you want: QuickTime, Flash, 
Windows Media, Winamp, whatever. 


PO Box 71266 
Pittshurgh, PA 15213 | 
www.a-frecords.com 


THE VACANCY 
Heart Attack CD 


Death Of A Nation OVD 


SKRATCH: | hear you guys are 
building a studio or show space. Tell 
me about that. 

TAL: Yes, we have a working record- 
ing space, as well as a photo studio, 
as part of our 5000-sq. foot office 
facility. This will become an indis- 
pensable tool for reaching out to 
artists and giving them access to our 
resources in exchange for exclusive 
content we can feature on fono- 
genic.com. This will include live 
shows, in-studio performances, and 
other recordings that fans of artists 
will love. 


If your band would like to be a part 
of Fonogenic or if you’re just interest- 
ed in finding new music, check out 
www.fonogenic.com. 
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REDLIGHTSFLASH 


‘RED LIGHTS FLASH 
Free... €D 


INQUISITION 
Revolution, 1 Think It's 
Called Inspiration 


The re-issue of “Revolution, | Thinks It's Called Inspiration” by INQUISITION (featuring members of Strike Anywhere, Ann Beretta, and River City High) hits stores this fall. 
A~FRECORDS.COM IS FULLY REDESIGNED AND RELAUNCHED WITH ALL NEW FEATURES INCLUDING AN MP3 STORE WITH OUT-OF-PRINT, RARE, AND UNRELEASED TRACKS!! 
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Hognose 
By Aimee Curran 


The central Texas rock ‘n’ rollers 
who call themselves Hognose are 
not out to conquer music. They 
don’t care about being rich or 
famous. They are more concerned 
with bringing home the bacon and 
requesting days off of work to go 
on tour. Although it may seem odd 
for a band to have so few aspira- 
tions to make a name in music, 
they are honest folk who don’t shy 
away from admitting that their pri- 


| orities are more than what the 


band does. 


SKRATCH caught up with guitarist 
Todd Engram while he was prep- 
ping for a few tour dates and get- 
__ ting material together for 

_ Hognose’s next album,. 


“we all just 
try to steal 


| SKRATCH: What 
_ did you want 
Hognose to mean 


| sent 
when you 
came up 


_ with the 


name? 

TODD: 

The truth 

about that 

is that we 

just want- 

eda 

name that nobody else had. 
Every name we came up with- 
Los Lobos, Led Zeppelin, Pink 
Floyd-people were using 
already. There wasn’t any fore- 
thought of anything we wanted 
to represent. 


SKRATCH: How would you 
describe your music? 
TODD: Plain old rock ‘n' roll 
played by Texas boys, | guess. 


_ SKRATCH: Who is the main 
songwriter? 

TODD: Well, you know, the 

way it kind of works out is 

_ everybody has parts they work 

_ on. We all kind of work on 

_ them together. I'd say modestly 
that it’s me, but nothing really 
turns out the way | plan on it 
turning out after the band gets a 
hold of it-which is great, because 
it keeps us from sounding like 
crap, | think. It’s not really good 
until after they’ve worked it over. 
I'd say me and Shane pretty much 
do the bulk of it. 


SKRATCH: How do you go 
about trying to separate your- 
selves from every other rock 
band? 

TODD: Man...that is a good ques- 
tion. Do we do that? | don’t know 
if we do. | guess the way that real- 


ly works out is kind of an accident, 
because none of us listen full-time 
to rock music; we listen to all dif- 
ferent kinds of stuff. | think by the 
luck of having the four people who 
are in the band, their tastes are 
the only thing | can think of that 
would make it different. | would 
love to have a band that sounded 
like Orange Goblin, but it just 
doesn’t work out that way. 


SKRATCH: Who is your musical 
inspiration when you are writ- 
ing? 

TODD: Man! No one, really. We 
all just listen to such differ- 

ent stuff that | try to 

steal from 
good stuff 
that | 

like; 


Listen to 


but | can’t really name a specific 
thing. Right now I’ve been listen- 
ing to a lot of mambo, and there’s 
this dude named Perez Predo. He 
is the mambo king, and so, you 
know, there may be something- 
subconsciously or consciously- 
where | go, “Ooh, you know, | 
heard this cool Tejano song with a 
cool break in it that would be real- 
ly good in a song.” 


SKRATCH: What have you been 
up to all year? 


é duen aikterent 
from good s : 


TODD: Right now we are writing 
what is going to be on our next 
record, and we toured for two 
weeks out in the great American 
Southwest. We’re gonna play 
three dates with a band called 
Thor. They were a band back in 
the ‘70s. They were the barbarian 
KISS. The dude Thor who was the 
lead_singer, instead of breathing 
fire, he would break bricks and 
boards and shit, bend nails with 
his teeth. Anyway, they got a new 
record out, so we're gonna do 
three days with them. You know, 
we've been playing quite a few 
gigs. Nothing ground- 
breaking. 


SKRATCH: Do you do anything 
crazy with your live shows? 
TODD: No, but we need a gim- 
mick. Our gimmick so far is that 
we don’t have a gimmick. Our 
shows are pretty much: we play 
and try to do the best we can. 


SKRATCH: What is the band’s 
ultimate goal? 

TODD: Well, | just want to make 
good records and tour. | don’t 
think anyone has any expecta- 
tions of being Britney Spears. You 
know, if we can just keep it 


¢ tiiat I like...” 


gas ag ap ns RE 


together and keep making records 


that we're proud of and perform at 
the highest level possible, that’s 
an accomplishment to us. Music is 
like our fishing or NASCAR, but 
none of us fish or watch 
NASCAR. | mean, we play music. 


SKRATCH: What do you do for 
fun that is not music-related? 
TODD: Wow. Work. We all work, | 
guess. | own a screen-printing 
shop here in central Texas. Our 
interests are pretty varied. | mean, 
when you're a grown dude and 
you have other responsibilities 
and you're in the band, it’s like, 
the band is what we do for fun. 


SKRATCH: Have 
you had any sort of 
weird experiences 
on the road? 
TODD: Well, yeah! 
Tons of weird stuff hap- 
pens all the time. In Phoenix we 
were staying at this Motel 6 
with a 
bunch of 
speed 
freaks, and 
the dude 
upstairs 
/ was doing 
something. 
He was 
really mak- 
ing a lot of 
noise and 
squishy sounds. It was really 
odd. And at the same time we 
| were watching that movie 
about the murders John 
Holmes was supposedly 
involved in. So all that shit 
was going on upstairs, and 
there’s just this brutal murder 
stuff going on on TV, and we 
were all really stoned and just 
looking at each other like, 
“Man, this is real weird.” 


SKRATCH: Anyone you want 
to collaborate with? 
_ TODD: Yeah! Well, | mean, 
| there’s a million good bands 
that we all really like. Apart 
from famous bands, we have 
some local guys who are great 
musicians that are good 
friends of ours that we would 
like to do some stuff with. This 
band called Superheavygoatass, 
they’re really killer, and it'd be real 
nice to do something with them 
sometime. I'd like to do something 
with The Melvins someday. What 
person in their right mind would- 
n't? 


SKRATCH: Give me three words 
to describe your band. © 

TODD: | guess...man. | guess 
we're loud, dirty Texas gentlemen. 
(There's four words.) 
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ASTRO MAGNETICS IS A‘RECORD LABEL. WE PUT OUT THIS RECORD... AO 
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7 Shot Screamers 
eee _ MIKE: We put oUF first 7” out in 
«99, so | guess however long that’s been. 
: SKRATCH: What would you say 
9 


Marie Osmond may be 4 little bit country and 
mond may be & ual DERE’ SKRATCH: [heard KEEP THE em aMEMNE SS ST he Iyrics are about? 
MIKE: I guess... don’t know. I really try not to write 
ff. The lyrics are pret- 


m with a few new songs ; 
: : 5 = typical, ike, love songs and stu 

ie of Lr Dame i meets The ago...oF maybe 'Y introverted ( guess that’s the word). Just, you 
ramps and you've got a m0 jern-day rock ‘0 two years ago NOW: And then Haunted Town [a know—shit that goes on in people's heads and 
roll eee on as 7 Shot Screamers record abel] in Chicago picked it up and stuff that yor think aber ae ee don't 
The masters at creating rock abilly-tuned goth- reissued it, fancied up the package really Says and things that eveTy- 
punk melodies, 7 Shot Screamers have recently and remastered it and we pur 2 body kind of thinks Dot ore 
re-issued their previously independently- couple new songs on there: don't talk ot oe 

know? 

Vv you ? 
Pe FLAME AL! E,  skRATCH: Why reissue 


released album KEE 
ee spit that album rather than 


which is sure 0 keep your roc 
in the ail. . 
: {recording 2 complete- 


alive and your fist pumping ! 
ly] new album? 


J recently got 4 chance to catch UP with Mike — \4yKE: Well, we eote 


Leahy, whose quaking, hiccuping vocals are ‘y album that W 
instantly recognizable and incredibly charming. A “7 ca at we © 
Me poinad, Mike loves hit: we at now, but We Put 
star, Chris on that [first album] out 

: ourselves, just pressed 


band of bluesy prothers—Dan on gui 
upright bass, and Kevin on drums—who may be 4 few thousan d copies 


oon! : 
of it. We were out of all 


Donnie O' 
roll, but 7 Shot Screamers are a little bit coun™ : f id alb 
try rockabilly and ALL rock ‘n’ roll. Throw in : pee of an old ale 


tude with 2 7K: Yeah, We put it out about a year 








SKRATCH: So do 
people usually sing 


along and get 
what you're Say- 
ing and seem glad 


rocking your town § 
SKRATCH: Tell me a little about the band’s the copies that Wf had 
pressed, and it just hap- 
pened to be on the table at that you guys came 
out and said it? 
MIKE: 1! don’t know if 


et it, With 


sound. 
laying just * arocka- the time that Haunted Town 
people always & 


MIKE: Well, we started off p 
billy band. We've always played with upright bass wanted to re-release c 
KEEP THE FLAME ALIVE, 


and stuff. Before that, we were always into pun 
rock and everything. It just kind of morphed into 
p ; i : SKRATCH: What’s your new 
being this punk-rock/kind of glam-rock/psychobilly album like? y {don’t want it to ¢ ome across like 
na be a little different. We got 4 cheesy rock ‘n? roll anthem kind of 
{songs}, you know? because you get everybody 


band. We get compared to ‘The New York Dolls alot \qKE: It 

ane Ree and “70s ger tock bands, which is good, new ne sayet since our Jast album. put it’s pretty 
’s fi ith us. 1 don’ ike the term ~ : ree ss st se 
ee oe ng ee es i a Sas i. Se much the same style. The songs are 4 little more melod- chanun Keep the flame alive” and He) 
cheesy), but that’s what pe ople ¢ all us 2 ic, 1 think. More songs itten by our bass player, ratuitous. But we never write to be like that, 
sy) P c Chris. He writes amazing songs, Songs that everybody 0 it just depends on how people take It If they 
: seems to like when We play live. 1 think that the lyrics read along with the lyric sheet when they Te 
How long have ey” are a little more insightful, and we spent @ little more listening t0 it, maybe they'll get ita little more 
‘ time writing the Songs» rather than just throwing them than if they’re just listening to the musie an 
> _ looking for the chorus and the hooks. 


SKRATCH: 
all together, you know? 
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SKRATCH: I heard you guys were going = 
to be playing with The Original Sinners. an pedo ie ~“ a 
MIKE: Yeah. Loil actually don’t do that, I See Ob ano® sa . hi = ca 
+. 7 Shot Screamers. The other three i : a - — “e aes ase One 
band [-.1 just recorded a new places you aven t n and going P aces that you have 
ee : been and seeing people that you ve already met and 
ne and The Original Sinners. : : : 

meeting new people.... Mainly, just the people you 

meet in the different cities. 


album with Exe 
ober. 


It’s gonna be out in Oct 
ast favorite part? 


the 7 Shot sKRATCH: What's your le 
MIKE: Knowing that it’s gonna end, knowing that 


SKRATCH: When can we expect 
me home. 


Screamers’ new album to be out? 
MIKE: We're hoping it Il be out by October, but ; 
you Il have to co 


maybe not. By November 
or December, for  gKRATCH: So won 
sure. ae 
part about being in @ 


travel- 


that your favorite 


jd you say 
g shows and 


pand is playin 






SKRATCH: ‘ 

So what are MIKE: Definitely. 

you guys doing : : 

now? Are you on SKRATCH: What do you 
you weren't in the ban 


tour? 


MIKE: No, we're home now. We're doin! 
and Milwaukee this weekend. 


g Chicago ]KE: No. I'd probably Just 
a backpack oF some| 
out and walks ar 


: 2 
ying shows around the area- now. If it wasn’t for this band...’ve 
lot of work. { don’t know i 


SKRATCH: Just pla 


SKRAT 


now, we'd all pretty m 
thing that keeps US tog 
n thing, its what W' 


doing it since high schoo 


any other way: 


think you'd be doing if 
dg? Would you still be 


involved with music? 

«et be one of those guys with 
w, who just hangs 
and stuff. I don’t 
been doing it for- 
f1'dever find 
re lucky enough 


MIKE: Yeah, yeah. We've been doing a little bit of Sees 
the Midwest. We spent the whole last year on the Mg and eee wi 
road, so we've been pack for about two months just guys {like Cae Screamers). abe 
In October W e’re going to be able to work with each other and become 4 real 
close brotherhood of guys, So 1S real easy and lucky 
his band] works out for us all. 


7 Shot : 
z and convenient the way It 
one thing, but J might ha 


up by now if it weren't for the guys i 


everything we've gotten to do. 


doing weekends out of town. 

out with The Original Sinners for two months. 
Screamers will open the show, and then the guys will \usic i ee 
play double and {back up] The Original Sinners. usic is our num>e™ 
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The Glow 
By Aimee Curran 
Photos by Carla Hoade 


The Glow isn’t concerned with massive 
fame. They do what they like and dodge BB- 
gun snipers on the road. They have a no- 
nonsense attitude that doesn’t include com- 
promising their sound for the benefit of 
their fans. Friends since high school, the 
band is currently preparing for an East Coast 
tour to support their April release, GHOSTS 
ARE OUT 


SKRATCH caught up with front man Ben 
Kettleson for a “get to know you” Q&A 
sesh. 


SKRATCH: Where does the name “The 
Glow” come from? 

BEN: There’s not a really deep meaning. | 
think | speak for everyone in the band when 
| say that it was just a decision made. We 
had to come up with a name. We had every- 
thing going: we had the band together, we 
had the songs, but we didn’t have a name. 
Personally, | don’t really put much stock in 
band names. It's just something you have to 
have. Somebody who was in the band at the 
time suggested it, and we all said “Okay, 
that will work.” 


SKRATCH: How do you perceive the 

music industry? 
BEN: To tell you the truth, 
| don’t give it much 
thought. The commercial 
music right now is kind of 
boring, and | just make the 
music | want to hear-and 
that’s about it. 


SKRATCH: At what point 
do you think bands 
should call it quits and 
move on to either anoth- 
er band or different 
career path? 

BEN: When it starts get- 
ting boring. When it 
stops working. 
There's nothing 


wrong with going off on a different course 
than what you originally intended, as long 
as it’s something you enjoy doing and you're 
making music for the right reasons, for the 
reasons you set out to. When it starts to 
become something that you’re doing to 
make money, | guess-you know, more of just 
a job. 


SKRATCH: What are your reasons for 
playing music? 

BEN: I’m tempted to say “because it’s fun,” 
but | don’t think “fun” is the right word. It’s 
different than fun. | think sometimes when 
you're playing you're in one of those states 
of mind where everything in your life is 
coming apart and you can’t figure anything 
out and you are letting it all go through the 
music-and | don’t know if | would use the 
word “fun” to describe that. It’s an empow- 
ering thing. It gives us a shot of adrenaline. 
Good or bad, it heightens us. | think that’s 
why we do it. 


SKRATCH: What point do you think The 
Glow is at professionally? 

BEN: Well, we just put out our first album 
on MagShot Records out of New York. It 
came out in April, so we are playing shows 
supporting that and [...] putting together 
ideas for recording a second album and 
then going from there. 


SKRATCH: What do you have coming 
up? looking forward to? 

BEN: We've got a tour planned right now 
for September. We're going down the East 
Coast playing a lot of shows to support the 
first record. | don’t know when we're going 
to do it, but we're going to get the second 
album out, and we're going to just see what 
happens. 


SKRATCH: Any weird road experiences 
you care to share? 
BEN: We don't really have any yet. We just 
play around the New England area. This is 
actually going to be our first tour. Actually, | 
got one. We were playing in Albany about a 
year ago, and we played a club called 
Valentines, which is on a street where there 
are shops. Above the shops are apartments. 
Some of those apartments have windows 
that face out toward the 
street. So, we're driving 
away, and somebody (we 
have no idea who it was) 
in one of those apart- 
ments shot our car with 


a BB gun. It smashed one of the windows. It 
was kind of hilarious because it came out of 
nowhere and nobody had any idea what 
was going on. It looked for a second like 
somebody smashed the window with their 
head. Everyone was just cracking up because 
it was so random. 


SKRATCH: Have you seen a band and 
been embarrassed for them? 

BEN: Well, we played at this club in Rhode 
island about two months ago, and this band 
played after us, and it was the weirdest 
thing I've ever seen. | didn’t necessarily feel 
bad for them, but | was just kind of taken 
aback. Playing shows, you see so many 
bands-and this one was so weird. They had 
three kids programming drumbeats on lap- 
tops set up on TV dinner trays on stage, 
and...I can’t even describe how it was. 
Maybe new metal meets Rush. It was so 
weird. We were all standing there going, 
“What is going on here?” 


SKRATCH: How do you feel about music 
promotion on MySpace? Do you think it 
makes a difference? 

BEN: | have no problem with it. It has actual- 
ly gotten us a lot of shows and a lot of peo- 
ple have heard us that normally wouldn't 
have. 


SKRATCH: Which The Glow song do you 
think best represents you guys, and 
why? 

BEN: Well, | don’t really know. That's a 
tough question. We just have so many songs 
with different moods, and it’s hard to pick 
one song that would fit us, because | think 
we appeal to a lot of different emotions. 


SKRATCH: How often do you guys think 
about being famous? Do you guys want 
to be famous? 

BEN: That’s not really our goal. Our goal is 
just to make music we want to make-and if 
we can a make a living off of it, that’s awe- 
some. If it doesn’t happen, then we're still 
going to be making music but have to work 
day jobs, too. 


SKRATCH: What kind of day jobs do you 
have now? 

BEN: I’m a real-estate appraiser. Our drum- 
mer works at a record store and is also a 
music engineer. Our guitar player works at a 
liquor store. Our bass player doesn’t do a lot 
of anything. 


SKRATCH: How do you appraise real 
estate? 
BEN: It’s really boring and complicated. 


SKRATCH: Do you go dig up soil or 
something? 








bit cate th 


BEN: No, it's a lot of paperwork, it’s a lot of 
research. It’s not that bad. 


SKRATCH: What is the band’s most 
embarrassing moment? 
BEN: We've had a lot of technical problems- 
probably because we have the worst equip- 
ment in the history of music. We played in 
Boston at an annual Halloween show. 
Usually it’s a couple ska bands, and then 
they bring in some other bands from the 
area to play. We were lucky enough to play 
that a couple years ago. We were just get- 
ting started at the time, so it was really big 
deal for us. Normally the show is sold out 
and at this big club in Boston. So we were 
soundchecking, and the organ just broke. 
We had dropped it down the stairs in our 
practice space, and the 


whole thing just didn’t work. Somehow our 
drummer took these wires and did some- 
thing and kind of fixed it. We just barely 
got through the set. That was a near miss. 


SKRATCH: Are band T-shirts cool or just 
a good way to make extra money? 
BEN: | don’t know. Some people are really 
into them. Personally, I'm not, really. 


SKRATCH: Does your band have T- 
shirts? 
BEN: Yeah. We've been trying for two years 
to make T-shirts. We made some of our 
own. We spray-painted a stencil of our 
band name on T-shirts, and some people 
actually paid for them. Then we gave them 
away after we realized that no one was 
going to buy the 


rest. But since then we've been too lazy and 
poor to get some real T-shirts made. 


SKRATCH: Would The Glow ever take 
part in a reality show to try to further 
the band’s career knowing that many 
would label you guys “sell-outs”? 

BEN: If it were a reality show, honestly, it 
would depend on the circumstance. | don’t 
know. | couldn't say. If it was something we 
were all into, why not? 


SKRATCH: As far as a show like AMERI- 
CAN IDOL, if someone in your band 
wanted to leave and pursue that, 
would you support that decision? 
BEN: | don’t think any of us are that good, 
but yeah | would probably make fun of 
them. 


SKRATCH: What do you think are the 
most key things everyone should know 
about The Glow? 

BEN: | think the most important thing 
would be that we have a CD out. You can 
buy it on Interpunk.com or go to our 
Website (theglow.com) and click on the link 
to buy it. We just put it out, and we're real- 
ly proud of it. 
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JOS - We are from Dallas. might have be 
“Our name, Losa, was the nick- album wasnt one co! 
name of a fnend of our yocal- piece; but seeing as il is, 
ist Mike back in the day. had to be perfect from begin- 
ning to end, It’s hard to say 

SKRATCH: How was the — which track came out the best, 

recording of THE PER- _ because in my eyes I see the 

FECT MOMENT? Who album as just one long song. 

recorded it and where? 

Were there any funny sto- SKRATCH: This album 

ries of recording that has a unique flow to it. 

you'd like to share? Was the record written 

JOSHUA: We recorded THE with that intention, or was 

PERFECT MOMENT in it pieced together in the 

Pallas at Last Beat Studios —_ studio? Is A PERFECT 

with Mr. Matthew Ellard MOMENT a conceptual 

(Converge, Between the Buried album? 

and Me) handling the mixing JOSHUA: THE PERFECT 
Losa duties and Alan Douches mas- MOMENT was wiitten from 
By Mike SOS tering, The opportumity to day one with the intention of 

work with both of these indi- _ its being one continuous piece. 
Bursting out of Texas with viduals added so much to our We thought it would be 
their Metal Blade debut in tow recording. We don't really have refreshing to make a CD that 
js Losa, a metal band working any funny stories, but we did was nothing but music front to 
hard to demolish the precon- _ have quite a pit of trouble with back. We also incorporate this 
ceived notions of what metal computers crashing and lack of mentality to our live show. And 
should be. disk space. If I remember cor- yes, THE PERFECT 

rectly, we lost almost an entire MOMENT is a concept 
When speaking to bassist day due to these problems. album, with the underlying 
Joshua Urista via e-mail, we Needless to say, Mr. Ellard theme being the innocence of 
touched upon this unique wasn't too happy about that. new beginnings and the loss 
unit’s jarring style and tantaliz- thereafter. te 
ing new release, as well as how SEKRATCH: What song was 
being from Texas shapes their the easiest to record? the =SKRATCH: What sets Losa 
music and what's in store for hardest? the one you feel apart from other bands? 
this upstart metal outfit. came out the best? JOSHUA: We write music for 

JOSHUA: In my opinion, the ourselves first and foremost. If 
SKRATCH: Where are you entire album was rather difli- we happen to gain respect and 
guys from? How did you cult to record asaresult of appreciation from others along 
get your name? each track directly relating © the way, then that’s great. It is 

the previous one. I imagine it 
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JOSHUA: 


al right n to 
huge. People of all ages and all JOSHUA 


__ walks of aregeliinginto yea 


Bay we woulun 
_up from listening to 


SKRATCH: What personal hours!) 
experiences have provided 
_ you with either lyrical or SKRATCH: 
musical inspiration? ‘When I’m not in Losa, _ 
_ JOSHUA: Io be honest, our 'm...7? : 
__ biggest influence musically is JOSHUA: Sittin’ poolside sip- 
_ life in general. The life we lead pin’ Coronas! 
affects the musicinour 
hearts and we play each day SKRATCH: What are your 
from the heart. touring plans for the rest 
of 2005? 
Losa JOSHUA: With all the festivals 
a me o's never __ going on right now, things are 
heard youbefore. = rather slow around here. 
JOSHUA: Take wo parts metal, However, we have a few things 
one part hardcore, one part in the works and hope to finish 


rock, and some Southern flare. out the year strong. 
then throw them all against a ae 
wall. The result is Losa. 
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MAIL ORDERS: 
SEND $10 TO 
ADDRESS 
BELOW: 


" Meshuggah’s CATCH 33, 


the scene. which is wonderful. touring regu 

_ However, I think this has led to jn the midst o 
__an overall saturation of bands — ing our thi 

_ that are doing the same thing 


album @ 
over and over : 


and over 


ea ig ALTA eee and ¢ 


ie Co foes i 


and...well, you get the point. _ple-disc), It would be nice to . _ 
We are trying our best to he ae pay a bill or two and chug music, then I - rage 
breathe new life [into the maybe even have our own stu- ye ae i 
scene]. dio. Honestly, as long as we are give in to he 
still playing music together, I 
really couldn't ask for much 
more. 


a voice, and you can make a 
SKRATCH: What are you difference. 
currently listening to? 
JOSHUA: The Black Dahlia 
Murder’s MIASMA, Strapping §KRATCH: Any final 
Young Lad’s ALIEN, words for the readers? 


JOSHUA: If you are sick of 
NIN’s WITH TEETH, and spending your hard-earned 
Team Sleep’s self-titled debut. money on the same old chug- 


Joshua Urista 
“the word of Losa in 20) 
urista@losanu 





WWW,.DEXTERDANGER.COM 












@ 8005 ORANGE PE. 
AL RECORDS, INC., P.O, BOX 15807, FREMONT, CA 94534, USA WWW.ORANGEPEAL.COM 





00 AF emer ess et, 





ERONICA LIPGLOSS 
HE EVIL EYES 


~ The Witch’ Dagger 


GSL102 CD OUT AUGUST ‘05 & 


|THE & 
BEST 

IN 
a:BRITISH 


yD eid 


: eee ee 





7 | 


LIVE SHOW REVIEWS 





HOOTENANNY: 
Social Distortion 
Manic Hispanic 
Throw Rag 


And more... 


July 2, 2005@ Oak Canyon Ranch (Silverado, CA) 
Text and Photos by Richie Wu 


For the last 10 years, Hootenanny has blasted away deep in the rural 
canyons of Silverado. This year was not any different. 18 high-flying 
groups caused much disturbance over a seven-hour period as the blaz- 
ing sun beat down on the hundreds of heads of those in attendance. As | 
set foot on the ranch, Los Infernos were tearing up the side stage. | ran 
over to where they were rocking, as | knew I could not miss this. 
Unfortunately, the only space | could squeeze into to catch their set was 
right next to one of the main speakers. Not a bright move, by any means, 
but well worth it. They mustered up a ferocious 30-minute set filled with 
enough violent energy to keep the pit moving the entire time. Rock on, 
Los Infernos! 


I really didn’t go back and visit the side stage. It was a tough call. | missed 
Hot Rod Lincoln and 3 Bad Jacks, among others—but | almost had to in 
order to see Social D., Cadillac Tramps, and Throw Rag (which are some of 
my favorites). Once | arrived at the main stages, | was able to catch the 
country twang of James Intveld as he took everyone on a musical and 
lyrical journey. Although country has never been my cup of tea, | could 
not deny how good he really is. His alt-country tunes stopped me deadin 
my tracks and made me listen up. Songs like “Stop the World” and “One 
Sweet Letter” were laced with big country hooks, compelling lyrics, and 
incredible vocal harmonies. As | looked around, everyone was dancing, 
singing, or trying to find a shady spot closer to the stage. There was no 
doubt that Intveld was right where he was supposed to be on this hot 
“Hootenanny” day. 


Once Intveld’s engaging set was over, | quickly moved over to the next 
stage to catch Throw Rag’s performance. Let me tell you, they did not 
disappoint. Their over-the-top antics are always out of control and stim- 
ulating. When | think of Throw Rag, ! always think of good, clean fun (or 
maybe not). Their punk and blues/rock ‘n’ roll brand of sing-along 
anthems make you want to take another swig of beer, slap your best 
bud’s girlfriend on the ass, and how! at the moon. Yee-haw! Believe me, 
I saw a lot of that going on at the show. But this picture of the lunacy 
would not be complete if | didn’t mention the white-trash striptease that 
was on display by some of the group members. For reasons still unclear 
to me, Throw Rag like to undress during their performances. As one can 
imagine, the mental illness was undeniably kicking in to high gear, as 
several members undressed 
down to their punk-rock 
underwear and destroyed 
the Hootenanny stage. I’m 
still recovering from this 
epic display of madness. 


Cadillac Tramps, anyone? This is what you hear at any Cadillac Tramps 
show: thunderous screams and hollers from guys and gals shouting 
Gabby’s name from every single section of the audience. It’s crazy! | cer- 
tainly would not want to be ain popularity contest with him...or an ass- 
kicking contest, for that mater. The show was exceptional, stuffed full of 
energy and aggression. Charging through songs like “Everybody Needs 
Salvation”, “Should I”, and “Untouchable” made everybody start moving. 
Every Cadillac Tramps show is a good one. When music is played from the 
heart, HAS to be good. Their performance was one of the many 
Hootenanny highlights. For 30 minutes it made me forget about how sun- 
burned I was getting. 


Linx Wray and Jr. Brown also played. Linx Wray: what is going on with that 
cat? The whole set was bad news, to say the least. This “former” guitar 
legend created no music, just noise—and not even good noise. As | looked 
around the crowd, | could see that everyone was just as perplexed as | 
was. Jr. Brown, on the other hand, was INCREDIBLE. The music was stellar, 
and he’s a MONSTER guitar player. 


Lastly, it was time for the main event. Headliners Social Distortion jam- 
packed their set with a mix of old and new songs during their 75-minute 
performance. The opening tune, “Reach for the Sky”, set all gears in 
motion, and sheer Social D. madness was unleashed upon the sunburned 
crowd that had waited all day to see these 0.C. legends. Mike Ness said it 
best when he said, “I love me a Hootenanny!” The eager Social D. fans 
responded with so much noise that the canyons started to rumble. The 
band sounded incredible—probably the best I’ve ever heard them. As 
they went into their fourth tune, “Mommy’s Little Monster”, the intensi- 
ty in the canyon started to rise, and the fans became more and more 
fueled with aggressive energy. From the final chords of “Story of My 
Life”, Social D. rocked the Hootenanny once again, leaving a burning in 
everyone’s soul for next year’s show. 
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Some things only come around 
once a year, like Christmas or 
Easter. For those of us who 
enjoy ear-splitting music: and 
rough-and-tumble slam pits, 
it’s once again time to head out 
to that traveling freak show 
also know as the Vans Warped 
Tour. | attended the San 
Francisco tour stop on a beau- 
tiful Saturday afternoon right 
along the waters of the San 
Francisco Bay. This being my 


sixth year attending this annu- . 


al event, | was quite curious 
how this year’s event would 
compare to years past. After a 
pat-down at the entrance by 
CT-lolt at aveme) ie cli ae lem aT 
one-of-a-kind event. 


Like every year, the tour offers 
concertgoers a chance to hear 
new music from a wide range 
of different bands. Perhaps one 
of the most surprising discov- 
eries of the day was watching 
Southern Califorhia’s The Big 
Pill playing their style of funk 
with a hip-hop twist. | totally 
dug their vibe. With a three- 
piece horn section, .a DJ, and a 
conga player, it was a real 
treat to listen to what they had 
to offer. www.thebigpill.com 


Playing on the Ernie Ball stage 
was the Bay Area’s own Love 
Equals Death. This hard-hitting 
et a erelitem tees mel item wcyirl til coe 
cent: of old AFI. While former 
Tsunami Bomb bassist Dominic 
Davi kept the crowd pumped up 
with intense bass lines, lead 
vocalist Chon Travis sung his 
heart and soul out during the 
entire set. You can visit their 
Website (www.loveequals- 
death.com) to find out more. 


As | walked about the massive 
venue, | began to think back to 
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years past and did ert mest 3 


paring. It seems as if the major- 
ity of people who attended this 
year’s event were. there 
because it’s more of a trendy 
thing to do. How can you really 
appreciate a show like this 
when you spend most of the 
day with a cell phone strapped 
to your dome? | don’t get this 
at all. Why be there if you have 
no interest in the music? Who 
do we blame, MTV or Hot Topic? 


The Offspring took the stage 
quite early on in the day. | was 
pretty excited to see Dexter 
and the boys belt out some old 
favorites, and they delivered in 
a major way. Playing the road- 
rage anthem “Bad Habit” 
seemed to have the crowd in 
frenzy. Seeing them a little 
over 10 years after they hit it 
big with the album SMASH, it’s 
clear that they’still have what it 
takes to make a crowd of all 
different ages rock out. They 
ended their 30-minute set with 
“Self Esteem”, which had 
almost everyone yelling the 
lyrics and banging their heads 
in a strange, hypnotic unison. 


Back over at the Ernie Ball 
stage, | happened to catch the 
last three songs from 
Boston ska outfit Big D 
and the Kids Table. | 
saw them in Santa Cruz 
about four years ago, 
but their sound has 
changed since then. 
What | expected to . 
hear was some ska- 
core tunes,.but what | 
got was more of’a pop 
sound. The new sound 
of Big D caught me off 
guard, but not in a bad 
way. They still sounded 
great, and the crowd 


ye eee 


THE VANS WARPED TOUR 2005 
July 2, 2005 @ Piers 30-32 (San Francisco, CA) 
Text and Photos by Matt Edmund 


Se iim 


toe ze 


_ nt 





















































— — = 


to 
seemed to be having a great 


in one day. | would love to see a 
time watching them perform. 


the tour go back to being a 
two-day event like in 2002 (two 
days of bands like Bad Religion, 
NOFX, and Anti Flag—how can 
you beat that?). Overall, this 
year’s tour was decent, though 
nothing like years past. One 
Tite Mito aim CoLo atte Manco git oeee OH 
presence of veteran bands like 
The Vandals or Bad Religion. 
Perhaps next year’s tour will be 
a bit more diverse. You can bet 
that no matter what, the tour 
will be back next year. fa 
Tradition is important. It might 
not be as good as it has been, 
but for the price of admission, it 
makes for a,good day of music. 
www.warpedtour.com 


Possibly, the most. anticipated 
performance of the day came 
from the thug-core styles of 
The Transplants. Coming hot off 
of their new album HAUNTED 
CITIES, they played a mix of old 
and new material. | was very 
impressed with their onstage 
chemistry, as they belted out 
some crowd favorites like 
“Diamonds and Guns” and “Tall 
Cans in the Air”. The emotional- 
ly charged vocals of Rob Ashton 
Tiel mceMe ome m a lcma wenn cs Ml] 
a way | hadn’t seen all day. |am 
totally convinced that Travis 
Barker is one of the most 
charismatic drummers around 
today, actually lifting off his 
drummer’s stool to bang out 
Selim =rol IMM Its Me be LLad lie lots] ee 
There is something unique 
about The Transplants. That odd 
mix of punk and rap and their “1 
don’t give a fuck” attitude that 
made their performance the 

best of the day. : 
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As the mist of fog rolled over 
the bay like a blanket and the 
search for lost wallets began, 
the day came to an end. It’s 
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__ DARCI CASH 
_ July 6, 2005 @ the Troubadour 
By Aimee Curran 


1 Ae the Troubadour js my favorite place to see the 

indie circuit. It is so roomy and comfortable. There are 

_lots of dark corners to melt into, and of course three 

_ bars is never a bad thing for people in need of a social 
crutch. | arrived and was met by a TIGER BEAT moment. 
A buzzing crowd was Passing the name “Adam Brody” 
- around like a nudie magazine by 13-year-old boys. 

_ Granted, the THE OC star is a member of Big Japan, and 

hard fans were sure to be there with bells on, but | 

ect to be faced with a swarm. | managed to 

the teenying and kicked down for a Corona. | 

a have to wait long before Darci Cash took the 

Stage. | wasn’t sure what was about to stuff my ears, but 


‘a rhythmic parts. White isa solid punk rocke! 
_ is a beast, an amazing drummer. J-Church é 


Tonight’s opening band isa similar band, in that ison 
SO Sark outfit: with balls and clevernes 


“the band broke into an amazing set. Their music was 


eclectically poppy and fun. At the first song | was nod- 
_ ding my head, by the fourth | was swaying around, and 
_ during the fast couple songs | was bopping around, 

grinning and laughing. For once | didn’t mind looking at 

the sweaty musicians, because it felt as if they were 

connecting with every damn person in the room—a 
_ rarity. Unfortunately, they weren’t doing the finest job 
of introducing each song, so | don’t know what they 
athe It was solid musical goodness. 


oP le Pee started ie logue ty NCP clr ili relent | 0) 


¥ but | got really annoyed with all the girls in the crowd 
_ yelling at Adam Brody. | decided to head outside with 
__ my show buddy and have a quick fag before Big Japan 
went on, So I’m standing there trying to talk about how 
urinals Pewee Citi eetta acl skeezy guy 
_ approaches my friend and | asking if we'd seen Mischa 
‘Barton or Rachel Bilson. The show had become a 
breeding ground for paparazzi. It was totally annoying, 
‘$0 we threw out our cigs and went back inside as Big 
_, Japan was about to start. Announcing to the crowd that 
they were an amateur band, the band cut into their set, 
| which was by all means decent. | wouldn’t say they 
| Were innovative or different from all Poe UY 
_ had some crackling guitar, solid vocals, and even threw 


space between here and hee Matt tells me before their set that it 
never too hot to look cool. On drums 6 dV. 


with The Mimsies 


and :40 Minutes of | 


Hell (among others) 
and who is sitting in 
for the gas joker 


Alan Hiserodt (who 
_ is in Kentucky play- 


ing Mr. Workforce). 
Ed is a straight down 
the pocket rocker. 


On keyboards is | 


newest bandmate Is 
Chris Bourland, who 
has played with 


Jacob Fred = Jazz 


Odyssey, as well as 


with local weirdo 


avant group Deluxe | 


Pie 


in some harmonica to shake things up a bit. All in all, 

_ they whipped up a sweet set that kept the crowd j jump- 

* ing around. | thought it was a bit of a shame that Adam 
Brody seemed to be the main attraction, as he doesn’t 
want his fame to be the reason for people showing up. 
Hey, when you are young and famous, it’s hard to 


_ Klipspringer a professional ee os group eady 
_ They performed mainly songs fror / 
AND THE MARRIED VIRGIN and MY KN 


: trecords.com) Some of the highlight oments ’ : 
include “Put It Out”, “She Just Wants ood a punk, ig tha 
_out there), “T Shirt ~~ rphine a justified shout out to Husker [ 


__ avoid—kind of like getting lice in grammar school. 


see Ha 
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THROW RAG 
STREET DOGS 


WRECKING CREW 
July 11, 2005 @ Casbah (San Diego, CA) 
By Kevin Farr 









With twenty stitches recently removed from my right foot, | prepared to 
embark on an epic journey. From my house to the bar stool was to be the pin- 
nacle of my endeavor. And what was the force, which drew me to the stool? 
None other then the sinful sailors of Throw Rag. San Diego’s legendary indie 
bar/club was hosting Throw Rag’s CD release party. The bands fourth release 
takes elements from Merl Haggard to the Old Sea Captain. They’re a surly band 
of elegant rockers, who sway and swagger to their own beat. Throw Rag 
recently released, 13 FT. AND RISING on BYO Records, and began it’s tour in the 
birth place of the summer. Casbah hosted these sultry misfits and their tour 
mates for an evening of rock, some roll and pints of brew. 













As my patience waned, the doors opened and | wobbled over to the bar, where 
my mate grabbed a couple Stienlager 22’s. | noticed the young lads who arrived 
in Mommy’s SUV and Daddy’s Audi, where actually in the bar (mind you, this is 
not an all ages venue). The Wrecking Crew (no, not the late eighties hard-core 
band), however, couldn’t wreck much more thena highschool lunch tray. These 
kids had talent and a familial road crew, but their sound was generic and 
uneventful. Despite obvious musicianship, they failed to instigate the crowd, or 
entice more then an applaud from their familial road crew. But all was not lost, 
the night had just begun. The Street Dogs began to set-up, unintentionally 
prepping themselves to show the Wrecking Crew, how to wreck a venue. 












Skins double fisted Paps Blue Ribbon, punks pushed forward clutching pints of 
Anchor Steam, and | soothed myself with another Steinlager, as Street Dogs 
commenced to rockin’. The venue pulsated with the heartbeat of America’s 
working Class. Street Dogs manipulated the crowd. Eyes fixated on them as they 
divulged life experiences through rhythmic punk rock anthems. 









The Street Dogs have deep roots in the scene, with lead singer Mike McColgan 
(the working class singer who fronted Dropkick Murphy’s in there prime), and 
former Bosstone’s drummer Joe Sirois. McColgan’s crowd control and energy 
could be felt by the drunkest of us. He strutted from the stage, to atop the bar. 
Posing himself on the counter, inundating the crowd with his candid, lyrical 
content and antics. As sweat beads trickled down the face, band members 
abused there instruments. Blazing through their set, pausing only to request a 
beer from the bar tenders. They concluded, prepared the sweat saturated 
crowd for Throw Rag, 
and exited the stage. 

It was time to pillage 

and plunder with the 

sinful sailors of 

Throw Rag. 

















Throw Rag indulges 
in debauchery. 
They’re aesthetically 
pleasing misfits, who 
adorn’ themselves 
with elegant rags. 
Stylistically unique, 
they came clothed in 
an attire fit for true 
rockers. They broke 
into “Swingset 
Superman” and ‘it 
was on’. The crowd 
lurched back and forth. Bodies were cooled, as foaming beer were absorbed by 
the skin, countering rising temperatures. Throw Rag not only engaged the 
crowd with it’s chaotic, antagonistic antics, brash lyrical content and musician- 
ship, but with pure unadulterated showmanship. Clothes where stripped off 
mid-set, leaving the maniacal washboard wizard a.k.a the cow bell killer, Jacko, 
stranded in nothing more then his boxers. During “Lil’ Danny”, dollar bills 
where hurled at the band, and pasted on sweaty extremities. They instigated a 
controlled riot in the 
close quarters of Casbah. 
| stopped momentarily 
to absorb the environ- 
ment. Everyone from 
the bouncers to the bar- 
tenders were intoxicat- 
ed by Throw Rags domi- 
nating stage presence. 
They exist in a paradigm 
few live acts can reach. 
From the depths of the 
Salton Sea to the 
drinkin’ holes of your 
town, Throw Rag defines 
unrestrained artistic 
integrity. 
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nd. As far as tracks from the latest album, 
Island”, they're slightly hit & miss: 
Nanny Boo Boo” Is lyrically unclear, 
doesn’t seem to carry as much weight as 
which J.D. always charmingly intro— 
: song about being a lesbian”, as _ 
gh it were necessary to do so. Midway 
h the set, the girls run backstage and 
2 left watching footage of them at a rally, 
yainting peace signs, wearing their anti-Bush 
outfits, (All white dresses with the words “Stop 
_ Bush” written all over them, except J.D., she 
pants and a shirt) and chanting along 
their dance anthem “New Kicks” made up 
inti-war speeches. The video has 


anny 


as “a SO 


jush’ 


In retrospect, the whole show was rathel 
therapeutic. An energetic, punk dance bani 

__ good for the community: the dancing is goo 

_ exercise, and the activist lyrics are inform 
tive without sounding forced or pande 
There was only one problematic momen 
the band, the encore song for the evening. 
“Deceptacon”, was cut short when the musi 
began skipping. It was almost worth it just t 
see the adorable look on J.D.’s face, stoppin 
in the middie of clapping along with 
crowd, but | couldn’t help but wish they w' 
start it over. Instead the final song ended uy 
being, “On the Verge”, still something upbea 

enough for us to forget the mishap. As 
whole, the rest of the show was so fun it 
outweighs even missing the last half of m 
favorite song. 


! ‘iful images, and the song must 


CIRCLE JERKS 
Piri Oia ak cle Te) 
MU era 
THE GENERATORS 


July 21, 2005 @ the Glass House (Pomona, CA) 
bispae ae leet cre ue aces) alti Kime 


Backstage before the show, each member of Circle Jerks was pen- 
sive. Vocalist Keith Morris was alternating between hervous pac— 
ing and sitting alone. Sometimes he barked at people who tried to 
talk to him. Bass virtuoso Zander Schloss (clean and serene, as per 
his recent stint in rehab) was social, but his tension became 
increasingly evident as showtime approached. He soon stopped 
talking to people and began to pace the floor. Guitarist Greg 
Hetson was quiet and cordial all night, but he, too, was clearly 
tense just before taking the stage. Drummer Kevin Fitzgerald was 
the most relaxed of the four, but Keith’s half-sertous/half-joking , 
Pra ecurereeyicteluse laine c/o) Cectmaiite ete cago 
bit pissed off. Why would these four very experienced musicians 
ee ena Tien @cl CW ice reac miittt) sit) e os) live audience 


Se adh) 


countless times? Because in order to present the iconicCircle Jerks 7 


repertoire, they have to get ALL WOUND UP! 


It was a good-sized crowd, but not a sold-out show. What the fuck fe 
wrong with you people? With all this current interest in punk rock, you’d 


think there would be a legion of Circle Jerks fans (both old and new) lin- _ 


ing up around the block. But noooo! This is the REAL THING, not that pret- 
ty boy MTV bullshit, so only the true punk fans made it to the show, while 
the rest were at the mall buying the latest shade of Good Charlotte lip- 
Big ae 


The lineup was changed a bit, so Time Again was up ipl heauyeces tales] 
Arpanet ruc een ele alk 80h a faerie 
Rancid-ish ska punk that was dominated by clean and heavy ere i ilacey 
The songs ranged from mid-tempo to somewhat (life edit ite. 1i cs 
right mixture of melody and grime. The audience responded with the 
majority casting its vote via affirmative head-nodding. The vocals 
reminded me of early lan MacKaye, but just a bit softer and not nearly 
Peereiess es eee eis meen 1 ee | strongly ener- 
getic and buoyant sing-along. Find out for yourself by visiting these fine 
young upstarts at www.timeagainband.com. 2 : 


Apparently, the lineup change was to reflect the fact Ceo 


Generators had already collectively put in about a million hours in play- 


ing and touring. It made sense to put the kids up first andietthe oldmen l I 
ee ee eee et as 


hold the later hours. This five-member group was formed from the 
Pit leis tie ite se tos eels Baits ei hie 
‘70s punk ‘n’ roll with big, loud, buzzing guitars operating in the mid- 
tempo zone. Some boneheads in the crowd kept yelling “Play [chee 


but those were merely drunken shit-for-brains who are (ile ic - 
appreciate the many nuances that comprise this limitless universe 


known as punk rock. Anyone who did not enjoy Ss es tere 


delivered with essence de Clash and metailic (but not overdone) ele 


should go stick their head into some fan blades. That ought fee coe 
enough. | very much enjoyed the band’s tribute to its home city of Los 


Angeles with “City of Angels”. No, it was not a cover of the Distillers’ 


a 


é &. aid. 


Ses ec llee Guleng they 
| didn’t get the title right, but 


lee] eel eye bla iret y 
ee ee 


Hehe) 


Dae hy etilret* iC.) erase 


Duane Peters has a new band, 

and | have to admit that | was a 
Recaro deems seen 
very intense performer and genuine anti-hero, but 
he be? Well, the man is full of surprises. He has assemb! 
six-member wall of sound that is very remi 

contrast to his other two bands (U.S. Bombs and 

blage is more rock than punk. Even so, the ene 
Duane, and he often drops to his knees and seems like he 
an aneurism while praying to the great god of noise. 


melody in that buzzing mire, with some nic 


__ breathe, sleep, and eat rock ‘n’ 


and “Smoke What You Got”. 0h ye. 
: et ete er Ce 
e-totalenergy.com/D 
ut of space, and 
ell, fuck you for not 
Yeah! “Letterbomb” was the first thing to 
also treated to “Stars and Stripes”, “All 


_ the Streets”, “Wasted”, “Coup de Etat 
i 


Oe ee 








Male” Lite ue OU a A) DP 
PANE 


PAINT IT BLACK 
AMATEUR PARTY 


July 23, 2005 @ the First Unitarian Church 
(Philadelphia, PA) 
By Matthew Siblo 



















If there are circumstances conducive to produc- 
ing a fun hardcore show, one would have to be 
the timeless tradition known as the Saturday 
matinee. Chalk it up to the humidity or the pun- 
eT MelmeRetMel me Mall mem slsCictii stile ltl s 
the scene was perfectly set for both memorable 
performances and audience satisfaction. And it 


UNDERMINDED was Satisfaction indeed that the comfortable, 











Ba 







not quite capacity crowd received on this gor- 
NO BRAGGING RIGHTS geous summer afternoon. As the ceiling fans 
July 22, 2005 @ the Alley (Fullerton, CA) furiously swirled, attendees were treated to a 






refreshing mix of new sounds and old favorites. 







Photos and text by Todd Markel 






I’ve haven’t been to downtown Fullerton in quite a while, so | was surprised by the ieee > fice oe geome sel ome 
nightlife that was in full swing. There was music was emanating from a number of build- pls eel ele hot i ee Sroree Gul 

ee ec Cem, rent and ex-members of Kill the Man Who 
a show at the grand reopening of an all-ages club poised to give Chain Reaction alittle “Hii Minor, and Limp Wrist, Amateur 
competition. The Alley (formerly know as the Back Alley (not to be confused with the "Mime UISACLCOE Ms (Taleo Melee ural leletarels) lnelela tp 
Back Alley Bar & Grill, which is about 100 yards down the alley)) is the place. The Alley sounding like more a rambunctious Ted Leo 
seems like a nice place. It has a large outside courtyard that allows ample room for the + Pa TRS E lle RUT als eae 
crowd that loves to stay outdoors smoking and talking, with plenty of room for the - Dischord chaser. The ever-loquacious diatribes 
merchandise tables. Inside, a large dance floor with the stage in one corner and a oT of lead singer Mike McKee never fail to enter- 
semi-high ceiling made for a nice, intimate club. Check out the venue’s Website at tain, even if this set of particular banter was 
















www.thealleyclub.com. J = heavily laden with the phrase “oi.” The band 
played mostly from their latest EP on Cheap Art, 
By the time | arrived, a number of the opening bands had already played, and setting 5 SOUNDS AND HALLS TO HOUSE THEM, with the 






up onstage was Riverside, CA’s, No Bragging Rights. They have a heavy metal sound with A A 
a driving rhythm and hot metal licks. They seemed to have a lot of fans up front famil- ia ponents ‘eel Neer sep 8 
iar with their music and singing along. Vocalist Mike Perez has an aggressive hardcore x i 

singing style, with alternating screaming and melodic singing. Take a listen to No * lati bbe AAI MA OL 
Bragging Rights at www.myspace.com/nobraggingrights. PRR St Tle 














When | got here, | really had no idea who had played already or in what order the $AM@MLGOUU MUM Um elute nia mellem iT acce ya) 
bands were playing, so | was surprised to find out that the next band to play was the Paint It Black continues to pummel any crowd 
headliner, Underminded. From San Diego, Underminded prides itself in breaking away willing to withstand the band’s simultaneous 
from being your typical San Diego band by playing a punishing metal-based hardcore, tongue-lashing and musical brutality. Singer 
with an intensity that rivals anybody. No pop-punk here. Underminded’s singer/gui- Dan Yemin never ceases to kick ass and take 
tarist Matt Johnson has an original look and style. With his granny glasses, red army names on stage, constantly employing a learned 
cap, and the way he wears his guitar very high on his body, you don’t expect him to be h& wit (which often falls on the deaf ears in the 
a screamer. I realized tonight that maybe I’m not the right person to review hardcore | hardcore lot). Playing heavily from the band’s 
or screamo shows. | appreciate the heavy-metal leanings of the music, the headbang- ¢ latest, PARADISE, Paint It Black remains one of 
ing, and the fist-pumping, but | just can’t get into the total screaming vocals. | try— the few bands of its genre that continues to 
really | do—but sometimes it just sounds like what it is: screaming. | like bands that 7 " . : ne 

impress. A quick non sequitur if | may: Singer Dan 
actually sing and only use an occasional scream to punctuate a refrain, not making it é re Te a yy ee er pear Tn 
their only attempt at singing in the song. But I know plenty of people like this shit.Some ° uly oe Pah See WA a Lr aL Deg 
overzealous fans decided that Matt needed some help screaming and unintentionally “JamMguaee URL T LaLa RAUL Sco 
shoved the microphone into his face, causing him to recoil in pain and grasp his mouth, eos Rea Cole CeCe 
needing to take a few moments to ss j joking aside, my hat’s off to him, as this homeboy 
regain his composure before finishing 2 ai not only finds the time to be a practicing doctor, 
what would be their final song. me front a band, and reunite two of his former proj- 
Underminded’s latest CD is called HAIL +, ects, but he’s got tobe spending hours in the 
UNAMERICAN! (Kung Fu Records). : : 3 gym. Keep on keepin’ on, my friend. 






















While the afternoon had certainly had its fair 
share of highlights, Virginia’s favorite sons came 
out with their guns a’blazing. Proclaiming early 
on that they “would be playing no new materi- 
al” and “for far too long,” Avail’s live show 
remains one of the surest bets in punk rock. 
Never to be outdone by the next wave, their 
gritty yet melodic attack had the entire crowd 
wishing that they were back in ‘98. The band 
played a healthy mixture of songs from their 
best releases (such as DIXIE, 4 A.M. FRIDAY and 
OVER THE JAMES) but sprinkled others in 
throughout. The band’s energy is still their 
biggest selling point, and Beau Beau’s incessant 
cheerleading doesn’t hurt. Although the band 
has recently put out a string of less-than-mem- 
orable releases on Fat, | can’t help but be opti- 
mistic for a resurgence of inspiration after wit- 
nessing a performance such as this. 
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HOLOKAUST 
DETOX 


July 23, 2005 @ Showcase Theatre (Corona, CA) 
By Marcus Solomon 


Detox! That’s what | was helping someone do 
while the band of the same name was playing in 
the club. | got there on time, but a friend of a 
friend decided to explore the wonderful world of 
zymurgy (ook it up...it’s the last word in the dic- 
tionary.) In so doing, this young woman had 
miraculously discovered her personal blood- 
alcohol} level of toxicity. | spent the time holding 
eve entities (ana ai cu titcg tein aint tele 
| entered the club wearing my new cologne...cau 
de vomit. | then went right back outside because | 
did not care for Holokaust. 


it’s good to know that the Inland Empire is start— 
ing to produce more bands of the 
punk/thrash/alternative variety, but | am not a 
big fan of grindcore...or crust...or whatever you 
want to call it. Granted, this band sounded better 
than most groups of this ilk, but that “Grrraaahhh! 
Growwwill!” stuff irritates me because it sounds 
like a large primate with the dry heaves. Maybe | 
didn’t give this band a fair chance, because | was 
already speckled with barf and the parking tot 
experience put me in a bad frame of mind. As | 
walked through the club on the way to the bath- 
room sink, | was somewhat pleasantly surprised. 
“Hmm, that’s a lot cleaner than | thought.” On the 
way back out, | stopped and listened for a 
moment, but the vocals again hit me fike big ball 
of annoyance and pushed me back to the side- 


SOUNDS OF THE UNDERGROUND TOUR 
July 22, 2005 @ the Los Angeles Sports Arena 
(Los Angeles, CA) 

Review and photos by Mark A. Whitaker 


As | made my way in, | was able to catch the last 
few songs of Madball’s set. Straight-up East Coast 
hardcore. The crowd got going once the first 
chords of “Behind These Falls” came roaring out 
of the amps. Madball’s singer only had to ask 
“Where you at, California?” once before the 
crowd started moving with circle pits and sing- 
alongs. 


With a name rooted in black magic and witch- 
craft, Devil Driver took the stage. It was an awe- 
some set of full-on head-banging fury. Dez’s 
voice rang clear and loud as he sang accompa- 
nied by the thundering crunch of the bass and 
blistering wail of the guitars. | really liked the 
music. One of Devil Driver’s songs was really 
good. One of the guitars was tuned slightly high- 
er and may have been run through some kind of 
effects, because it had a really cool eerie tone. 


Terror was up next. With their lifelong devotion 
to old-school hardcore, Scott’s heavy anthems 
quickly got the fans going circle-pitting and 
singing along. Scott was busy running from one 
side of the stage to the other keeping the crowd 
energized. | had seen Terror perform before, and 
it was good to see that the band still had the drive 
j to do things their way. Their in-your-face music 
4 gets your blood pumping and your head rushing 
as you sing along. 


Hailing from Buffalo, 
# NY, Every Time I Die 
#4 ‘hit the stage with a 
fast-paced rock 
sound and scream- 
ing hardcore vocals. 
Towards the end of 
the set, | think a 
' fight broke out, 
because out of 
nowhere a whole lot 
of people went run- 
ning towards one of 
the merch booths. © 
But who knows? 
Maybe it was GWAR 
warming up_ by 
chopping some of 


ET 


sows 


the fans. 
With the sound of 
records being 


played backwards 
‘4 and subliminal mes- | 
sages commanding 



























ow 
deans 


walk. Maybe | will like this Fontana three piece 
better next time. 


| heard Neon Maniacs onstage and I! rushed back 
inside. He owas weird, HK sounded like 
guitarist/vocalist Gnat had a sex-change. This is 
not true as far as | can tell, and it was the plastic 
spaceman heimet that was causing the interesting 
vocal modification. Neon Maniacs is always a good 
Pee (eee Gletts a suige a ses ape tee sie Celtel 
ness, but one with an uncomplicated sense of 
humor. It’s kind of like Devo on espresso in a 
Ramones vein. Over time, Gnat and his two fellow 
Rielle iseieh ised ide tates tiroes co ihdcom ee Cole gis 
the band was extremely sloppy in the past, but it 
was a bit muddy in the mix, | was amazed by the 
phenomenal bass work, until someone pointed 
out that it was pretty much the same bass line for 
each song. Even though Neon Maniacs’ songs tend 
to sound alike after a while, | still like this new- 
DN a Site cas 1g or 


just before the Skulls went on, | saw former gui- 
tarist Kevin Preston sweltering in the steamy, 
upstairs “backstage” area with his new, amazing— 
fy hot girlfriend, the beautiful Ms. Vicki. “What are 
you doing here?” I asked him. “I’m playing with 
The Skulls again.” What a pleasant surprise! A few 
months after two attempted replacements with 
Pulpesitt matte a dre ium) eif-(a te) eo owt 
returned to where he belongs. The place was 
packed with the temperature steadily increasing. 
Upstairs, | completely dunked my head in a tub of 
fest teii pe tiee Cl iene lea aus cciibam alte ey 
of The Skulls. Fuck yeah! The other guys were 
good, but Kevin is clearly the best. Back at home 
with voiceman Billy Bones, bassman James 
Prue Cliche ecm eeu Cac) 
the extra spice that took everyone and every- 
thing to a higher level. | honestly believe he is one 


the gathered masses to rock out, Norma Jean 
came on with solid, heavy, churning breakdowns, 
with the guitar and bass harmoniously comple- 
menting each other. The bass player wasn’t going 
to let his fellow bandmates show him up, and he 
wowed the crowd with his rock-star skills, round- 
house kicks, and the legendary bass-around-the- 
world technique (i.e., swinging his bass around his 
neck 360° and catching it again to join in perfect 
synch with the rest of the band). | really enjoyed 
Norma Jean’s music, too, and not just the crazy 
enthusiasm with which the band plays. 


1 wasn’t sure what to expect from Strapping 
Young Lad, but | really liked them. | especially 
liked Devin’s profanity-laden proclamations. The 
bass player looked like he could seriously turn his 
bass around 360°, too, as he rocked, his long hair 
flying around him as he played. One of my favorite 
proclamations by Devin was, “Buy shitloads of our 
records, and then fuck the fuck off!” How awe- 
some is that? Strapping Young Lad’s guitar player 
noticed | was shooting pictures and then rocked 
out harder, putting me to task to make sure | 
documented the full onslaught of his perform- 
ance. Right on! 


| remember seeing Throwdown play at Lazerstar 
in Oxnard many years ago. For all the bands 
struggling to make it out there, Throwdown is an 
example of what hard work and persistence will 
do for you. Heavy breakdowns and tuff-guy lyrics. 
Yeah, mosh it up. The pit was packed, and people 
were waving heir fists in support. | was excited 
when Throwdown performed 
Sepultura’s “Roots”, which really got 
the crowd going. 


With the monitors and all the sound 
equipment being covered up with 
plastic sheeting, it could only mean 
one thing: those psycho mutant aliens 
from outer space had left their base 
in Antarctica and made their way to 
L.A. to slaughter some “maggots” 
(i.e., GWAR fans), as well as several 
leaders, such as Pope John Paul Il and 
Ronald Reagan. Even George W. Bush 
wasn’t safe from GWAR’s blood- 
soaked reign of terror. In between 
and during songs, GWAR did battle 
with their enemies, hacking them to 
pieces, their blood spraying into the 
crowd. GWAR was a great band that 
provided thrilling visual entertain- 
= ment and some good heavy-metal 
tunes. 


== Chimaira was up next and tore it up. 
® The band had a really intense sound. 
The two guitar players and electronic 


day going to rip his shoulder out of socket Rata L es 
Pete Townsend-like windmill guitar strikes. The 
kids were a thick, shouting, roiling mass of sweat 
and aggression as a steady stream of people 
launched themselves into the air from the stage. 
Meanwhile, | put a pink butt-plug necklace on 
James as he played with the Elvis rubber mask on 
his face. It was hilarious! He put the butt-plug in 
his mouth causing people to laugh and point, 
Good thing it was Clean...it was an extra item that 
came with my girlfriend's vibrator, The true punk 
spirit of fun and frantic frivolity is alive and well 
alie itt ugt ce 


{ had previously asked The Partisans guitarist 
Andy Leland about the turnout for this recent U.S. 
tour. He informed me with a smiling shrug that it 
was okay, but not what they had hoped for. Well, 
it seemed apparent to me this last show of the 
tour was what they were hoping for. It was wall-~ 
to-wall fans of The Partisans shouting, chanting 
Pioneer saQcit (va adil 
began. This Welch four piece was formed way 
back in 1978, long before the majority of the peo- 
ple at this show were born. The shouts of anger 
and approval from decades past have carried for- 
ward and have been joined by those of the pres- 
Pee aba aiiitisstmcte pati tan rociy matical tol y dicte ty 
would make the late Joe Strummer proud, with its 
many supercharged songs of knowledgeable 
buzzing protest infused with hard reggae riffs. My 
notes became a mushy mess on the floor, so for- 
get the song list. Suffice it to say that the wonder- 
fully exciting show can be encapsulated by these 
Pease eens ame melt Ai tcce]n 8 mad fal bh hss 
don’t want your cause! / We don’t want your 
wars! / We don’t want your laws! / We don’t want 
you! / We don’t want you!” Thanks you pale, Limey 
bastards! 

















































keyboard really added depth to the band’s music. 
Head-banging guitar solos, screaming guitar 
leads, and blistering guitar solos. | was having a 
great time rocking out. Look for Chimaira to 
return in October with a Halloween performance 
with Danzig. 


am ll 


LE 


After Chimaira, | went and got some vitamin 
water. | pounded it, then found out that Lamb of 
God was signing autographs at the Jagermeister 
tent, so | headed over and waited in line to get 
myself a signed poster. The only problem was that 
Opeth was playing next. | figured, “Fuck it—I’ll do 
both.” | got my poster and made it in time to 
catch Opeth play an eerie song, it was good. 
Mikael’s vocals and guitar playing set a good tone 
for the show. As | was thinking that Opeth was a 
cool harmonic metal band, the band tore into a 
really heavy song that just roared with power. It 
was an excellent surprise and really impressed 
me. x 


Hailing from Boston, Unearth came tearing on 
stage like two freight trains colliding. Guitarists 
Ken Susi and Buzz McGrath ran around the stage 
shredding with a fierce intensity. That’s why I like 
Unearth: the band is nonstop from that start, with 
a raw sound that just fuels your adrenaline. | 
don’t know the set list, but it was a good show. 
The energy coming from the band is what makes 
the music so good. It just drives you to head-bang 
in time to the music, fists raised high. 


The last band was scheduled to play at around 10 
p.m. That was too late for me, so | headed home. 
All of the bands played great sets. | regretted 
leaving without watching Lamb of God play, but 
you live with your decisions. | had a great time at 
the show, and hopefully there will be another 
Sounds of the Underground tour next year. You 
get your money’s worth, that’s for sure. 


wy 
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tr Sele rele 
Oeste ai 
teve P from Belikose 
ue 24, 2005 @ Alex’s Bar 


___ (Long Beach, CA) 
ee 


Let's pes es ron Cee ais) 
ue nis Cay do they know how to 
it on killer show, but also their 
ee te eee 

the Sau of Long eed 


ve P from Belikose opened up 
he show. | missed it. But | can no 
_ longer beat myself up over this 
Peete Oa 8) athe 
is 


_Long Beach locals Koniption Fit 
were slammin’ down their own 
style of punk when | entered the 
__ club, Keepin’ it simple by just plug- 
ng in and letting it rip, Koniption 
Fit delivered a solid set of in-your- 
ce old-school punk. Heck, they 
ven threw in an old Sublime song 
Olemstolers itr i gen 


Heavenly Trip to Hell was up next. | 
yu ara aer aa ec cela Ns 
eae adie cig a Wisma te) wear. l ie] 
more people entered the bar. 
‘oon, Alex's Bar was completely 
led up. The band began to unload 
multitude of props, which looked 
ia acteig loll w aie cwa acl gsr) ay i(s 
Betta with tights and other assort— 
Gury at) acu arts aciesig ast i tere tg 
the place turned into a freakshow 
extravaganza like | had never 
rienced before. Hundreds of 

icks were constantly cata~ 

into the audience during the 

Hela flae sivcuceli iy t(ei5) (el j 

band members was to 

Tee) te eee ne stage 
and bombard the audience with 
Te ete et 
ting devices, and many other 


Be cio Ulta siete 


er euetena ive (y much as 
the band does. When it came time 
Role ait) last song, all the ladies 
imbed up on stage to dance, 
shake, and swagger. Really, it was 
TT er ge oy ele parc 
id when Heavenly Trip to Hell 
Fotolia N (pai stot 71a) 

ics. It was good time, and! 
forward to seeing them again. 


fect M atta ei cee) alate age ts 

force tonight. However, 

id Star Halo certainly held their 

| as the closing act. They were 
ually crazy. Lead singer Dust 
overed his entire body inred 
aint. They were evil-looking 

ee eee ir te, 
playing their mind-numb- 

a estes 


Goldfinger came see the custom- 
“ earns and aaivered what 1 felt wasa 


ps | actually got to sce ac cat. 


and was surprise that they had 
‘songs like “Spokesman” and 
Everything” (the latter from their _ 
>st CD, DISCONNECTION NOTICE). They 
rom the set list once again 

hey played bed Girlfriend's 


ness). Another omission was that & 
“Mable” wasn’t played. It was on the | 
set list—why didn’t they play it? They 


_ finished their set with their 
_ rendition of “99 Red Balloons 


goose-stepped off the stage. | had 
heard that the bands were told to keep 


_ their shows PG-rated and that the 


amphitheate has a curfew of 10:30 


payed another 10-15 minutes an 


stayed within those limitations. It was | 
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The Apex Theory 
Opus Dai 
: Crypt Orchid 
Knowledge the Wordsmith 
’ Alternate Sound of Life 
Fair to Midland 
A Jumpstart 


JULY 29, 2005 @ The Key Club (Hollywood, CA) 
, Photos and text by Travis Poole : 


These days I’m at the Key Club in Hollywood almost every weekend. I see 
a lot of local and national bands play there. Usually the national acts are 
the ones that fill up the place. With THE APEX THEORY as the headlining act 
and OPUS DAI to play right before them the club was packed re WA 
evening. Taking a good look over the crowd | saw a good mix of people 
there which tells me that these bands are pulling from every demograph- 
ic in the Los Angeles area. | like to see that. A good mix makes the show 
that much more interesting. s 


The first band to hit the stage is called A JUMPSTART. A band originally from 
Lyon, France now currently/temporarily residing here in Los Angeles. 
Aren’t all bands residing in Los Angeles temporarily? A JUMPSTART have 
been here for about six months soaking up the California music scene. a fig 
they did bring with them their very own style from France. They’re basi- 
cally a commercial rock band trying to make here in the states. | liked 
them. They got my attention. While | would not go out and eta ails) 
would see them live again. They put on a good show. Their presence on 
Seem CMa COM edema LS made a few more fans and 
Piette MMe Mle LiL 


Me ecce litera meet Mia ALLL Pie ee M timc mine 
as far as the great state of Texas to play in Hollywood. After A JUMPSTART 
has the crowd warmed up FAIR TO MIDLAND from Dallas, Texas comes on 
like a dreamy champagne buzz on a hot summers day. While they were 
more. mellow than the band before them | found some elements about 
them that | liked. They reminded me somewhat of Radiohead. | Tce iy 
way the band pieced their set together. | can definitely see the influences 
of some of the greater bands like Radiohead, Tool, and Moby may have 
had some influence with this band. They were different but very close to 


the rest of the bands on the bill for the night. They’re playing around 
California all month in August. If you want to see something different in 
live music check these guys out. 


After the set change and all goes quiet on stage, one guy walks out and 
takes command of the stage like he’s the headliner. This guy actually 
Meets Mew ee MRO booths to see what his clam- 
oring was all about. Knowledge the Wordsmith is a semi regular support 
act when THE Apex Theory plays. His musings and thought provoking ideas 
set me into a mad dance of thought as he continued to speak his mind 
freely. Knowledge (which is his stage name) is one of the first document- 
ed rappers in England (where he’s originally from). His poems Fem NALS} 
PMC NAC Naeem eee Ce Rance mel politics there to keep 
iar 1 a 


France, Texas, London, What next? What a mix! These performers CoCeti Tite 
ly brought their fans with them tonight. All in attendance were into the 
shift and groove of the difference. 


When OPUS DAI came on stage it was clear that even those that Ys) notte d 
Rem im nem ibC Mme LR CMe lele (om LL Com cel 
of bricks. | really liked OPUS DAI. They have some strong Tool influences 
PP amie CMM tiem cele tr mn il ietaCM (CLa aucel aCe 
enough. | recommend seeing them. | will catch their next coming up soon. 


When THE APEX THEORY came on stage it was difficult to guess what these 
guys were going to pull this time. Every APEX show eee CR ieee 
Pn eel ciem Cm eee MUCH Meld 
songs to open up the set. This time around the eri Mci es mest Mate | 
song that they usually close their set with, “Get to Work”. Formed in 1999 


‘ THE APEX THEORY have a very strong following and they even have their 


Re Mee Aa Rae eR CMe La LLY ieee ad eee 
that compliments their music so well. The only comparison to being at an 
APEX THEORY show is that of a Pink Floyd show from back in the eighties. 
SiieAliCeele eel com ears MUS melee) their show. It’s a full produc- 
tion. It’s a full experience. Half way through their set this bafiitePm aiemilel etsy 
lights went on and a five-piece drum line marched out on the stage wear- 
ing all black complete with black ski masks to play a drum solo that lasted 
Pm mc ce imac eh ecm cellu rr oe oO 
as well as musicians. So whether it’s your first time or your twentieth ba tralsy 
seeing THE APEX THEORY | recommend seeing them. AeA MLL ol ee 
See CM CRIM CR COM CR CM Mil <i mais Deku mele 


:  — ., aw a aaa 


_KILL FAST CASINO 
__ GINGER SLING 
FAULTER 
NEW YEAR’S DAY 
THE START 


July 29th@ The Alley (Fulierton, Ca) 
___By: The Wise Guy 


_ Playing first was Kill Fast Casino | must apologize to the band cause | did- 
| _nvt get the chance to see them play but from what | was told by the 
_ crowd was that they played a really good set. 


_ Second to appeat the list of acts that evening was Ginger Sling This 
female fronted rock band had an outstanding performance, they all 
played well together like the veterans later to come, but lacked the 
stage presence of their fellow music cohorts. The singing was precise and 

___ creative and on a few songs Hunter from AfF| filled in on bass adding yet 
- a little spice to Ginger Sling. Ginger Sling is a band that rocks your socks 
all the way to the end. The third act was the five piece named FAULTER. 

__ The guitars were intense, the bass was chest pounding, and the lyrics 
were just as perfectly distributed amongst the musical fray. Faulter is a 


ENTMVALAL 


wonderful mix of three sounds in one (Thursday,Goo dolls, and Jimmy Eat 

World) which they so methodically mix in their musicat blender. They — 
knew how to play together and knew how to let their presence be known ~~ 
on stage. GO and see Faulter they will deliver the rock for your dollars. _ 


The following act really caught my attention. NEW YEARS DAY not only has . 
an ex HOMEGROWN member in It but has one the bestfemalerocksingers 
| have heard in long time. Stage presence and rock are the only things 


that this five some brought with them. | loved every minute of it and if | 


the crowd hadn't been so dead (it was like standing scare crows)! would _ 
have been jumped into a nicely formed mosh pit....notebook and all. The 


instruments were creatively played with the tightness of a fresh pair of a 


socks from the dryer. The vocals were perfect, the back up vocals had - 


perfect harmony while the lead singer in her cute yet intense perform | 


ance only added to the aesthetic flow. | will say this is another act | would © 
strongly recommend you pay your money to see. : : 


After NEW YEAR’S DAY heated the crowd up THE START came out witha _ 
strong performance that proved their veteran status in the music scene. 
The music was well played and made me want to put on my dancin 
shoes. The music was perfectly crafted as were the crazy stage antics of __ 
this female fronted four piece rock fest. Even though the crowd was still 
dead | still couldn't heip but want to put on my dancing shoes. i 


een but noth 


ersuade the rest of the crowd that is 


d be worth it to do the same. TAKE THE 


ee te performance, ces = 


yc 
at? and they sure as eT ee 
je. The vocals were as accurate as a 
jooter while the guitars had a in your 


itude that reminded me of the Swedish 


fal act IN FLAMES. IT was non stop action on 

age and this time the crowd responded but 

not as heavily as they could have. If] could use 

; ne word to describe them it would be y 
D aee e888) 


_The south has always been known for its raw 
attitude, well He 1S Legend is nothing short of 
that reputation. They came right out on stage 
with face punching guitar riffs and enough 


energy to power all of Corona. The crowd - 


_ exploded with raw energy, at one point the 
mosh pit covered more then half the floor. t 


ae ae sor walked Coa tes) (a8 
oo eee head and licked the Oe 


get in the pit and start doing jump 
if OWN sO go and see them. 


ee ee ee ee 


_ is Legend Got off the stage as the night's most 


anticipated band occupied the room with their 
strong musica! presence. 18 Visions took the 
crowds breath away as they took the show a 
step above He is Legend which is a pretty high 
Bg ee ee a 
thrown with other kings of hardcore. Lights 
were flashing and there was as much energy as 
eels ec Giri rend cacti leew ire asa e igs 
dancing free for ail. They put on a blazing per- 
formance that was the highlight of that night in 
Corona. All you crazy hardcore fans and other 
music patrons alike expect nothing short of 
amazing from this band. 


AO ais 
DUDE FUCKING HELL YEAH 
THE SPOOKY 
THE VAGINALS 
RPV Vk 
Bil osy.18)5) 2.0) 
CLEVELAND STEAMERS 


It’s not often that | see punk rock pulling together for 
this type of charity. Lisa the bartender at Ferns Bar in 
Long beach has helped out her sister raise money for 
aie Wo) rola A a Moro Om Cots] eM 
determined to make the forty mile, two day walk and 
make her contribution to the cure. Being a part of the 
punk scene in Long Beach and having a bunch of bands 
Pe IMaCe Rie eRe CMR ecle meme R Omi Rata 
made up the Save the Boobies Benefit Show. The day 
started early on a Sunday afternoon at 4 pm with fans 
and bands arriving to a pink and black deco- 
rated Ferns Bar. As people came in, most 
_ bought the | love (heart) Boobies shirts in 
addition to the five-dollar cover. The shirts 
» were the best sellers of the day. There was 
also a potiuck with so much food that it was 
still there at eleven pm when | left. Most of 
Ferns restaurant and vendor neighbors con- 
' tributed food and most that walked through 
the door early had a plate of something to 
contribute. With seven bands to play the music 
was a constant stream through out the day 
and with quick set changes it was easy to see 
| that the bands were enjoying their contribu- 

tion to this event. 


First band to kick off the day was DUDE FUCK- 
ING HELL YEA. Just another punk band, nothing 
about this band stood out for me. They were a 
Oe me ee) ol ae 

4 off though. It got the small 

start out crowd in the mood. 


The set change to bring on 
EYES ON FIRE was kind of long 
ile cM Ccladl ile Mm lel u=ts | 
when EYES ON FIRE finally 
Elcom Cem oA Coe Blood col) 
bomb hitting the bar. Now 
these guys are definitely not 

- punk rock but they are a 
seriously hardcore band. | 
was blown away. Their set 
was shorter than most of the 
Cole ileiam lsu elm tise eme tN) 
if you like seriously. hard- 
core music. My hand was in 
the devil prong position for 
their whole set. 


July 30, 2005 @ Ferns (Long Beach, CA) 
Photos and Text by Travis Poole 


ALL MONEY GOES TO 
SNR tak Ne 


One of the highlights of the day was THE VAGINALS. An 
almost all-girl band that delivered some good old 
fashion hardcore punk rock complete with a great 
amount of screw ups that made them laugh at them- 
To WSC LOM reel mC Girl Mt es uate) em lil (eo) Vo 
able. | liked the fact that they were there to enjoy 
themselves and support a good cause. If you get a 
chance to see these gals don’t pass it up! 


As the day wore on more people came in to support 
the cause. THE VAGINALS got their gear out and THE 
SPOOKY from Long Beach came out and played some 
really good horror style punk that made me feel like | 
was back in a Misfits concert in the eighties. 


CLEVELAND STREAMERS is funny enough to consider by 
name alone. Watching them play was even better. 
They’re another wild punk rock band from Long 
Beach that a lot of the crowd was there to see: Their 
set started out with the crowd spraying the band with 
beer and egging the singer on to do stupid tricks for 
the crowd. Like a mad carnie he obliged. | was waiting 
for the ghost of GG Allen to come out and teach these 
guys about showmanship. By the end of their set | 
think GG had made an appearance. All was present 
except for the poo. CLEVELAND STREAMERS are a fun 
TTR coM 2 CGM eM coe oM acim lel 


After the all the beer, blood, and broken glass were 
mopped up from the STREAMERS, STAND AGAINST 
started playing, and | was relieved that they were 
mostly a straight ahead punk band. They came all the 
way down from Lancaster to support the cause. The 
band has been together for almost seven years with a 
LVM mares (cml eM mle) Com ete NZme Rely aI) 
litem aekee Meelis om Le 


The last band of the night was THE BAD BEATS from 
Long Beach. This show got a lot of local punk support. 
It was really good to see all the local bands out to help 
Lisa out. THE BAD BEATS were a good band to end the 
LiCl a cit eam Lit) ae ier =) eel (-leM rite lft emm ditsiam (sie 
doubters out in the cold. 


All monies earned are being donated to The Avon 

° Walk that will be happening September 17th and 18th 
at the Queen Mary in Long Beach. So if you’re in Long 
Beach, come down and cheer Lisa on as she repre- 
sents the punk rock community in Long Beach for this 
awesome charity. 
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ALL HELL BREAKS LOOSE LUE MONDAY 
ALL HELL BREAKS LOOSE EWRITTEN 
SURPRISE ATTACK RIDGE 9 RECORDS 














Named after a Misfits song, plays brutal death metal infused 
hardcore...Sound familiar? Well, they don't hail from Connecticut 
(try Florida), but All Hell Breaks Loose do decisively pummel you 
with the barrage of crushing riffs, throaty growls, and intense 
breakdowns. Their take-no-shit style combined with the frantic 
pace found on tracks like "Amsterdam" are the perfect ingredients 
for wreaking massive amounts of havoc. 


lardcore straight out of Vancouver, BC, Blue Monday waste no 
me. Within their first year as a group, they released a eight-song 
lemo, did a West Coast tour, and worked on new material for an 
P release. Short, sweet, and to the point. That's exactly how 
EWRITTEN is presented and played. Too bad they skipped the 
art about trying something new. This album, although not all that 
bad, lacks variety. Every song sounds like the last; and | have no 
idea what's being said or yelled. Hardcore monotony for the hard-core hardcore fan. 
_ -Courtney Strain 


www.surpriseattackrecords.com -Mike SOS 














AMBER PACIFIC 
|THE POSSIBILITY AND THE PROMISE 

HOPELESS RECORDS 
The debut full-length album from Amber Pacific is just a the start of 
what this Seattle quintet is capable of. THE POSSIBILITY AND 
THE PROMISE is the follow-up to their May 2004 EP release with 
Hopeless Records. With no expectations to cloud their talents, 
these guys have been called upon to do what they do best, make 
music. The Amber Pacific sound is distinctive and unique, thanks in 
part to lead singer Will. In the hardcore/screamo genre, vocalists 
tend to search for the same sound. Overall, THE POSSIBILITY AND THE PROMISE is 
for fans of Brand New, Audiopilot Off, and Fall Out Boy. Be sure to check out Amber 
Pacific this summer on the Warped Tour and on other tours this fall. -Courtney Strain 


Make no mistake: there's NOTHING subtle about Born from Pain. 
__ {From the band's moniker to their devastating, aggressive metallic 
ardcore sound to the very bold and brutally honest lyrics, these 
utch hell-raisers are menacing, indeed. The lyrics—which touch 
"upon such happy subjects as Armageddon ("Hour of the Wolf"), 
apathy, pain, the downfall of humanity ("Suicide Nations", "The 
New Hate"), and fighting daunting uphill battles to no avail ("Dead Code")—complement 
the unremittingly heavy music wonderfully. But for all the bleakness, there are some 
positive instances, including the amazing "Raging Heart", which features some more 
melody during the totally life-affirming, keep-on-trying themed chorus of "No one's born 
to lose / Not with a will and a chance to choose / Focus clear, push it hard / Live life for 
your truth"; and the never-say-die "Renewal". Inundated with oppressive, meaty riffs; 
angry, shouted vocals; absolutely sick drumming; and propulsive bass, IN LOVE WITH 
THE END adeptly proves Born from Pain have the entire package. -Janelle Jones 















| } BRAND NEW SIN 
RECIPE FOR DISASTER 
CENTURY MEDIA 
Returning with a vengeance, Brand New Sin's latest hard-rock 
excursion, RECIPE FOR DISASTER, continues the quintet's quest 
for championing the hard-rock scene with the band’s Southern rock 
i grit meets swampy blues style. Falling somewhere between Lynyrd 
=Skynyrd and Black Label Society with a pinch of Pantera, this 

«coarse 13-track endeavor combines pounding guitar riffs with 
hooks that could easily satisfy stadiums—all performed with a blue-collar work ethic and 
a hearty helping of blood, sweat, and tears. They don't make bands like Brand New Sin 
anymore, as songs like crushing '80s rock revival "Black and Blue", the ominous groove 
of "Vicious Cycles", and the sitting-on-the-porch vibe of "Running Alone" are reminiscent 
of times before MTV's bastardization changed the face of rock. If you're looking for an 
album to kick back and raise hell to, RECIPE FOR DISASTER is that triple shot of rock 
that fits nicely between your Sabbath and AC/DC discs. oe 

-Mike 






























BUSINESS DEAL 






























his is the dumbest CD | ever wasted time on. You might as well 
tick a funnel in your ear to hear the poorly recorded tracks that 
lend nothing but more shit for the music world's toilet. This album 
made me feel as if | was babysitting for some annoying kid who 
jwouldn't stop poking my arm and sniffling. If | liked fading voices, 











music utopia. Unfortunately, this is not the Twilight Zone. 
. _ ~Aimee Curran 














CENTURY 

CENTURY 

SELF-RELEASED 

Former guitarist for ArmsBendBack Carson Slovak started what he 
called the "Century project" as a studio project and has built it into 
a full-on performing band. With the help of Grant McFarland, Mike 
Guiliano, and a guy only known as Huggie, Century went from 
simply a studio project to a self-produced, self-released band with 
torque. Lyrically, the aloum is based on the journal entries of 
Slovak, leaving it intense and straight from the depths of the human emotions. Musically, 
it is innovative, creative, and something that integrates hardcore, rock, acoustic, and 
melodic rock. An album that leaves you wanting more without knowing what to expect. 
-Courtney Strain 
























& IN CONTROL 
2 {SELF RELEASED 
Chaser are four hard working boys (Nate Warner on guitar, Josh 
Milican on drums, Ad Latteri on bass and Mike Ledonne as lead 
 \vocalist) trying to mesh together Guttermouth, Pennywise and Bad 
Religion ail into one album - their own, IN CONTROL. With a few 
more years of playing under their belts who knows, maybe they 
cs = could.go beyond this goal or perhaps come up with a new sound all 
their own and not try to compound the sounds of already existing bands. But if you like 
those bands and would like to get an idea of how exactly Chaser is combining those 
influences check them out on the web www.chaserpunk.com. -Manda-Dex-Punk 


= COEXIST 

COEXIST 

FINGER RECORDS 

The debut full-length from Coexist is a rocker's necessity. The 
melodies are similar to AFI (pre-SING THE SORROW), with the 
intense energy of Rise Against. The band was picked up on the 
2004 Warped Tour in their hometown of Austin and discovered by 
Finger Records on the California leg. This new album has great 
: lyrics to go along with intoxicatingly addictive musical content. This 
album has so much power behind it that it'll make you feel like you're front and center for 
a show. Don't believe me? Go check them out this month as they tour the greater 
Southwest. -Courtney Strain 











ackaged in a neat little magnetic case, it appears that Andi 
amp's album's title is both figurative and literal, as she sings, "Try 
jas | might, | can't resist you / It's magnetic when we kiss." Certainly 
|not the most original metaphor in the history of music, but on guilty 
a nevi Ipop like this, it seems to work. Andi may be closer to Vanessa 
Carlton than to Jenny Lewis. That works for some people, and 
there's nothing wrong with that. One of these tracks is sure to wind up in the next Brittany 
Murphy movie, and Andi can date Freddie Prinze Jr. or something. Things will work out 
just fine for her, | promise. -Ringo 
APRIL SIXTH 
IN MEMORY 
COLUMBIA RECORDS 
The debut CD from this Riverside, CA, quintet is as hard-rocking a 
major-label disc you'll ever hear from a Christian band. It's not the 
v reatest album ever, but it's pretty damn cool. | can count the 
j hristian bands signed by Columbia Records on one hand. Wait— 
y maybe | can count them on one finger. These guys have the Foo 
Fighters sound, the energy of youth, and a fan base that would 
make most band members spend the rest of their lives answering e-mails from foxy 
female fans. Just check out the band's numerous Websites to see the buzz. But in the 
end, it's the music that sells the band—and these guys have the tunes down. The band 
doesn't miss a trick on this debut, with anthems, hard-edged rock tunes with kick-ass 
chorus lines, and the occasional power ballad to mix things up. It's rock, not emo. -Dug 
AXIS 
SELF-TITLED 
SELF-RELEASED 
aa | ran into Axis at the Warped Tour in Long Beach this year, and I'm 
| glad that | did. This self-titled disc, though short, is very good. } 
Imagine Incubus and Hoobastank having a child - that child would 
& be Axis. The one thing that constantly pops into my head when 
¥y trying to describe this disc would be melodic, every aspect of their 
music is melodic. From the lead and back-up vocals to the guitars 
and bass lines. Check out Axis for yourself at 
www.myspace.com/axismusic, -Manda-Dex-Punk 
BACON & EGG 
BACON & EGG ARE FANDUBO 
a. MOTRON 
I'll admit that | was a bit confused upon listening to this record. It 
features songs that range from rock instrumentals to pseudo-rap 
w metal singles. | don't have much to compare this album to, as it's 
slightly out of my area of expertise, but | would say it pulls some 
y influence from the nu-metal bands of today like Static-X, but with 
plenty of rap vocals to take over the playing field. | suppose fans of 
rap metal would be down with Bacon & Egg, but the music just doesn't hit my soft spot. 
www.baconandegg.net/mediapage.html -Ringo 
BALBOA 
MANIFESTE CANNIBALE 
FORGEDAGAINRECORDS 
Good god, man! This is some disturbing stuff. These Philly boys 
certainly accomplished what they were striving for—according to 
their insert, an homage to those who live their lives "on the 
underside of its seething belly, in the shadow of its footprint.” | 
hesitate to encourage this seemingly anti-American propaganda, 
because | believe you can leave if you don't like it; however, this 
is hard and raw and original enough to deserve a listen; and certainly it deserves 
your own conclusion. -Thomas Murray 




















Blivit is a rare specimen of the power-pop species. Nearly all the 
common traits seem readily apparent: traditional verse/chorus/verse 
song structure, competent and sometimes outstanding musicianship 
(particularly from keyboardist and singer/songwriter Jeremy 
yen)...and yet, no guitar. Granted, Dyen's distorted and sometimes 
frantic and inspired keyboard melodies capture your attention, but | 
the lack of guitar reeks more of gimmickry than of a confident foray 
into creative reinterpretation of rock dogma. Furthermore, it can hardly make up for some > ed 
serious lyrical missteps (like the mangled set of images in the song "Rockin’ the Boat" (a LISTEN--TO-STUPLB-PRANK- CALLS 
cliché in itself): "Like a rose, sharp as a thorn in my side, putting holes in the boat"). It's 
difficult to apologize for such hackneyed images as roses, thorns, and sinking boats— 
especially when they seem haphazardly grafted together (like a science-fiction monster) 
with as superficial a gimmick as keyboard supremacy. -Matt Wallace \ 
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CONTINENTAL 
WHAT WAS GAINED... 
U-DOT MUSIC 
The third full-length release from San Francisco prog-mood band 
Continental is a bittersweet affair best described as background 
|music. While the band has been compared to other 
instrumentalists like Mogwai, the music on this disc is more like 
something you'd hear on a meditation disc or a relaxation tape. 
The songs are pleasant, soft, and would be the perfect backing 
for a party if you have friends who talk a lot. If your friends are naturally quiet people, 
most of them will probably end up sleeping on the couch while listening to this disc. 
Without defined guitar hooks or vocals, most of these tunes just merge together into 
one long, slow, introspective mood piece. Sadly, one of the founding members of the 
band, bassist Brent Kimble, passed away in March of 2005. While not commercially 
appealing, this aloum is a soulful tribute for a friend who has crossed over. -Dug 


DAM 

PURITY 

CANDLELIGHT 

English death-metal troupe Dam have studied their Death and 
Carcass discs ad nauseam, and it shows on the 12-track 
PURITY. Combining the technical prowess of the more 
progressive members of the death-metal genre with 
sledgehammer-heavy antics, tracks like "City of Envy" and 
"Fury" kick it old school 4 la Entombed and Malevolent Creation, 
complete with a heartfelt intensity not heard in many of today's death-metal offerings. 
www.candlelightrecords.co.uk -Mike SOS 


ie 
mE 


Ro Te 





























‘DAPHNE LOVES DERBY 
JON THE STRENGTH OF ALL CONVINCED 
JOUTLOOK MUSIC COMPANY 
After having some reasonable online success via 
|Purevolume.com, Daphne Loves Derby has decided to take a 
{shot at putting out a real record. The style is typical pop/rock 
{brought to us very emo-infused. There's nothing new here. The 
jalbum is very similar to a group by the name of Copeland. The 
- , 4most talented piece in this band is the vocalist. He has a very 
smooth voice that carries through each song beautifully. Now, if only the music could 
be a little more original, this group could have a big future ahead of them. -ADF 


DAYS AWAY 

MAPPING AN INVISIBLE. WORLD 

FUELED BY RAMEN 

Melodic emo and beautifully: flowing harmonies are what make 

up the debut full-length: from Days Away. The quintet was 

originally based out of Philadelphia and moved to California (like 

many people do), vowing to either "make better music or quit 

A altogether." With the help of Ken Vasoli of The Starting Line, 

aks | - Days Away hooked up with Neil Avron (producer for Yellowcard 

tenn em ” , _— Ne) ‘ and New Found Glory) to produce MAPPING AN INVISIBLE WORLD. Heartfelt, 
, ee : genuine, amazing, and addictive. The band claims on their Website that this album will 

become an obsession. Damn, were they right! Soft-core emo for the romantic in all of 

us. -Courtney Strain 































DEATH BEFORE DISHONOR 

FRIENDS FAMILY FOREVER 

BRIDGE NINE 

After giving this seven-track album a listen, you are left skeptical 
about Death Before Dishonor. Sure, they're tough-guy hardcore 
rom Boston with many breakdowns and a few "fucks" here and 
uthere, but are they the real deal? Perhaps a live show is more 
convincing, but FRIENDS FAMILY FOREVER is not proof of this 
ows ill band. Much of the album is overproduced, exhausting the use of 
gang vocals. Even with something that is supposed to be exciting and inspiring like 
shout-alongs, you grow bored listening. "By My Side" sounds cool and | can imagine 
the fun of hearing it live, but the line "You are my only savior / My only peace of mind” 
is repeated so many times that it's distracting. Basically, choose the live show over the 
recorded version. -Luke Skywalker 


DEMON CITY WRECKERS 

INNER DEMONS 

HAIRBALL 8 RECORDS 

Before even listening to one second of music on this album, | 
was already fond of it. Just before the opening track breaks into 
loud and abusive punk rock, a clip is heard from one of my 
favorite motion pictures, THE BIG LEBOWSKI. This album is raw 
and difficult to label. INNER DEMONS is a juxtaposition of punk, 
hardcore, and psychobilly. The lyrical content is similar to that of 
many other psychobilly acts, with most lines referring to horror 
te or the undead. Standout tracks are "The Artist" and "Thirty-Ninth and Norton". 
-Anthony 


JUST CAUSE YOU HAVE A KICKIN’ GRILL 
_ DON’T MEAN YOU CAN’T LOOK COOL!!! 


set ee 


mipy 













aby VINY : ‘ eS | | Cn MNEs 


\ 


M3) 





hase) tery 
| oa 
piees eo} 


DISBELIEF 

66SICK 

NUCLEAR BLAST 

Disbeliefs latest, 12-track offering sounds like the merger of 

Obituary, Bloodlet, and In Flames, as the quintet have 

= |compacted the Swedish metal tones inside of Florida's old- 

school grind-and-churn delivery. Tracks like the syrupy death- 

LOCATED AT: rock oe of Thea on High" twist the knife or inside 

rm = z =—Jyour skull, while the majestic yet maniacal march of "Continue 

a N. GLENDORA AVE. from This Point" sinks the slow-and-low motif to new depths. If you're looking for a band 

LA PUENTE CA 91744 to literally kill you softly with their mammoth mid-tempo metal, look no further than 


Gas Gea eas tat) V4 Disbelief. www.nuclearblastusa.com -Mike SOS 
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= EBEN BROOKS 

JUST ME AND MY GUITAR 

INDEPENDENT 

It's interesting when someone chooses to record a record 
completely on their own. The album's title, JUST ME AND MY 
GUITAR, is also a description of the album's sound. There is never 
a whole lot going on here, and the redundancy begins to detract 
from the album's strengths. Intimacy can be nice for a 
singer/songwriter’s arsenal, but not when used in such excess. The 
melodies virtually all blend together, and the lack of diverse 

















Eben Brook 


instrumentation creates a dull edge that the album rests on. | can't say that I'd 
recommend this album, as even the last track, a cover of David Bowie's "A Space Oddity”, 
does no justice to the original. This album will not have much of an impact in today's 
-Ringo 


musical world. 






















EDIE SEDGWICK 

HER LOVE IS REAL... 

DESOTO 

‘A little electric rock beat caught my attention, but it was the bland 

‘ocals that sucked me into this strange CD whose song titles are 

othing but names of A-list and ex-A-list celebrities. | found myself 

‘drowning out the lyrics, and HER LOVE IS REAL became non- 

abrasive background noise that glided me through a dizzy spin of 

modest beats. Good to listen to if working on a mundane project. 
_ -Aimee Curran 





ENTOMBED 

UNREAL ESTATE 

THREEMAN 

Entombed playing Sweden's Royal Opera Hall as a ballet company 
does interpretive dance sounds like a skit from the minds of a 
comedy troupe, yet this really happened. UNREAL ESTATE is the 
audible proof. And quite the proof it is, as the pioneers of extreme 
metal have placed another feather in their caps by putting on this 
production. While the stark silence between songs gives the disc a 
sterile quality, Entombed sound on top of their game here, as tracks like "Say It with 
Slugs", "Something Out of Nothing", and the title track give off sonic reverberations that 
members of the usually stuffy audience are probably still trying to shake. Powerful, but 
sans visuals you don't get the full experience—and that alone is worth the wait for the 
DVD. Nonetheless, the pristine acoustics do justice to Entombed's slash-and-burn style 
and adds a novel quality to the disc. www.threeman.net -Mike SOS 

















| HAND OF HOPE RECORDS 

There are really ‘no redeeming qualities to launch my reaction to 
this album. | think this is just a young band that is ambitious and 
experimental. There is potential for something here, as far as 
j creativity goes, but they simply have not found their sound yet. 
ae } i There are moments where it almost comes together, but some time 
Wn on the road grinding out gigs to a wall of hatefully unappreciative 
faces will mold this band into something more impressive. A guy listening to the album 
with me said, "The drummer is good.” | laughed at first, but | then saw that he was 
serious, so | listened a bit closer, and | can't argue with that. -Thomas Murray 





|FACING NEW YORK 
FACING NEW YORK 
FIVE ONE, INC 
4 The long-anticipated debut album from Facing New York is finally 







band also took up the grueling task of producing the album. 
Sometimes taking chances like these can produce great 
results...and this album is no exception! Its progressive rock with an 
indie rock twist comes off crisp and vibrant. | absolutely love the use of keyboards in the 
song "Full Turn”. The lyrics of the first track, "We Are", hit home with tons of emotion that 
puts you into the shoes of a band that struggles day to day reaching for their dreams of 
a musical euphoria. This album has a certain flow that is consistent throughout the entire 
album and subtle but not held back. This is a definite buy! -Matt Edmund 


FEDERATION X 
RALLY DAY 
ESTRUS! RECORDS 
Bill X, the singer for Federation X, has a vocal tone similar to Ted 
Nugent's animalistic, raw power. Of course, it can't be deciphered 
i, here if Bill X is also an avid hunter and a staunch conservative, too. 
WYet there are other moments where he conjures up an Ozzy 
) Osbourne-like sinister sneer. His singing sounds either like music 
a ¥Mor machinery badly in need of repair; one can never be entirely 
certain. But it is abundantly clear that this act creates messy, noisy, and sometimes 
cynical rock 'n' roll. Its cynicism is especially apparent during "Hydrogen Nitrogen & 
Bullshit", which breaks the stuff of life down into its odoriferous essentials. Unlike grunge, 
in which the listener can at least detect some kind of a groove burbling beneath the guitar 
and bass assault, Federation X creates something far more methodical and is best 
described as sludge. -Dan Macintosh 




























Fy-U MANCHU 

fa START THE MACHINE 

DRT ENTERTAINMENT 

Orange County, CA's Fu Manchu rock a fuzzed-out and wah- 

i freaked Sabbath-meets-Bad Wizard brand o f hard rock. As a unit, 

Fu Manchu are brutal. START THE MACHINE is one of the best 

albums of the year, a perfect disc in lots of ways: no bad seconds, 

4 no bad ideas, no bad executions. The disc begins with a big-stick, 
: f mid-tempo thunder rumble joined by slow roving feedback working 

its way up the beat—and then, boom, the evil main lick of "Written in Stone". Powerful. 

The big surprise is "Out to Sea" , a groovy, trippy instrumental. Fu Manchu are one of 

America's great hard-rock acts. START THE MACHINE is a must-have disc. Big, evil 

guitars rule. -H. Barry Zimmerman 

































here. Even before cuing up the first track, | was impressed with the 
fact that this album was recorded entirely live in the studio. The 


a. va ff 
GALAS PENDULUM 

VITE 

HATEWORKS 

Galas Pendulum's progressive metal leanings coupled with their 
slight gothic undertones make VITE an album that fans of Paradise 
Lost, Moonspell, and Lacuna Coil should be able to latch on to. 
This 12-track, 70+-minute offering contains all of the atmospheric 
twists and turns that those on the upper echelon of this particular 
style employ, but the stellar guitar work heard on tracks like the 
dynamic "Vlad Tepes" helps this disc stand out. As they're no 
strangers to creating lush musical landscapes, allow the solid work done by Galas 
Pendulum to whisk you away. www.hateworks.net -Mike SOS 
ieee ae i ee ee Te eee 
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HATE ETERNAL 

1, MONARCH 

EARACHE 

Erik Rutan is a busy man, having a hand in producing some of the 

most ferocious metal heard today; but he's found some time to 

reconvene his death-metal trio Hate Eternal for another round (the 

band's third) of abrasive aggression. The title of the scathing new 

: - 10-track collection (recorded and mixed by Rutan) is |, MONARCH, 
a and it finds the band in typical pummeling form. Vicious tracks like 

"The Plague of Humanity" and blistering opener "Two Demons" doesn't stray from the 

extremity that Hate Eternal has pleased its legions of fans with. Chalk up another dose of 

savagery from this group, who continue to push the envelope of extreme metal. 

www.earache.com -Mike SOS 


HYPNOGAJA 
BELOW SUNSET 
UNION STATE 
: F Hypnogaja is a quintet whose melodic metal meanderings sound 
"very similar to a cross pollination of Staind, Flaw, and Onesidezero. 
The outfit's 13-track collection is big on sweeping choruses, 
dynamic changes, and angst-ridden lyrics, as tracks like "Nothing 
Left to Give” and "Normal on the Outside" fall somewhere between 
[aud nu-metal's rage and alternative metal's artsy side. Armed with 
dollops of disenchantment and a powerful musical delivery that employs churning guitars, 
shimmering piano, and hearty vocals, Hypnogaja take mope metal out of the outer 
-needed energy boost. www.hypnogaja.com 




















reaches of darkness and give it a much 
-Mike SOS 





INDOFIN 



























IN IN 
A. SELF-RELEASED 
The press pack confesses, "Most kiddos will write [Indofin] off as 
Sublime sound alikes." The unnaturally nonchalant lulling, the lyrics 
g that illustrate the scoring and smoking of specific substances, those 
tepid tempos (plow-paced, plodding, tedious at times), and the 
¥ stinging strokes of sharp guitar do indeed suggest a Sublime 
semblance. Indofin's few frail efforts to sever themselves from 
Bradley and his boys—redundant record samples/scratches and the sometimes 
sputtering, unrhythmic rhymes—seem as salt on an already red, red rugburn. Certainly, 
some good grooves occasionally occur. Surrounded by songs that obsess on drugs, 
drinks, and sexy strippers, "Bleed" supplies a slower, sticky solace; and "Run" propels 
itself pleasantly, slowing slightly at an echo-soaked scaffold. Still, these songs are 
strummed and sung so that Sublime-ital associations seem suitable, even inevitable. If 
Indofin turned their talent towards something unique, this stereotype that haunts them 
would wither away. -Dane 
ISLE OF VIEW 
GENTLE FIREFLY RADIO 
UNDECIDED 
Sometimes | even amaze myself. Case in point: listening to Isle of 
View's debut LP, GENTLE FIREFLY RADIO (yes, friends, that's the 
title). Somehow, SOMEHOW, | managed to call upon my vast 
stores of willpower to persevere through this entire record of 
squeaky-clean, safe, sterile, toothless, unthreatening, paint-by- 
F 2 Binumbers, generic pop-punk replete with dorky handclaps; "fun," 
upbeat melodies; a couple "tender" and "touching" mid-tempo numbers ("Ransom", "One 
Too Many"); lines like “Tears and tears for you | cried / All the way across the sky / Take 


your angel wings and fly into my heart forever"; and the requisite acoustic ballad ("Train 
Tracks"). And what am | left with after all my hard work? Well, | don't think | have to 
answer that. -Janelle Jones 



















JAKS 

| HERE LIES THE BODY OF JAKS 
4 THREE ONE G RECORDS 

Jaks is a mystery that some people are just not going to get. HERE 
LIES THE BODY OF JAKS is a collection of all the early work. This 
disc is super abstract, weird, full of disturbing tones, and as great 
as any hardcore/rock disc that | ever heard. Led by vocalist Katrina 
Ford (who comes on like a femme David Yow (Scratch Acid, Jesus 
Lizard)), her vocals are psychotic. She is all over the place—just 
like the music. HERE LIES THE BODY OF JAKS is steeped in high-raging art. Some of 
the highlights in a sea of highlights are "Bomb Pop", "Damn Bloodsuckers", and "Spider". 
HERE LIES THE BODY OF JAKS is a classic weirdo rock disc. If you bend that way, run 
at lightning speed and get this disc immediately. -H. Barry Zimmerman 











BANGMOOR MUSIC f 
Here we have a decent classic-rock album. The overall songwriting 
style reminds me of Joe Jackson, while the instrumentals have 
hints of Elvis Costello and Kansas. Self-produced albums always 
seem a bit more intimate, and such is the case for IT TOOK A 
WHILE. While this music may seem a bit too "old" for readers of this 
magazine, the feelings behind the songs can be understood by any 

generation. Sure, the Nordstrom's-inspired piano playing may get a 
bit tedious a few tracks in, but it never really steals from the wholehearted effort put into 
creating this album. If you don't mind a little bit of adult contemporary, look out for Joe 
Calderone. -Ringo 
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KABANG 
EQUILIBRIUM 
TRIBO RECORDS 
The thing that sucks about music is the people who think they're 
good and put out an album like Kabang's EQUILIBRIUM. Talk 
about a serious assault on your ears. Clearly they want to be a 
White Zombie, Motorhead, Megadeth, or [insert any other 
credible metal band here], but they don't have a chance. Their 
_ guitar riffs are too heavy, the vocals are contrived, and anyone 
= listening to this could probably make out with a dead fish and be 
more excited. It's music to no one's ears. -Aimee Curran 




























KAI BROWN 
, {BETTER NOW 

HOW NOW BROWN COW RECORDS 
he debut solo release from San Diego-based Kai Brown is a 
lick commercial knockout. After playing for years in bands in his 
native Australia, Brown made the big leap in 2004 to begin a solo 
areer in America. His debut was recorded in Dallas with the help 
jof the bands Vertical Horizon and The Bo Deans. BETTER NOW 
Z = 4u___jis loaded with memorable upbeat tunes, tasty guitar riffs, and a 
studio mix that sounds better each time you listen to it. The tunes on this disc are 
timeless rock tunes in the tradition of Tom Petty or Oasis. This is the type of album you 
leave in your car stereo and forget about. After you've listened to it about 20 times you 
realize that you'd better pull the disc out before you get obsessed. This isn't a perfect 
rock album, but it's pretty damn close. -Dug 












m KATY MAE 


THE LIGHTNING AND THE SUN 

MAGGADEE RECORDS 

One part country, one part alternative, and two parts rock. What 
do you get? A great-sounding band from New York City called 
Katy Mae. If you listen to bands like Counting Crows or Gin 
Blossoms, then Katy Mae will be a group you'll fall in love with. 
Great musicianship, talented vocals, and catchy song structures 
make io one of the most listener-friendly records I've heard ina 
out! -ADF 























KAUM RECORDS 

Kaura (pronounced key-aura) (when bands choose names that 
jneed to be explained, my siren starts ringing either "stupid" or 
pretentious" (Kaura are the latter) are a Linkin Park wannabe 
with a twist: Kaura play ancient instruments. (Are anyone else's 
sirens screaming?) This band: is the vision of two Cali musicians, 
Malcolm Guess (who also produced, engineered, and mixed this 
self-titled, five-song EP) and Benjamin Jones. | hate copycat acts as a rule, no matter 
what new angle the band members have come up with to make the second-hand 
ideas. Kaura are a solid group, and they could be bound for glory (MTV doesn't care 
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artists. -H. Barry Zimmerman 
KIEV 
: SELF-TITLED 
8 my body, heart and soul. Every single song on this CD will have 
v you singing along with its catchy tunes and very well done 
y iP Y vocals. You'll find yourself swaying with the piano parts and 
exactly your thing, you'll still find yourself loving this CD. Check out Kiev at 
www.myspace.com/kiev. -Manda-Dex-Punk 
displays a love for the punkier side of the metal spectrum (e.g., 
Sepultura) on BALISTICA. Despite everything being sung in 


SELF-RELEASED 
tapping your foot to the amazing percussion. This is progressive- 
yy” u Y Spanish, the forthright conviction with which the lyrics are 








LA PESTILENCIA 
BALISTICA 


BUITRE SONG 
Colombian quartet La Pestilencia's rabid 13-track release 





about originality). But as for me, | will curse them to the end as posers and rip-off 
| love this band, there's no other way of saying it. This CD rocks 
indie rock at its very best. Even if progressive-indie rock isn't 
screamed denotes a sense of hardcore's immediacy, while the 








sharp riffs and swift rhythms on tracks like "Pestilente Asesino" 
and "Carne Molida" emit politically-charged sentiments reminiscent of the days when 
punk rock was unfashionably ugly and had substance to scream about. 
elbuitresong@starmedia.com -Mike SOS 

LETHAL REJECTION 

DAY 51 

The sludgy production quality of 2,1,2,2 only adds to this band's 
appeal. Truly, this rather messy sound enhances the 
abrasiveness of Lethal Rejection's raw, fast, and heavy hardcore 
punk reminiscent of bands like DFL, Strychnine, and Boston 
greats SSD. Among the 11 quick, short blasts presented in a 
mere 16 minutes are the hyper "Social Refugee", which features 
a cool mid-song freak-out of sorts with a tough breakdown overlapped and muddled by 
a really loud, kinda psychedelic guitar lead; and the COMPLETELY absurd penultimate 
track, "That Red Headed Woman", which sees the narrator divulging his obsession 
with/fear of "that red-headed woman from RETURN OF THE LIVING DEAD." What 
makes it so great (aside from the subject matter, which rules) is that it's one of the 
hardest songs on the aloum—but the whole theme is so ridiculous. A grown man afraid 
of this character and put to such aggressive music? Magnifique! Anyway, also included 
is a nice rendition of one of The Stooges' greatest, "Search and Destroy" (which, at 
two-and-a-half minutes, is practically epic for these guys). -Janelle Jones 
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MAHI MAHI 
(RE)MOVE YOUR BODY 
ORLEONE 

Mahi Mahi is primarily V. von Ricci's words and vocals over 
beautifully retro-rock funk grooves. During its best moments, 
(RE)MOVE YOUR BODY brings to mind the staccato dance 
beats of Gang of Four, as well as Gary Numan's detached 
electronic rock vibe. More bluntly, this is the kind of R&B (most) 
white people make. Not that that's a bad thing, mind you; it's just 
that this approach is a little quirkier and less fluid than your 
typical club stuff. Lyrically, it is mostly made up of von Ricci's observations. Unlike most 
contemporary club music, von Ricci isn't trying to get under some girlie's skirt; instead, 
he's complaining about such universal problems as miscommunication. Even though 
this CD contains plenty of beats, it seems as if von Ricci wants his listeners to 
temporarily remove their bodies and react to his music strictly with their minds. 

-Dan Macintosh 








MASACRE 

BARBARIE Y SANGRE EN MEMORIA DE CRISTO 
HATEWORKS 

Masacre is a Colombian death-metal tribe who have decided to 
re-release this 1993 release for the first time on CD to satisfy 
fans that had a hard time finding the vinyl version. Sounding like 
a cross between Obituary and Sepultura, this nine-track offering 
(complete with videos and live tracks) is sung completely in 
garbled Spanish and packs the kind of old-school death-metal 
wallop that some of today's bands could learn a thing or two from. Grab your translating 
dictionary and mosh on! www.hateworks.net -Mike SOS 










i|MENEGUAR 
41 WAS BORN AT NIGHT 
MAGIC BULLET 
ad Meneguar is a hard-working band. This is always something I've 
admired. Certain bands must make legitimate sacrifices in order 
to make their music happen, while others just await their mommy 
fand daddy's allowance money to buy a cute new delay pedal. | 
== WAS BORN AT NIGHT has that blend of hardcore's spirit with 
ee “the technique of modern rock. This is a high-energy release, 
reminiscent of Jawbreaker and Samiam. They make excellent use of gang vocals and 
jagged melodies. This is the kind of post-punk album that bands try to make but fall 
short of amidst unfocused ideas. -Ringo 























Spider", "Dawn of the Dead" and "Godzilla" you can understand 
Q fmy craving for a good old fashioned monster movie marathon. 
is decent, nothing original (which is something most of us expect from 
Michael Graves anyway) music wise and Michale Graves voice isn't especially great. 
But if you're a fan of horror-punk or the new Misfits, enjoy! -Manda-Dex-Punk 


NMAE 
I'D BE SCARED, WERE YOU STILL BURNING 
GREYDAY 
Minmae (who take their name from the classic '80s cartoon 
"ROBOTECH) have managed to consistently write rock songs 
Bhat just don't suck. Playing like a hi-fi Guided by Voices, Minmae 
develop interesting songs with intriguing lyrics. Example: "Think 
with me otherwise / You're cuter than | realize." They always 
seems to have more going on in the vocal department than 
anywhere else, providing only a small layer of guitar for the heavy vocal work to rest 
on. This can sometimes be strenuous on a rhythm section that appears to be buckling 
under the pressure from time to time. Regardless, this is a decently strong release and 
shouldn't go unnoticed. -Ringo 
esp aR AER Sas a ieee ab iE i ah eee 
NEW DEAD RADIO 
AVALON BRIDGE WILL BURN 
MEDIA SKARE 
Somewhere between Refused and Amen comes the Los 
Angeles-based New Dead Radio, a scathing hardcore punk 
quintet that aims for the head and knocks it clean off the 
shoulders of nearly all of the so-called angry bands on the 
scene. Seething vocals, menacing rhythms, and caustic guitars 
yield this 15-track ode to pain and punishment, as tracks like 
“Live the Lie" and "Revolution Blues” have all of the vitriol to incite the kind of riots the 
City of Angels is infamous for. Artfully angst-ridden and creatively chaotic, AVALON 
BRIDGE WILL BURN is the soundtrack of the revolution of 2005. 
www.mediaskare.com -Mike SOS 
















NEW ELECTRIC 

SELF-TITLED 

THE PERPETUAL MOTION MACHINE 

I'm not sure who told these guys that releasing a four-song 

instrumental noise/lo-fi EP was a good idea. Whoever it was 

should be fired right away. Unless you're B.B. King or Robert 

freaking Plant, don't put out an instrumental record. | can't stand 

mediocre indie-rock musicians who put out instrumental albums 
“ land expect people to shell out 10 bucks for them (that's a shout 

out to you, Tristeza!). | have a feeling that unless you're friends with the members of 

this band, you won't be buying this album. It's almost as though the group took old 

Mineral guitar tabs and decided to put out a record minus the vocals. -ADF 
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RUSSELL ALLEN 

ATOMIC SOUL 

INSIDE OUT MUSIC 

The debut solo release from the lead singer of prog-rock veterans 
ymphony X is a throwback rock album in the classic sense. Fans 
= of Ritchie Blackmore's Rainbow, Led Zeppelin, and Black Sabbath 
= will probably drool over this one (but they were probably already 
= drooling, anyway). Allen has the perfect blues-rock voice: strong, 
screamy, and ripe with anthemic howls. There's a lot of muscle on 
this disc. For those folks who can still ride around in a Galaxie 500 
with a racing stripe, this album fucking rocks; but for anyone who has listened to music 
in the new millennium, this will sound like something from a pharaoh's tomb. This disc 
should have been released as "a re-release of a forgotten band from the early '70s." At 
least then it would have sounded fresh. But like | said, if you've still got a rat tail, this 
album fucking rocks. -Dug 





MG eae a a 
NO USE FOR A NAME 
EEP THEM CONFUSED 
FAT WRECK CHORDS 
hese guys have been around forever, embodying the idea of "stick 
with what works." This is their fifth project with independent label 















































positivity and success in their lives and that it reflects in the music. 
This is in no way a let down for NUFAN fans, and maybe it's even a good place to start 
for those who have never heard of them. -Thomas Murray 


Ocs 
13 AND 4 
NARNACK 
John Dwyer is the force behind OCS (as well as his side project, 
Pink and Brown). He creates strange, lo-fi ambient/acoustic tracks 
here on 3 AND 4. Something about this music is unbelievably 
soothing. It's almost like the songs are so soft that you have to lean 
in closer just to hear them. This is certainly not the most exciting 
and captivating album to be released this year, but it serves as the 
| perfect background music for your 3 a.m. bout with insomnia. | hesitate to even call this 
album psychedelic, as its swirling guitars and carefully-placed bird noises provide for a 
trippy experience. Though not for everyone, the open-minded music fan will find the 
splendor of simplicity in this two-disc album. Fans of The Microphones and HIGHWAY 
STRIP-era Magnetic Fields might find this to be a diamond in the rough. -Ringo 


PAMA INTERNATIONAL 
FLOAT LIKE A BUTTERFLY 

ASIAN MAN RECORDS 

Two-tone, rock-steady ska is back...at least on the debut U.S. 
release from England ska legends Pama International. With 
members of The Specials, Madness, Paul Weller Band, and 
Special Beat, this band is an all-star collection of ska's early 
heroes. The music is reminiscent of the heyday of two-tone music, 
back when Madness and The Specials were setting the world on 
fire. England has always kept the ska movement alive, and this disc is a case in point. 
With 12 bouncy new tracks, this disc takes the listener back to the early '80s and 
showcases the sound that captured a generation. The best song on the disc, "Man Bites 
Dog", is every bit as good as any of the early classics and deserves to be included in any 
ska classics disc. If you ever loved ska, don't miss this classic disc. -Dug 


PAUL MICHEL 

THESE ARE ALL BEAUTIFUL THINGS 

MAGIC BULLET 

Paul Michel hates boys wearing mascara. He also hates boys 
wearing girls' pants. He insists that this is about the music, folks, 
not the style. On his wonderful debut, THESE ARE ALL 
BEAUTIFUL THINGS, Michel offers up interesting indie rock full of 
synthetic beats and fabulous harmonies. Washington D.C. has 
been home to many great acts (such as Fugazi and The 
Dismemberment Plan), and it seems as though Michel himself could be among the next 
wave of successful D.C. bands. Songs like "Lonely Dirges" and "It Must Have Been Love" 
are the kind that the youth of today should be listening to instead of "Since U Been Gone" 
and "Toxic". This is REAL rock music, not over-produced bubblegum pop. If you're into 
Sleeping at Last, Pedro the Lion, or Denali, get into Paul Michel. -Ringo 


PRIDEBOWL 
DRIPPINGS OF THE PAST 
BAD TASTE RECORDS 
Originally formed in 1993 in Sweden, Pridebowl brings us 
DRIPPINGS OF THE PAST. This is a re-release from '96, which 
also includes their '95 EP LONG DISTANCE as bonus tracks. This 
album features Aaron, the only American in the band, on vocals, 
while the rest of the band (Stefan and Henrik on guitar, Oskar on 
uiseemedaeme Dass, and Martin on drums) are natives of Sweden. What you will 
find on this album is a collection of mainly fast-paced punk-rock tracks. Influences range 
from Millencolin to Iron Madden. The percussion is the driving force through most of this 
album, with guitars screaming out hard and heavy metal riffs. | found Aaron's vocals to 
be one-dimensional, monotone throughout the majority of the songs. In all, the 
musicianship on this album is impressive, but nothing out of this world. 
www.badtasterecords.se -Matt Edmund 


PURCHASE NEW YORK 
IN VITRO VERITAS 
INDIERECT RECORDS 
Eerily tender at moments (like an unexpected show of affection 
from a war criminal) and pulsing with unadulterated gloom 
elsewhere, this debut LP by Purchase New York can be easily 
compared to similarly-minded acts like the bombastically 
apocalyptic Godspeed You! Black Emperor, Explosions in the Sky, 
Elliott, or Mogwai. Unlike the more demanding but more rewarding 
post-rock acts like Godspeed, however, Purchase New York opt to compromise between 
a pop sensibility and sweeping, funereal orchestration, with lead singer Stephen Khoury's 
voice at the forefront not merely as an agent of lyric delivery but as an instrument in itself 
(not unlike Sigur Ros or even Radiohead). Purchase New York walks a swaying tightrope 
between accessible pop and more challenging material—and despite a few tedious 
missteps, they largely succeed. -Matt Wallace 





























SAM CHAMPION 


SLOW REWIND 

RAZOR & TIE 

The debut full-length release from New York City slow and 
intelligent rockers SAM CHAMPION might never leave your disc 
carousel. With some clever lyrics and a sound similar to early Neil 
Young, Wilco, and Golden Smog, this band has all the style and ° 
hooks necessary to become a cult standout. While most of the 
tracks on this album sound like tunes you'd hear on a college indie 
Station, there is a tough, underlying substance that separates this band from a million 
other indie darlings. Just listen to the vocalist Noah Chernin brag about how he's 
"aggressively lazy" on the title track or how he "can't play guitar or harmonica, ahh shit" 
on the tune "Company Dance", and you're bound to love these underdogs. Speaking of 
“aggressively lazy," this band was formed in 2002, and this is their debut. Damn these 

, indie slackers! -Dug 










































SAVOR EVERY MOMENT 

ASIAN MAN RECORDS 

}/ |Satori is a Bay Area project featuring members of RX Bandits, The 
7 \Exit, and Chris Murray. They are a reggae/ska/bluebeat group. The 
gex|Music is simple and in the groove. The message is ultra positive, 
y |based on the theory of stopping and smelling the roses. Sometimes 
the lyrics are like an enormous candy cane: a little too much sugar, 
but | can dig it. Their version of Roberta Flack's classic "The First 
Time Ever | Saw Your Face" is excellent with its sweet gang vocal. "Karen's Dub" and 
"Move!" are both cool-as-hell instrumentals. Overall, SAVOR EVERY MOMENT is a cool 
and sincere disc with fantastic backing vocals, authentic instrumentation, and heart. 

-H. Barry Zimmerman 


SCOUT NIBLETT 
KIDNAPPED BY NEPTUNE 
TOO PURE/BEGGARS GROUP 
The third full-length release from minimalist Scout Niblett is what 
you'd expect if Bjork had a really bad acid trip. While Niblett's eerie 
vocals are a dead ringer for Bjork, you won't find any commercial 
hooks on this disc. Most of the songs consist of vocals over a lone 
: drum or bass line. Niblett plays both drums and guitar on this disc, 
is i bringing in a couple of musicians to help out. For the life of me, | 
couldn't figure out where those musicians were. The bass and drum lines are so simple 
that it seemed like Niblett could play the drums and guitar at the same time while crooning 
out her ethereal vocal stylings. This is a dark and atmospheric album that will probably 
| appeal to those in black turtlenecks who don't want anybody else to own the same 
eclectic CDs that they own. -Dug 
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THE LUXURY OF TIME 
GIGANTIC MUSIC 
Let me start out by saying | have never really liked U2. They're 
mediocre adult-contemporary rock from Ireland. (Let the hatemail 
¢ come pouring in.) So why bring up my distaste for Bono and the 
boys here in this review of LUXURY OF TIME by New York band 
¥y Shelby? For one, the sounds heard on this album are a total rip-off 
of bands like U2 and Radiohead. The beat structures for a majority 
of the songs are simple and repetitive. The vocal stylings of Kenny Cummings are almost 
a dead-on match to those of Bono. The feeling | got when listening to LUXURY OF TIME 
was like | was listening to musical version of a mime, just waiting for it to break out of its 
imaginary box and have a personality. My suggestion: pass this up, unless you enjoy 
| bland and boring contemporary rock. This one is a dud! -Matt Edmund 
SHERWOOD 
SING, BUT KEEP GOING 
SIDECHO RECORDS 
The debut full-length release from this San Luis Obispo, CA-based 
quintet is a catchy, pop-filled disc of great music and incredible 
artwork. The sophisticated photo layout and packaging of this CD 
serves notice that these guys are serious. The band has played on 
the 2004 Warped Tour and is dedicated to non-stop touring to build 
up its fan base. One of the best songs on this disc is the semi- 
autobiographical tune "Traveling Alone", which tells the lonely story of life onsthe road. 
There's a lot of loneliness, empty streets, and longing for home on this disc. The recurring 
theme of somebody or something (like innocence) left behind on this album is sure to 
make these guys heartthrobs for young girls at gigs. But like a self-fulfilling prophecy, this 
music is good enough to keep these guys on the road and longing for home for a very 
long time. -Dug 











a 
REEVEDIVER THE MILITIA GROUP 
This is the kind of album that could help you get over your tragic ex- 

ees Qirlfriend/-boyfriend residue pain—you know, the sort of regret that 
tightens your stomach at the thought of it. The sound is a bit gentler 
| and more indie-rock than | am used to, but when it's good, it's 
. good...and this is unmistakably good. This album boasts solidly 
provocative lyrics that even pass the test of standing on their own 
as poetry. The sound quality on this disc is noteworthy, as is the 
cover design (which is cute (can | say that?)). It is a visual ode to the reel-to-reel (which 
| probably has something to do with the odd band name). -Thomas Murray 


| fg SHOTPOINTBLANK 

DINU HEART OF A DISBELIEVER 

: SURPRISE ATTACK RECORDS 

It is always a joy to discover great new band, and | wish to convey 

the pleasure | received upon hearing SHOTPOINTBLANK. With a 
jood blend of aggressive hardcore and metal, this quartet could 

convert the most stubborn punk. | became enamored with this 

group upon discovering explanations for each song included in the 

= _Jliner notes. It's not too often you see authenticity in a band. Most 

with this album is the drumming by Luke "Webdog" Weber. This man can do 

it all, especially on breakdowns. These boys are from Australia, so you can sleep soundly 

knowing that the scene is active in the southern hemisphere. Steve Irwin is hardcore. 

| -Luke Skywalker 












| 








BEES 
HE MARINA ALBUM 
UP RECORDS 

he album's title, which evokes a maritime motif familiar to fans 
of such arrestingly frenzied acts as The Fiery Furnaces (to whom 
Sick Bees certainly owe a debt), ought to vouchsafe some sense 
of the album's gleeful, schizophrenic absurdity. 13 songs in 17 
minutes encompass such topics as female facial hair, an 
amorous cat, and the equation for density (mass divided by 

volume—remember?). Most songs employ manic bursts of noise 

manufactured primarily by two musicians, Starla and Julio, who employ instrumentation 
as varied as trashcan lids, unusual samples, and...did | hear a rubber duck in there 
somewhere? This recording seems to amply (but not wholly) capture Sick Bees' spastic 
delight. Fans of groups like The Fiery Furnaces, The Brunettes, and Architecture in 
Helsinki will either start dancing or just get the hell out of the club. -Matt Wallace 



















Featuring the frontman from Lookout's The Lillingtons, this 
foursome from cowboy country is nothing necessarily new or 
original. This 30-minute mouthful features the post-haste paces, 
conventional chord progressions (which drip with distortion), and 
catchy choruses prevalent in the "pop-punk" paradigm. Though 
Radial Medd this systematic, simplified punk-rock release sounds similar to 
others in this endangered genre, Teenage Bottlerocket's barrage of four-chord 
cannonballs hits hard those hearts that wield stained sweatshirts, stolen skateboards, 
and a sincere passion for punk rock. Two of TOTAL's standout tracks ("So Cool", an 
innocent announcement of affection; and "So Far Away", which is sung with such an 
unusual yet striking amount of emotion) are also somewhat sentimental. Likewise, 
lines like "If you're cold, I'll let you wear my Ramones sweatshirt" paint perfectly a 
picture of punk-rock puppy love. Cute! When one accepts Teenage Bottlerocket as 
some =m a sound and not a vain, innovative venture, some smiling should 
ensue. -Dane! 







TERI FALINI 
SUN UNDER ME 
RADIOSTAR 
| Teri Falini reminds me of Gina Gershon in astrange'way: It's that 
kind of chick-rock mentality that is both angry and sexy at the 
same time. Unfortunately, this type of style begins to nis very old. 
early every song sounds like the one before it, and hardly any 
melodies or refrains are distinguishable from previous ones. | 
suppose the high point of the aloum is track 8, "Bended Knee", 
which offers up the most catchy devices of any song featured on 
SUN UNDER ME. Fans of Juliette andthe Licks ms be into this type of thing, but 
fans of real rock ‘n' roll are going to want to search elsewhere. -Ringo 


THE FOXYMORONS 

HESITATION EYES 

HEATSTROKE RECORDS 

Listening to HESITATION EYES, it's hard to divine precisel 
where The Foxymorons begin and their influences end. 
Redolent of the grim undertow of Wilco's SUMMERTEETH but 
acking Jeff Tweedy's melancholy passion, they combine 
acoustic and electric guitars, piano, percussion, and rhythm into 
a catchy mixtape of alt-country and shoegazer indie pop. 
Several tracks—all quite good—sound alarmingly (though pleasantly) similar to the 
sadcore Nebraskans Neva Dinova (e.g., "Pistol at Your Side" and "Terror on the 
Tarmac"); but a few tracks, like the excellent "Lazy Librarian's Son" and the acoustic 
"Are You Tired?", capture some of the ardor of their influences without sounding 
derivative. -Matt Wallace 

























THE FINALE 

THINGS CAN GET BETTER 

BLACKOUT RECORDS 

The debut full-length release from this quartet of Pennsylvania 
youngsters is addictive ear candy. The 11 sticky sweet pop/rock 
songs on this disc tell the timeless story of young love. Nearly 
every tune is about looking off into the sunset or the stars and 
dreaming about that better half just over the horizon. There are 
zl some excellent guitar hooks here, a few great choruses, and a 
lot of desperate vocals crying out the name of an absent love. In short, this aloum has 
everything a red-blooded American high-school girl could want. These boys may not 
get to play any arena shows; rather, look for the band to headline a lot of small venues. 
And for four teenagers from Montoursville, PA, what could be better? +-Dug 


















| FANATIC PROMOTIONS 
The Mae Shi are a four-piece, Los Angeles-based band. The 
wz. imusic here is a new genre that, like punk, will take 15 years for 
America to embrace. The music is minimalist, in that the 
&4 | songwriting structure is replaced by a rambling, deep focus of 
iminimal instruments. HEARTBEEPS is a mix of computerized 
Detalles Jbeeps and one-lick guitar attacks topped with an anti-singing. 
The vocals are screams and moaned testimony. There are vocal parts that combine 
into a bizarre chaotic harmony. HEARTBEEPS is a fantastic disc of 10 songs lasting 
15 minutes. There are no singles here, because the collective is the thing. At the heart 
of this modern leap is a rebellion against MTV and the phony rockstar. That attitude 
makes this movement the new punk. The Mai Shi rule. -H. Barry Zimmerman 
















SELF-TITLED 
TIMES BEACH RECORDS 
Providing the type of rock 'n’ roll of before my birth, this trio from 
Detroit is undeniably talented. The only problem is that they are 
a few decades late. Despite this, | have to praise the excellent 
on classic rock guitar that will command any listener's attention. 
Anyone inquiring about this band should first listen to the best 
nN track off of THE MUGGS, "Monster". Self-prociaimed the ugliest 
band in the world, The Muggs are brutally of honest and not shy. Luckily for them, they 
aren't competing in a beauty contest. Led Zeppelin enthusiasts should drop whatever 
they are doing and drive recklessly to the nearest record store that has this album in 
stock. -Anthony 
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THE PHILISTINES 

ON SOMETHING 
MAJESTIC RECORDINGS 
| expected so much more from an album that, on the very front 
of the album, brags about having Glen Matlock (of The Sex 
Pistols) on the album. | don’t know why; The Sex Pistols were 
always more fashion than substance anyway. | could sum this 
album up for you in one word - BORING! The music is calm and 
Steady, the vocals are rather crappy, and the lyrics are mind- 
numbing. | really don’t see how anyone could enjoy this album, 
unless you need something to put you to sleep, | don't recommend this. 
-Manda-Dex-Punk 
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THE RATCHETS 
HEART OF TOWN 
i “/HELL BENT RECORDS 
ie & ¥& s& # |/Four-man group The Ratchets (from Asbury Park, NJ) hope like 
: hell that you might have missed a little band from the U.K. called 
#i|The Clash. This six-song EP sounds almost like missing tracks 
i Fijfrom Joe Strummer and company. The Ratchets should just 
seeee|(earn a collection of songs by The Clash (1 am sure they can play 
es SOme Covers) and call themselves The Guns of Brixton. There is 
lots of money in tribute. | can't stomach it when a band is trying to pull a fast one on 
the world. Makes. me think that they think I'm stupid. Save your money and go buy 
some of The Clash discs that you may not already have. | suggest the self-titled debut 
or the classic LONDON CALLING. Shame on The Ratchets for thinking we wouldn't 
notice. -H. Barry Zimmerman 


+) THE ROCKETZ 
RISE OF THE DEAD 
HAIRBALL 8 RECORDS 
Hailing from Los Angeles, this trio offers the music world some 
quality sing-along psychobilly. "Rise of the Undead" is an 
zimpressive opener with an insanely catchy chorus. The sinister 
{tone of "Die Zombie Die" will satisfy the lustful desires of any 
ombie hunter. Upright bass is prominent throughout all the 
es tracks, complementing the drums and electric guitar beautifully. 
While | would definitely classify this as psychobilly, there is an undeniable punk attitude 
in virtually every song. Admirers of Tiger Army and Reverend Horton Heat will surely 
enjoy this album. -Anthony 


THE SATELLITERS 
HASHISH 
DIONYSUS RECORDS 
.__ | This German surf-rock quintet could quite possibly be from the 
§ |past. Their debut ough is heavily influenced by great rock 
i bands of our past like The Kinks, The Fuzztones, and The 
Mummies. Using classic guitar riffs, pick-ups, and song set-ups 
while infusing their own brand of modern rock creates a Crazy, 
; intoxicatingly addictive album. Blending together great '60s 
American surf-rock and '80s punk is simply ingenious. A band worth checking out. 
-Courtney Strain 

























THE YELLOW BELTS 

THE YELLOW BELTS 

EUGENE RECORDS 

The self-titled EP from The Yellow Belts is definitely an old- 
school punk-rock flashback. Hard-rock energy, heavy guitar riffs, 
and raspy, pissed-off lyrics deem this album a necessity for those 
\ few old-schoolers left. This quintet from Lexington, KY, know 
what rock is and how to rock well. The last time | heard music like 
Lata this | was spinning The Sex PistolsThe Dead Kennedys, and the 
like. -Courtney Strain 


4/THOR 
4) THOR AGAINST THE WORLD 
4SMOG VEIL RECORDS 
Just as you must suspend disbelief prior to buying into a film like 
THE. FANTASTIC FOUR, it's a prerequisite that you put your 
brain in comic-book neutral before approaching a unique artist 
like Thor. Thor is a real-life bodybuilder and has been performing 
rock for what seems like an eternity. He's pictured on this CD's 
i cover dressed to the hilt in warrior garb, and the songs he sings 
come off a lot like tribal war chants. The sound of these tracks can best be compared 
to what heavy metal was like before punk, thrash, and screamo entered the modern 
musical vocabulary. Thor is like a rock Fred Flintstone (albeit without his trusty sidekick 
Barney). He just has a primitive charm -Dan Macintosh 


THY ENDLESS WRATH 

NEXT TO THE THRONE OF CHAOS 

HATEWORKS 

When thunder is the first sound that you hear on an album, 

chances are you should brace yourself for a vicious onslaught. 

Such is the case here. On the outfit's 10-track, keyboard-laden 
maelstrom of metal, the band does its best Cradle of Filth 
recreation, with traces of Dimmu Borgir and Emperor strewn in 
for good measure. And the cover, which features a chiseled 

demon-like character appearing to be summoning the listeners to join in the mayhem, 

is one of the most metal images seen in a long time. How's that for enticing the 

impressionable to step to the dark side? If you enjoy black metal with a little drama, 

NEXT TO THE THRONE OF CHAOS delivers. www.hateworks.net -Mike SOS 


TINY HAWKS 

FINGERS BECOME BRIDGES 

CORLEONE RECORDS 

This duo from Providence, RI, are sure to do more than impress 
you with their musical abilities, and they are almost guaranteed 
to amaze you with their ability to put together songs of such 
quality. "High energy, spastic, innovative hardcore" (as they 
describe themselves) could not be more perfect to describe this 
album. It's unlike anything out there. They shy away from 
monotony, creating one-of-a-kind songs seeping with honesty. They wear their 
emotions on their sleeves and tell the tragedies of life as they are, regardless of 
emotional scars and "societal tact." No subject is off limits. For fans of Hot Water Music, 
Fugazi, and Rites of Passage. -Courtney Strain 


aa. 
































































SSd2 a) G28 mweP aL 








en we SG Se eas JSS : 


















’ elie 
aan 
UMBRELLAS 
SELF-TITLED 
MILITIA GROUP 
|| have to be honest: | have no idea what this band is going for. 
‘JAt first, it seemed like the digital copycat of a LOVELESS-loving 
horde of My Bloody Valentine fans who picked up guitars, but 
that notion quickly dissolved into what seemed like an 
Evanescence-on-valium acid trip. Basically, every refrain on this 
album is identical, with their big, clean guitars and keyboards. 
The main problem is that this album's consistency is its 
weakness. As every song builds to its own personal climax, it sounds just like the track 
before it. There's little to distinguish between tracks here, and the heavy delay and 
reverb on the guitars ends up as the listener's future headache. Stay away from this 
one and go buy MBV's ISN'T ANYTHING instead. -Ringo 


NNCLE FUCKER 
|USURPERS OF THE TRADITION 
| SELF-RELEASED 
Mixing meticulous metal riffs, rowdy punk-rock paces, and 
masses of Marshall stacks with a ramblin’ banjo and a few 
New York yankees leave blood on the 


. Though this iffy fusion of punk-rock precipitancy and 
hern sensibility seems absurd, Uncle Fucker is, in fact, 
i ; ing "The Fuckerettes"—a shameless, 
scantily-clad clan of showgirls who grind against stick-horses, oan loose e and J E x 
line-dance seductively—this foursome's senselessly spectacular-looking ive set is Cy | 
implied, in part, on USUPERERS OF THE TRADITION. Some songs, like "Long Black ed Oo RIZE Se) VOLCA 1 Oo 
Veil” (a Cash cover), are bleak ballads, slogging slowly, haunted by bereft howls and = Te G = i EL ECTI ON (6) 3 Fl N = 


harmonies: while "Wheel Hoss" and "Y'all Come" careen in a careful craze as a fervent 


fiddle's shrill shrieks slide above a banjo's jubilant belly laugh. Unfortunately, Uncle : c= WY] oO Kl N re AC Oo = sso R I = S i] 


Fucker's complex composite of punk 'n’ country may remain, in many naive minds, an 


inane novelty and not the burlesque-like, label-bending lunacy that it is. -Dane! 
Pay Pe | 
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UNION JACK 

YOU DON'T REALLY KNOW WHO | AM 

BEER RECORDS 

Several artists are rearranging ska’s stylistic standards since its 
spiral out of the spotlight in 1999 and are sending the genre into 
dizzying and differing directions. Luckily, Union Jack also accept 
such stylistic liberties. This pack of Parisians play scathing punk- 
ska, combining coarse slices of stinging guitar, simple 
saxophone licks, and vicious vocals that are as harsh as a rusty 
wire brush. As an additive, a DJ scratches at selective sections, 
creating clever rhythms where riffs would usually rule. With said scratches, a simple 
song such as "Bad Brain" becomes compelling and complex. Comprised of spun, 
scraped samples, "Feel the Blood" is a beautiful, fascinating foreword. Some songs, 
such as “Sabotage” and "Sunday's Crime", incorporate poetic piano parts and 
assorted organs (sordid and suspicious) as additional appealing appendages. If it isn't 
Union Jack's aggressive, abrasive style of sprinter-paced punk-ska, it's their audacious 
desire to de-define their music that makes them worthwhile. -Dane! 


= @| UPTOWN CREEPERS 

| |\WHAT THEY WANT 

| |HAIRBALL 8 RECORDS 
Ska is back on this seven-song EP from San Antonio's Uptown 
Creepers. With an unapologetic punk/ska mix, this quintet brings 
‘the emotion and fire of third wave ska back to the stage in what 
i\could either be a new ska uprising or an homage to days gone 






















refused to touch anything pop or emo and chose to play music 
from the heart. The resulting live shows have brimmed over with 
aggression and excitement and have built the band a solid following in Texas. It 
remains to be seen on the band's upcoming national tour whether the country is ready 
to break out the checkered sneakers and pork-pie hats. -Dug 
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IARIOUS ARTIST 
ASS CHOMP N' STOMP VOL. 4 








pop/rock, this sampler has something for everyone. | enjoy the 
60s feel of "Smash Up" by The Diplomats and the high energy 
of "Get Down on the Midnight" by Midnight Evils. Most of the 
if Peyee\tracks on ASS CHOMP N' STOMP VOL. 4 can be safely “ ’ 
characterized under the umbrella of rock 'n' roll, but a few bands do attempt to take a i . a 


peak and embrace any falling rain. The twirling guitars of "New Arsenal” by Fatal Flying i 
Guilloteen provide for most of the experimental rock found on the disc. -Anthony LOOK AT ALL THE LOVE WE FOUND AWOL ONE & DADDY KEV 
5 a ae ES tee 
A TRIBUTE TO SUBLIME SOULDOUBT 
FEAT: JACK JOHNSON, NO DOUBT THE DELUXE REISSUE! 
OZOMATLI, LOS LOBOS. G. LOVE WIBONUS TRACKS, AND MUSIC VIDEOS 
AND OTHERS, COVERING SUBLIME 





























VARIOUS ARTISTS 

JBLOOD & INK RECORDS SPLIT SERIES VOL. 1 

BLOOD & INK RECORDS 

Recently signed to ‘Blood & Ink Records, Stars Are Falling and 
Skylines brings both U.S. coasts’ hardcore scenes together in 
this amazing split album. Stars Are Falling (hailing from 
Sacramento) bring post-hardcore intensity; while Skylines, a 
E metalcore band from Richmond, VA, bring a deeper, darker side 
to the album. This is definitely an album that could cause random 
outbreaks of slam pits all across the country. But before you start 
a slam pit in Grandma's kitchen because of the heavy riffs and electrifying vocals, 
check out both bands on separate—but no doubt equally enjoyable—tours this 
summer and fall. -Courtney Strain 
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SKRATCH IS LOOKING FOR BANDS 
FOR OUR UPCOMING PROMO COMP. CDI 


interested? deadline: in 7 days 
email: atis@skratchmagazine.com 
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VARIOUS ARTIST 
KICKED OUTTA PURGATORY 
HAIRBALL 8 RECORDS 
There is enough hard-slapping stand-up bass, punk guitar, and 


Wit amon 66 mines of mete KicxeD ourrRconeaoey | SKRATCH IS LOOKING FOR BANDS 
by Nekromantx end "ia" by te very tamed Hee | FOR OUR UPCOMING PROMO COMP. CD! 


It must be noted that the recording of this entire collection of songs is superb. All 29 tracks 


sound clean while remaining raw and chaotic.  -Anthony interested? 


VARIOUS ARTISTS email:scot@skratchmagazine.com 
Se eeteee or call 714 639-5000 
SELF-RELEASED 

A rad little sampler, LOCKED + LOADED 2 is jam-packed with 
hardcore goodness. Sandwiched between Hoods’ "Westcoast 
Worldwide" and Final Word's "Something to Prove" are 23 tracks 
from bands on well-respected labels Martyr, Young Blood, Old 
Guard, Perfect Victim, and Walk All Night. | don't know how much 
this comp costs, but if you dig bands like Madball, Modern Life Is 
War, and Desperate Measures, it's a pretty cool buy, as there are some awesome tracks 
featured here, including (but not limited to) cuts from the maniacal Dead in Hollywood and 
equally insane Find Him and Kill Him, Worn Thin, Modern Life Is War, Desperate 
Measures, Lights Out, One Up, S.O.S., and Drug Test. True, all these bands may not be 
household names, but based on their work here, they can play some devastating, solid 
hardcore. The one anomaly (which in this case is a bad thing, as the song's pretty horrid) 
is Rattle Battle's rock 'n' roll-infused "Push Up". -Janelle Jones 


VARIOUS ARTISTS 

PROBLEM SOLVER REVOLVER/SHOTPOINTBLANK ; 
/ SURPRISE ATTACK RECORDS 

An inspiring reminder for the angry and confused. There is 
brotherhood out there for you who want it. This disc is a little 
confusing, as two bands alternate songs for six tracks. You don't 
know who's who unless you follow along in the insert or quickly 































































develop a distinguishing ear. Both bands are terribly mean and 
impressive. PSR uses anthem-like chanting from the background in 


hardcore sound. A i ors srecsive, Siler het boos its head comes SKRATCH Is LOOKING FOR BANDS 
lit at you. They sound a bit like Hatebreed—which is rarely a bad res Saal FOR OUR UPCOMING PROMO COMP. cD! 








VARIOUS ARTISTS 
PSYCHO WARD 
SPLIT 7 MEDIA 
Split 7 Media has put together 25 swingin’ psychobilly bands for this 
_ |rockin' collection. Some of the standout tracks are Big John Bales's 
"Knockin' Bones", Coffin Draggers' "Why Don't U Make It End", 
Blazing Haley's "Train to Nowhere", The Rocketz' "| Want You 
Dead", and Scary Boom's "The 1st in Space" (which | create the 

i=ix_igenre Devobilly to describe). PSYCHO WARD is a great disc for 
fanatics, as well as the curious. This is a top-of-the-line introduction to all that's fun and 
exciting in modern psychobilly. Turn it up and drive fast. -H. Barry Zimmerman 
cee 


VARIOUS ARTISTS 

UNKNOWN VOL. 1 

DOUBLE BLIND MUSIC 

Anew hardcore/screamo/emo/rock compilation worth taking a look 
at hit stores June 28th of this year. It features both veterans and 
newcomers to the scene. With bands like Dead Poetic, Hopesfall, 
Boys Night Out, Halifax, Bleed the Dream, He Is Legend, and 







generation release from Double Blind Music. On top of the 
awesome lineup, all of the tracks are rare or previously unreleased. That's right: every 
one of them. The variety of sub-genres makes this compilation perfect for those days 
when your in the mood for hardcore variety. -Courtney Strain 


WHISKEY DICK DARRYLS 
T'S MY LIFE 









overing the classic Plasmatics masterpiece "It's My Life", 
Whiskey Dick Darryls dispense impolite piles of sloppily-performed 
punk rock. Though flailing and filthy throughout, this two-track 
r single spotlights Miss Eva Von Slut, singer/fetishist from San 
Francisco, who growls Wendy O. Williams's words with the grit, 
lu Fgrain, and girth of a freight-line locomotive. Disorderly drumming 
that often falters and falls off balance hammers behind bar-brawl back-ups and some 
slovenly slabs of soggy guitar. This thicker, vigorous version would work well in some 
beer-soaked basement or at a suburban battle of the bands, but, plainly, The Plasmatics 
performance is preferable. The berserker B-side "Ticket to Nowhere" is 87 seconds of 
scrambling, screaming speeds and reckless rhythmic muddle, making this—the single's 
sole original—an unimpressive, imprecise punk song. Sometime, somewhere, Whiskey 
Dick Darryls will wow some leather-clad crowd that craves their loose, loud, liquor- 
induced disorder. -Dane! 


WORLD WAR IX 

,.| PANIC ATTACK 

ELIS EIL RECORDS 

||f there's one thing World War IX has made clear with their debut 
album PANIC ATTACK, it's that simplicity is a good thing. This 11- 
track disc is filled with good ol' three-chord East Coast punk rock. 
No need for flashy sound effects and extravagant guitar solos. The 
catchy vocals from Max Strum and bouncy guitar riffs from guitarist 
Justin Melkmann make for an upbeat feeling that has your foot 
tapping though out the duration of the album. They also threw in a surprise by covering 
GG Allin's "New York Tonight". PANIC ATTACK has the feeling of a classic punk album. 
It's raw sound makes for a real treat for anyone who enjoys no-thrills, no-frills East Coast | 
punk rock. Surf on by their Website for more info on this four-piece band from NYC. 
www.worldwarix.com -Matt Edmund 
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vderkara@gmail.col 


www.veerophoto.co 
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lo-project from DENNIS. LYXZEN = the voice and vision of 
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| we do these comps 
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| on it. 30, like you should 
emailus and stuff. 
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MODERN THIEVES 
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et (323) 
Derek O'Brien 855-8731 
www.dobsound.com 


4 Song Demo 
$200.00 


Call For Details 


SKRATCH IS LOOKING FOR BANDS 
FOR OUR UPCOMING PROMO COMP. CB! 






kratchmagazine.com 
oF reall Ti 14639-5000. 


SKRATCH IS LOOKING FOR BANDS 
FOR un UPCOMING PROMO COMP. CD! 






Maxeen, 
The Briggs, 
The Skulls 
The Adolescents, 
Punk Rock Karaoke 




















Tracking PRO TOOLS W/APOGEE  Hiend Mics} 
jana : : Suboerd aes Moon 
r 43 gree Racdrding Studio 
7 Guitars.8ass,| 4 Song Demo Deal al Only $295 ! 
if | DW Drums Incl. Engineer & 6 Hrs. 


Featuring: 
* 116 input flying fader analog mixing console 


48 trk. MIX2424 Hard Disk 
24 trk 2" analog tape TC. Electronics, ete. 


Pro Tools, ADATandmore (714) 563-1803 








100 DEMO (D'S 


IN 46 HOURS OR LESS 
- PLUS - 
TOUR CHOICE OF CASE 








{000 RETAIL READY (D'S 


2 PAGE (/1 COLOR FNSERTS, BARCODE 


Call for details (800) 330-7191 
Email: info@cddigital.com 
Website: www.cddigital.com 
Discount Code: $100 


Place WreNtTa 
classified ad 


...NOW! 
Pat Boe} Eiel 01010} 





Neve, Manley, Avalon, Lexicon, Eventide 


www.desertmoonrecording.com 
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SA 


GOT PUNKROCK TV? 
if you have a computer you do! 
Just log on to punkrocktelevi- 
sion.comor accessphoenix.org 
every Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 
Cox cablefor the latest featuring 
interviews with Face to Face, 
Ataris, DHC, No Use for a 
Name, plu videos, wakeboard- 
ing,skateboarding and more! 


INTERNET PIRATE WANTED: 
TO INFILTRATE & DOMINATE THE 
EWB FOR KILLER INDIE LABEL. SOME 
PAY. EMAIL PJ@ACETATE.COM . 


INTERN WANTED Music 
Industry PR firm seeks motivat- 
ed interns. Silverlake based, 
flexible hours. Great opportuni- 
ty: learn biz, make contacts. 
No pay - many perks.(323)667- 
1344; InternFlyPR@aol.com 


RECORD COMPANY SEEKING 
IN HOUSE GRAPHICS PERSON. 
PLEASE CALL 714-638-7090 FOR 
MORE INFORMATION. 


DELIVERY DRIVERS 

NEEDED! 

SKRATCH IS SEEKING DRIVERS FOR 
MONTHLY DISTRO FOR ALL AREAS. MUST 
HAVE RELIABLE DECENT SIZED VEHICLE, 


INSURANCE AND CLEAN DRIVING 
RECORD. SEND ALL INQUIRIES TO DSTRr 









HELP 
MANE) ht 1211/08 ict 


\ SEE eS” 


BUTION@SKRATCHMAGAZINE.COM. 


SKRATCH WANTS YOU!!! 
CRAPPY MAG NEEDS INTERNS TO HELP IN 
ALL ASPECTS OF PRODUCING A MONTHLY 
MAG. VAST MUSICAL KNOWLEDGE, PHONE 
AND COMPUTER EXPERIENCE IS HELPFUL, 
BUTN (NTE CESSARY. COLLEGE 
RECOMENDED. 

EMAIL:PRESS@SKRATCHMAGAZINE.COM 
ATTN:PUNK ROCK GRUNT For 
MORE INFO. 


OC BASED COMPANY LOOKING FOR 
EXPERIENCED SILK SCREEN PRINT- 
ER. STARTING WAGE DEPENDS ON 
EXPERIENCE. WORKING KNOWL- 
EDGE OF PHOTOSHOP AND ILLUS- 
TRATOR IS A PLUS. FULL TIME POSI- 
TION AVAILABLE. PLEASE FAX 
RESUME TO (714) 638-7092 oR 
EMAIL RAWPWER@YAHOO.COM FOR 
MORE INFO. 


SPANKYS OC!!!!! 

FREELANCE PROMOTER WANTED 
STRONG TIES TO SKATE, SURF, 
MUSIC SCENE. INTO HOT CHICKS 
AND PORNO. 21 AND OVER CON- 
TACT SPANKY@SPANKYSXXX.COM 





AD SALES PERSON WANTED! 
2 YEARS PRIOR SALES EXPERIENCE NEED- 
ED. EMAIL RESUME AND COVER LETTER 
ATTN: AD SALES JOB To: 
ARTICLES@SKRATCHVAGAZINE.COM 


GR PRODUCTIONS 

Offers CD replication, printing 
services, audio recording at low 
prices. www.grproductions.com 
call 800.990-4447 





MUSICIANS 
WANTED 


HARDCORE PUNK GUI- 
TARIST SEEKS ' PRO 
PUNK BASSIST, 

DRUMMER,SINGER GREAT MATE- 
RIAL(714)956-9189 






PUNK BAND SEEKING EXPERF 
ENCED DRUMMER. _ Influences: 
Ataris, Blink, Vandals,~Ofispring, No 
Use For A Name. Fromrages 14-16. 
willing to practice at least twice a week 
with your own transportation. Must be 
able to bring that that equipment if you 
have it. Live in Covina, azusa area. 2 
hour practice minimum. [f interested 
call Derick at (62) 812-0084 


FEMALE BASS PLAYER WANTED 
for established pop punk band in los 
angeles. must be thin & dedicated. 
We have rehearsal 3 times a week & 
tour. Also have od, manager, & show- 
cases. no drugs. call (213)793-3363 or 
email flamegr!1 3@hotmail.com\ 

FEMALE DRUMMER WANTED 


three years ice twice 
aweek and gigs for estab- 
coy ed oe 
Inquineés only. contact 

3405 / Cahe123@aol.com 


DRUMMER WANTED. simple and 
hard hitting. must be able to tour. influ- 
ences: fugazi, pixies, nirvana. orange 
county hearsal. (714) 962-5922 or 
campeffect@aol.com 
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WANTED SINGER FOR BAND 
Don't care, male or female, old 
school, studio tour van, we have p.a. 
Call 909-609-0662 Or email 
cnr802001@yahoo.com 


Independent film company 
(Torrance, CA) casting male, 19-23, 
to play punk band lead singer, sing 
on soundtrack. jooting 
fatedUneneary: 

Matt(310)-375-9919 
peghbegpee di com sea 


° n n 
Apia exietiood ae. 
studios/setup.htm! 


RECORD PRODUCER 
SEEKINGPOP-PUNK 
milktreeproductions2003@ 
yahoo.com 


DRUMMER WANTED 

for 4-piece punk band in Riverside, 
Ca. applicants must be 18+, have 
own drum set, reliable transporta- 
tion and 2 YEARS EXPERIENCE; 
previous band experience is a plus. 
Influences: Lagwagon, Antioch 
Arrow, Fenix TX, The Get Up Kids, 
Fugazi, Millencolin. Serious appii- 
cations only, if you are interested 
contact:expancakes@yahoo.com 
for audition. 


FEMALE VOCALIST 
NEEDED 
PUNK/HARDCORE 
Contact: Marty (323) 363-9357 


Lead Guitarist wanted 
for The Shocker. Vocals a must. 
High energy live performance, 
touring, writing and recording. 
Be willing to have fun, work 
hard and sleep on people’s 
floors. Influences:Turbo Negro 
to Chuck Berry, NO FX and the 
distillers to Dick Dale and Punk. 
Experience and Good 
Character are important. NO 
drugs or spoiled brats or sleep- 
ing with your band mates. Male 
preffered, look 20s. To Hear 
Music and see _ photos: 
www.myspace.com/theshocker 


FRONTMAN AND/OR 
GUITARIST WANTED 

Check out rock/metal/indie 
band at 
www.myspace.com/headtowall 
Iso vocalist withdrive and cre- 
ativity both lyrically/vocally and 
rhythm guitarist that knows 
some music theory, harmoniz- 
ing, etc. Both must be willing 
to tour and dedicate 110%. 
Send email from website. 


New Rehearsal Studies 
In The South Bay! 


ours: 6 to 12pm Mon - friday 
Tis Rese 12pm to Y2pmt Saturdays 
, en ‘12am to Tope oa Sunday 


PR pO PO ee gm ger pr ie gpeg p POPPE LE PPL FELL 
| Tired Of That Same Old Room With A Bad PA.? 


Give Us a Call Today! 
SURTES ety 


1,000 STICKERS 
HIGH QUALITY / UV 
ONLY 99 BUX 


« Reasonable Bates 

+ Cenventent location 

+ Storage Seace Available 

+ Clean, Spacious Reems 

+ kasy Load-in and Load-out 
+ Friendly Stati 





328 West Gardena Beateeard 
Garses, California 88249 
we Cheese cee 
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New Found Glory, Pink, Flaming lips, Jurassic 5 





PRO ‘POOLS 
ANALOG 


i 


WESTBEACH 
RECORDERS 
424% 461-6989 


WESTHEACHRECORDERS COM 












Place your classified 
ad...NOW! 


714 639-5000! 





323 465-4000 - $18 760-8734 


see photos and more at 





wWwww.paramountrecording.com 
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www.chasershirts.com 


WE OFFER THE FINEST IN: T-SHIRTS, STICKERS, 
HATS, BEANIES, HOODED SWEATSHIRTS, AND MORE 


ALSO AVANLABLE AT FINER RETAILERS. 10 FING A SHOP IN YOUR AREA, 
GALL (3103719-70604 x 188. YOU GAN ALSO E-MAIL YOUR ORDERS 
rohert@hhcompany.com 
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IN STORES AUGUST 30 


Also coming soon from Lava Records 
Smile Empty Soul “Anxiety” on 9/27 and 
VE am MUMS i mT MT LPs 


archy enemy nevermore 


ON SALE @ all 3 locations 
(8/15-9/1 4) 
9549 valleyview cypress, ca 714-828-4225 www.coldonline.com 
2466 E. chapman fullerton, ca714 526-1912 www. lavarecords.com 
16101 bolsa chica huntington bch, ca Lava) re ee ee 
71 4-846-2585 ® WEA hiternational Inc. For ‘The World Outside The United States 
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USTARD PLUG 





Masterpieces: 1991-2002 
A remarkable collection of works from these masters of Ska- Punk. 


9G9T-2002 


a Ge @ abel Ale 





See Mustard Plug LIVE on The Ska Is Dead!!! Tour 
Visit mustardplug. com for show dates 


I lopelessrecords.com 


0 Download both these i Petit] 


Pa visit Download Paunk.com 
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CUSTOM : FULL COLOR 
APP. & STICKER . 
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2,000 qty. - $450 


Visit us online for prices up to 20,000 quantity / Call for custorn or volume quotes 


HTL | 





ALLOUR CARDSTOCK | WEOFFER MANY PRODUCTS IN 
CONTAINS 10% PCW 
RECYCLED CONTENT 


| SOY INK 







White Hoodies: $13.00 ea. 


Visit us online for prices up to 1,000 shirts / Call fof custom or volume quotes 
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